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In 2019 The Norwegian Institute in Rome (DniR) celebrated its 60th anniversary. Throughout 

its history the Institute has served as a base for Norwegian scholars, initially with a primary 

engagement in studies of Mediterranean archaeology and art history. Later, the Institute’s 

mandate has been to support the range of discipline in the humanities, emphasising the 

Institute as a bridge between disciplines, various traditions and schools, i.e. with an 

increasingly international and multidisciplinary profile.  

For a small institution like DniR these goals cannot be obtained through hiring of a 

multitude of specialists – recent scholars affiliated with DniR have been a prehistorian, 

classical archaeologists and historians, an art historian and a criminologist. Perhaps the 

ambitions outlined above can never be fully attained, but DniR has sought to realise its 

ambitions through its practices, the Institute serving as a nodal point for scholarly encounters, 

and the researchers at the institute serving as facilitators for these encounters. Furthermore, 

DniR has sought to open disciplinary borders to create a broad, if patchy, foundation beyond 

disciplinary specialities by advocating thematic approaches that extend beyond a single 

disciplinary discourse. The practical approach is mirrored in an academic philosophy that 

advocates an open, virtually eclectic epistemology and ontology. The overarching theme has 

been the descriptive and interpretative study of knowledge, its transmissions and trans-

formations, movements of people, objects and material culture. In sum, instead of seeking 

coherence through a constricted disciplinary unity, we have sought elements of common 

interest across a heterogeneous academic continuum, exploring convergences and diver-

gences. 

The outcome of this experiment is, perhaps predictably, not expressed in a single unifying 

publication, but manifested in the range of visiting researchers, the many conferences and 

workshops and the plethora of publications that weave in and out of the evolving discourse 

surrounding DniR (e.g, Biffis 2018; 2019; 2020, Barker 2019, Barker, Coombe, Perna 2018, 

Barker, Fant 2019, Hardy 2019a; 2019b, 2020, 2021, Prescott 2017; 2018, Prescott, 

Rasmussen 2020, Sande 2017, Siwicki 2020a; 2020b). Some of the outcomes have been in 

DniR’s journal Acta (e.g. Engh et al. 2019), as in the present volume. The articles in the 

present volume are the latest expressions of recent events in Rome, the result of two 
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workshops held at the Institute that are both robustly disciplinary, but simultaneously raise 

issues beyond the disciplinary bounds of art history (into philosophy, history of ideas and 

history) and archaeology (into criminology, heritage studies and contemporary sociology and 

politics). The first was organised by DniR-researcher Mattia Biffis in October 2019, The Art 

of Truth: Providing Evidence in Early Modern Bologna. The second section is based on a 

digital workshop organised by DniR-researcher Samuel Hardy in collaboration with the 

Heritage Experience Initiative project at the University of Oslo in October 2020, Handling of 

Cultural Goods and Financing of Political Violence. This event was originally scheduled for 

an early date, but due to the Covid-19 Pandemic, it was delayed multiple times, before finally 

realised in a digital format. As even simple tasks, like consulting libraries or going to an 

office, have at times been impossible, and academic work has generally been rendered more 

difficult, it should be pointed out that the publication of both workshops was also com-

plicated by the pandemic. It is an accomplishment that the section editors Mattia Biffis and 

Samuel Hardy have managed to collect these articles, and Acta’s editorial secretary Manuela 

Michelloni have manged to bring this volume to fruition! 

 

Christopher Prescott  

University of Oslo 



IX                                                                         INTRODUCTION 
 

 

 

 

BIBLIOGRAPHY 
 

 

 

 

Ha 

Barker S. 2019: The demolition, salvage and recycling 

industry in Imperial Rome. Ædificare. Revue in-

ternationale d’histoire de la construction 4, 37-88. 

Barker S., P. Coombe, S. Perna 2018: Re-use of 

Roman stone in London City-walls, in Roman orna-

mental stones in North-Western Europe. Natural 

resources, manufacturing, supply, life and after-life, 

Namur, 327-348. 

Barker S., Fant J.C. 2019: Stone sources and types: 

report on provenance analyses for the lithic elements 

from Villa A, Oplontis, in J.R. Clarke, N.K. 

Muntasser (eds.), Oplontis: Villa A (“of Poppaea”) 

at Torre Annunziata, Italy: Decorative Ensembles: 

Painting, Stucco, Pavements, Sculptures, American 

Council of Learned Societies Humanities E-Book 

Series, New York, 959-1051.  

Biffis M. 2018: “Tintoretto: The Storyteller”, in F. 

Ilchman, R. Echols (eds.), Tintoretto. Artist of 

Renaissance Venice, New York, 113-21. 

Biffis M. 2019: “Gifts from Heaven. Secular ambitions 

of the Annunciation in 16th century Venice”, in 

Nova, Sapir and Gründler (eds.), in The Announ-

cement. Annunciation and beyond, Berlin, 139-53.  

Biffis M. 2020: “The return of Andrea Casali: Legal 

evidence, imposture, and the portrait in Late 

Renaissance Italy”, in C. Franceschini (ed.), Sacred 

Images and Normativity: Contested Forms in Early 

Modern Art, Turnhout.  

Engh L., S.G. Eriksen, F.F. Steen, C. Prescott 2019: 

Tools for Transformation. Liturgy and religious 

practices in Late Antique Rome and Medieval 

Europe, Acta ad archaeologiam et artium historiam 

pertinentia 31.  

Hardy S.A. 2019a: “Antiquities trafficking and conflict 

financing: The fight against looting and smuggling of 

cultural property goods in a global perspective of 

peace”, in I. Caracciolo, U. Montuoro (eds.), Pre-

serving cultural heritage and national identities for 

international peace and security, Torino, 15-26. 

Hardy S.A. 2019b: “Iconoclasm – religious and 

political motivations for destroying art”, in S. 

Hufnagel, D. Chappell (eds.), Palgrave Handbook on 

Art Crime, London, 625-652. 

Hardy S.A. 2020: “Private ‘rescue’-by-purchase of 

stolen cultural goods: The material and social 

consequences and the complicity of Europe and 

North America”, International Journal for Crime, 

Justice and Social Democracy 10(1), 65-82. 

Hardy S.A., 2021. “Conflict antiquities’ rescue or 

ransom: The cost of buying back stolen cultural 

property in contexts of political violence”, Inter-

national Journal of Cultural Property, 1-22. 

Prescott C. 2017: “Dramatic beginnings of Norway’s 

history? Archaeology and Indo-Europeanization”, in 

A. Hyllestad, B.N. Whitehead, T. Olander, A. Olsen 

(eds.), Language and Prehistory of the Indo- 

European Peoples A Cross-Disciplinary Perspective, 

Museum Tusculanums Forlag, Copenhagen, 229-49.  

Prescott C. 2018: “Changing demographics in Nor-

thern Europe: transforming narratives and identifying 

obstacles. A case study from Oslo, Norway”, in C. 

Holtorf, A. Pantazatos, G. Scarre (eds.), Cultural 

Heritage, E-thics and Contemporary Migrations, 

London, 52-69. 

Prescott C., Rasmussen J.M. 2020: Exploring the 

“Cozy Cabal of Academics, Dealers and Collectors” 

through the Schøyen Collection, Heritage - Open 

Access Journal of Knowledge, Conservation and 

Management of Cultural and Natural Heritage 3(1), 

68-91. 

Sande S. 2017: The Ludovisi “throne”, the Boston 

“throne” and the Warren Cup: Retrospective works 

or forgeries?, Acta ad archaeologiam et artium hi-

storiam pertinentia 29, 23-51. 

Siwicki C. 2020a: “Architectural Criticism in the 

Roman World and the Limits of Literary Interac-

tion”, in R. Langlands, A.R. König, J. Uden (eds.), 

Literature and Culture in the Roman Empire, 96-

235: Cross-cultural Interactions, Cambridge. 

Siwicki C. 2020b: Bring Looted Etruscan Art Home 

(exhibition review), Art & Object. 

 
  



X                                                                  CHRISTOPHER PRESCOTT 
 

 

 


