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Introduction  

This article is a short synopsis of parts of my monograph, Alvestad (2016), 
about the Uppsala manuscript, O. nova 546, of Muḥammed Hevāʾī Üskūfī 
Bosnevī´s literary work Maḳbūl-i ʿārif [Dear to the Wise] from 1631. Thus, 
in this article I first outline the motivation behind my monograph. 
Subsequently I present in more detail the author of Maḳbūl-i ʿārif—namely, 
Muḥammed Hevāʾī Üskūfī Bosnevī, before I turn to the work itself and the 
extant manuscripts thereof. Next I briefly outline some methodological issues 
before I provide a taste of some of the parts of Maḳbūl-i ʿārif. The final 
section is devoted to a summary and further outlook. 

The motivation behind the monograph 

Maḳbūl-i ʿārif is frequently referred to as the first known Bosnian-Turkish 
dictionary, but this label is misleading for several reasons. First, the work is 
composed of three parts: in addition to the dictionary part it has a long and 
sophisticated foreword and an afterword. Second, the dictionary part is not a 
‘dictionary’ in the modern sense of the word. It is dialogue-oriented, written 
in verse, and split into chapters according to a hierarchically structured set of 
topics. Against this background a more suitable term than ‘dictionary’ is 
‘versified glossary’. 

The motivation behind my monograph was twofold. First, I wanted 
to examine Maḳbūl-i ʿārif from a turcological perspective, a perspective from 
which the work has received little attention. Maḳbūl-i ʿārif is a Turkish, or 
Ottoman Turkish literary work of art, yet the vast majority of researchers 
concerned with the work examine it from a Bosnian linguistic and/or cultural 
perspective. Üskūfī on a couple of occasions refers to ‘the Bosnian 
language’, as early as in 1631, so the widespread interest should perhaps be 



viewed against the background of a larger Bosnian nation-building project 
after the breakup of Yugoslavia. All the same, of the three parts of the work 
the versified glossary is the only part where we find Bosnian words; 
approximately 650. Both the foreword and the afterword are written solely in 
Ottoman Turkish and even in the glossary Turkish words by far predominate.  

The second part of my motivation was as follows. 2011 would be the 
380th anniversary of the first edition of Maḳbūl-i ʿārif and the 410th 
anniversary of the birth of its author. In 2010 the Uppsala manuscript was 
brought to the renewed attention of the scientific community of Bosnia and 
Herzegovina by Svein Mønnesland, Professor Emeritus of Slavic languages 
at the University of Oslo, and the next year the manuscript was reprinted and 
published as a little book by the municipality of Tuzla, Bosnia (Kasumović & 
Mønnesland 2011). One would expect that the transcription provided in the 
book would be based on the Uppsala manuscript, but instead it is largely 
based on works by previous scholars who had access to several manuscripts 
of Maḳbūl-i ʿārif, but not the Uppsala manuscript. Therefore, there are 
several divergences between the transcription given in Kasumović & 
Mønnesland (2011) and the Uppsala manuscript. 

Muḥammed Hevāʾī Üskūfī Bosnevī  

In Bosnia Muḥammed Hevāʾī Üskūfī Bosnevī is known for his many poems 
in addition to his main work, Maḳbūl-i ʿārif. He is also known as ‘Muhamed 
Hevai Uskufi’ (see, e.g., Kasumović & Mønnesland 2011) rather than 
Muḥammed Hevāʾī Üskūfī Bosnevī. In modern Turkish scholarly works, his 
name is sometimes spelled ‘Mehmet Hevayi Üsküfi’ (see, e.g., Taşçıoğlu 
2006: 430). However, the spelling ‘Muḥammed Hevāʾī Üskūfī Bosnevī’ is 
the correct representation of how he presents himself in the foreword of 
Maḳbūl-i ʿārif. As far as meaning is concerned, ‘Bosnevī’, of course, means 
‘(the) Bosnian’, while ‘Üskūfī’, also an (Arabic) adjective, probably derives 
from the village name Uskoplje, cf. Mønnesland (2011: 29). The village 
Uskoplje lies in the municipality of Gornji Vakuf in central Bosnia and 
Herzegovina. ‘Hevāʾī’ is a Persian adjective meaning ‘idle’ or ‘vain’ (cf. 
Redhouse 2011) and was a not infrequent pen name taken by Ottoman poets 
at the time (see, e.g., Andrews & Kalpaklı 2005).  

We do not know much about Muḥammed Hevāʾī Üskūfī except for what 
he writes about himself in some of his poems. The lines in (1) below from 
Risāle-i tebsiretü’l-ʿārifīn [A Wise Man’s Letter of Explaining], for example, 
have been interpreted to the effect that he was born in 1010 AH (1601-1602 



AD) and that his parents died when he was little. He writes that he comes 
from the sandžak of Zvornik in Bosnia and that he stems from a noble 
family.1 (In the (then) sandžak of Zvornik lies Tuzla, where the 2011 book 
version of Maḳbūl-i ʿārif was published and launched.) 

 
(1) irişmiş idi biñ on māh u sāle / muḥaḳḳaḳ ḥicret-i faḫrü’r-

risāle 
‘the glorious emigration of the prophethood had certainly 
reached a thousand and ten years’ 
tüfeyl iken atam anam bu dārı / koyup dutdı vaṭan dārü’l-
ḳarārı  
‘when I was a small child, my father and mother left this 
world and chose as motherland the realm of stability’  
benüm sancaġ-ı izvornik diyārum / beġ oġlıyum velî ṣıdḳ ehli 
yārum 
‘my land is the sancak of İzvornik, I am a bey’s son and the 
men of truth are my friends’ 

 
At the time of Muḥammed Hevāʾī Üskūfī’s birth, Bosnia had been part of the 
Ottoman Empire and the Islamic world for almost 150 years. It had seen a 
significant share of its population convert to Islam. Specifically, at the 
beginning of the 17th century, almost 70% of Bosnia’s inhabitants were 
Muslims (Zlatar 1990: 60). These circumstances clearly influenced Üskūfī 
and his work. For instance, he wrote even his Bosnian poems in Arabic 
script, or, to be more precise, a version of the Perso-Arabic and Ottoman 
scripts adapted to the Bosnian phonetic system. This version of the Perso-
Arabic and Ottoman scripts is called Arebica (or Arabica) (with the c being 
pronounced [-ts-]).2 Thus, Üskūfī’s works are part of the Bosnian Aljamiado 
literature.3 In the Bosnian tradition, Aljamiado, or ‘alhamijado’ literature is 
typically defined as texts written in Arebica by Bosniaks4 between 1463, 
when Bosnia became part of the Ottoman Empire, and the beginning of the 

                                                
1  I have not had access to any manuscript of this poem, so the transcription in (1) is 

based on Korkut’s (1942: 377-378). The English translation is mine. 
2  For more on Arebica, see Alvestad (2014). 
3  Aljamiado literature is a cover term for texts written in some variety of the Arabic 

script, but in a language other than Arabic. The word ‘aljamiado’ is a Spanish passive 
participle that ultimately derives from the Arabic al-ʿaǧamī ‘foreign, strange, non-
Arab’ (Vajzović 2005: 175). 

4  ‘Bosniak’ is a relatively recent term used to refer to a Bosnian Muslim (see, e.g., 
Vajzović 2005). The term is also somewhat disputed. 



20th century. Muḥammed Hevāʾī Üskūfī is considered to be the most 
important Bosnian Aljamiado writer and was also one of the earliest (see, e.g. 
Vajzović 2005: 190-191). 

Maḳbūl-i ʿārif, but also the poems, suggest that Üskūfī was in command 
of Arabic and Persian in addition to Turkish. Since he came from a good 
family he was probably well educated, cf. (Mønnesland 2011: 22), but if his 
parents died while he was still a child, someone other than them must have 
sought for his education. I have not succeeded in finding out what was likely 
to happen to orphaned boys in Bosnia at the beginning of the 17th century, so 
I have to hypothesize. I assume that Muḥammed Hevāʾī Üskūfī’s parents 
were Christians and that he, consequently, was born a Christian. We know 
that he travelled to Istanbul (cf., e.g., Kasumović 1990: 80-81). I assume that 
he was taken there as a result of the devşirme system, the boy-tribute system 
by which Christian boys were taken to Istanbul, converted to Islam, and 
trained according to their abilities to serve the Sultan or one of the 
departments of state (cf. Malcolm 1996: 46). Line 29-33 from the foreword 
of Maḳbūl-i ʿārif, given in (2) below, have indeed been interpreted to the 
effect that Üskūfī served at the sultan’s court in Istanbul for twenty years 
(see, e.g. Filan 2013: 50). Specifically, Üskūfī writes that he came from bīrūn 
‘out; outer; exterior’ but now finds himself in cennet ‘paradise’. In Ottoman 
history, bīrūn was also used to refer to the “central public administration with 
offices outside the Palace” (Redhouse 2011, my emphasis), as opposed to 
enderūn. 

 
(2) Ḥücecden hem füzūn oldı ze ʿişrūn,5 

‘More than twenty years have passed’ 
Ki üftādım der īn cennet ze bīrūn 
‘Since I came from outside into this paradise’ 
Bi-ḥamdillāh ki bir sulṭāna irdük 
‘Praise be to God that we lived to see a sultan’ 
Murād Ḫān ibn Aḥmed Ḫāna irdük 
‘We lived to see Khan Murad, son of Khan Ahmed’ 
Vücūdın ṣaḳlasun Allāh ḫaṭādan 
‘May Allah save him from sin’ 

 

                                                
5  Both the transliteration and the translation of the word given as hücec in this line are 

unclear, see Alvestad (2016: 36, footnote 21) for details. I have followed previous 
researchers, such as Filan (2013: 50) and Kadrić (2011: 64) and translated the word as 
‘year’ and the line as ‘More than twenty years have passed’. 



Sultan Murat IV, who was the son of Sultan Ahmet I (r. 1603-1617), reigned 
from 1623 to 1640. Hevāʾī Üskūfī finished Maḳbūl-i ʿārif in 1631 (1041 
AH), cf. (3) below from the afterword.6 

 
(3) oldı biñ ḳırḳ birde bu nüsḫa tamām 

‘this manuscript was completed in one thousand and forty 
one’ 

 
 
We do not know when Üskūfī died, but the following lines from  

Poziv na viru [A Call to Faith] suggest that he was still alive in 1651 (1061 
AH) (see, e.g., Kasumović 1990: 78, 194). 

 
(4) Kad hiljadu i šezdeset i još jedan god bi uzet 

‘When a thousand and sixty and one more year have passed’ 
pismo ovo dade pamet, hod’te nami vi na viru! 
‘this writing has given you wisdom: you come to us in faith!’ 

 

Maḳbūl-i ʿārif, the Uppsala manuscript, and some 
methodological issues 

In Bosnia Maḳbūl-i ʿārif is more widely known as Potur Šahidija, or Potur 
Šahidi [Potur Şāhidī],7 but Maḳbūl-i ʿārif [Dear to the Wise] is the name that 
Üskūfī himself gives to his work: in line 92 of the foreword he writes ‘I gave 
it (i.e., the “dictionary”) the name Maḳbūl-i ʿārif’.  

As mentioned, Maḳbūl-i ʿārif consists of three parts; a foreword, a 
versified glossary, and an afterword. All three parts are written in verse and, 
to a certain degree, according to sophisticated metrics known from Ottoman, 
Persian, and Arabic lyric poetry. The foreword, for example, consists of 102 
lines, 51 couplets, and largely follows the pattern 

 

                                                
6  The afterword of Maḳbūl-i ʿārif is missing from the Uppsala manuscript, so this line is 

from Kadrić (2011: 135). 
7   ‘Şāhidī’ refers to Şāhidī İbrahim Dede (1470-1550 AD), an Ottoman poet and 

lexicographer who compiled a Persian-Turkish versified glossary that he called Tuḥfe-i 
Şāhidī [Şāhidī´s Gift]. The word ‘potur’ was probably used to refer to Bosnian 
Muslims; see Alvestad (2016: 21-25) for an excursus on, i.a., this word. 



mefāʿīlün, mefāʿīlün, feʿūlün, U - - -│U - - -│U - -│8 
 

(see, e.g., Smailović 1990: 127 and Kadrić 2011: 72). 
The versified glossary is composed of 350 couplets spread across 13 

chapters. The chapters, or ḳıṭʿās, vary in length and metrical pattern. Chapter 
13 is the longest, consisting of 30 distiches, and chapter 3 is the shortest, 
consisting of six distiches. When it comes to metrical pattern, chapter 13, for 
instance, is, to a large extent, of the form  

 
fāʿilātün, fāʿilātün, fāʿilāt and follows the rhythm  
- U - - │- U - - │- U -│ 

 
(see, e.g., Smailović 1990: 127). 
 
 

In some presentations of Maḳbūl-i ʿārif (see, e.g., Huković et al. 1990), 
each chapter of the versified glossary is taken to be devoted to one or more 
specific topics. Chapter 1 is, arguably, about God and man; 2 about colors, 
agriculture, and the days of the week; 3 about the elements of the nature; 4 
about village life; 5 about the courtyard, including domestic animals and 
metals; 6 about love and marriage, and so forth, but at best this holds only as 
a general tendency. Rather, it appears that Üskūfī to a large extent was guided 
by his associations, and perhaps other factors, as it is very hard to determine 
what exact topic a given chapter is devoted to.  

In the afterword of Maḳbūl-i ʿārif, which consists of 14 lines, or miṣrāʿs, 
Üskūfī praises the sultan and prays to God for protection. 

As far as manuscripts of Maḳbūl-i ʿārif are concerned, there are more than 
twenty extant ones, cf. Kadrić (2011b: 180-182). Most of them can be found 
in libraries or archives in Bosnia but there are also some in Turkey. Only a 
few manuscripts are complete—for example, only one of the 16 manuscripts 
in Bosnia contains the afterword—and the manuscripts vary in quality. The 
oldest known manuscript of Maḳbūl-i ʿārif can be found in Erzurum, Turkey. 
It is decorated and dates from 1046 AH (1635 AD). 

The Uppsala manuscript of Maḳbūl-i ʿārif, O. nova 546, reached the 
University Library in Uppsala from Cairo in 1924. The manuscript is 
handwritten in Ottoman script and consists of 15 sheets of paper. It is easy to 
read and well kept. The title page, page 1a, reads Bosnalı lisānı üzere lüġāt-ı 

                                                
8  ‘U’ and ‘-’ stand for short and long syllables, respectively (see, e.g., Smailović 1990: 

126). 



manẓūme ‘A dictionary in verse in the Bosnian language’. The Uppsala 
manuscript unfortunately lacks the afterword of Maḳbūl-i ʿārif. 
 
 
A taste of Maḳbūl-i ʿārif 
 
In my monograph I transliterate and transcribe the Uppsala manuscript and 
translate the whole text into English. When transliterating I converted each 
Ottoman, or Perso-Arabic, grapheme into a Latin character in line with the 
İslam Ansiklopedisi (İA) transliteration system for Ottoman Turkish texts. 9 
When transcribing the manuscript I sought to make the final text more in tune 
with the spoken language of the source text, for example, by including the 
vowels, but also by taking into account the Ottoman Turkish orthography. 
This holds for the transcription of the Bosnian words as well. Translating the 
foreword and the afterword of Maḳbūl-i ʿārif into English I benefited from 
the Bosnian translation given by Kadrić in Kasumović & Mønnesland (2011). 
As far as the versified glossary is concerned, no Bosnian translation is given 
in the mentioned work, so in that case I did not have any other works to 
consult.  

Translating Maḳbūl-i ʿārif into English I concentrated on conveying the 
meaning of the verses. Unfortunately, I had to sacrifice rhyme and rhythm, 
for, in order to do justice to Muḥammed Hevāʾī Üskūfī´s poetry I would have 
had to be a poet myself and I am afraid I am not. My hope, though, was that 
the translation would give the reader a glimpse into a universe about which 
we do not nearly know enough. Thus, below is a taste of Maḳbūl-i ʿārif—
specifically, the first ten lines of page 1b from the foreword, and page 4b 
from the versified glossary. For each set of lines in my presentation below the 
first line shows the transliteration, while the second (italicized) shows the 
transcription. The third line is my English translation.10 The two pages as 
they look in the Uppsala manuscript, O. nova 546, are shown in Appendix 1 
and 2, respectively. 
 
 
  

                                                
9  See http://www.islamansiklopedisi.info and the representations therein. 
10  For comments regarding details of the transliteration, transcription, and translation of 
the parts presented here I refer the reader to Alvestad (2016: 30-32, 60-63).  



[Page 1b] 
  
 bsm allh alrḥmn alrḥim 
 bism Allāh al-raḥmān al-raḥīm 

 ‘In the name of Allāh, the most gracious, the most 
merciful’ 

  
1 ḫda asmn hr aşdh aydhlm yad 
 Ḫodā ismin her işde ėdelüm yād 
 ‘Let us mention the Lord´s name in every work’ 
  
2 kh ta aydh bzy avl dḫy dlşad 
 Ki tā ide bizi Ol daḫi dilşād! 
 ‘So that He will make us happy!’ 
  
3 dyvb allh aydn ayşynh aġaz 
 Diyüb Allāh iden işine āġāz 
 ‘He who starts having uttered the Lord´s name’ 
  
4 ānñ ayşy avlvr āḫr sr fraz 
 Anuñ işi olur āḫir ser-firāz, 
 ‘His work will be excellent in the end’ 
 
5 hmyşh ḥmd avlh avl ẕvalclalh 
 Hemīşe ḥamd ola Ol Ẕüʾl-Celāle 
 ‘Praise be forever to The Exalted One’ 
  
6 kh ansany arşdrdy kmalh 
 Ki insānı ėrişdürdi kemāle, 
 ‘Who lets man reach perfection’ 
  
7 trab aykn aña vyrdy ḥyaty 
 Türāb iken aña vėrdi ḥayātı, 
 ‘He was dust, but He gave him life’ 
  
8 ʿṭa ḳldy ḳmv asmv alġaty 
 ʿAṭā ḳıldı ḳamu ism ü-llüġātı 
 ‘He gave all names and the languages’ 
  
  



9 dḫy avlsvn ṣlvatylh slamy  
 Daḫi olsun ṣalāt ile selāmı 
 ‘And let it be a prayer and a greeting’ 
  
10 ḥbybnh v aṣḥabh dvamy 
 Ḥabībine vü aṣḥāba devāmı 
 ‘For His Beloved and His friends forever’ 
 
… 
 
[Page 4b]  
  
19a faʿlatn faʿlatn faʿlatn faʿlatn 
 Fāʿilātün, fāʿilātün, fāʿilātün, fāʿilātün 
 ‘Fāʿilātün fāʿilātün fāʿilātün fāʿilātün’ 
  
19b sañh bñzr ḥvb yvḳdr nyh ntḳv ḳanv ty  
 Saña beñzer ḫūb yoḳdur. Niye nitḳo ḳano ti. 
 ‘There is no one as beautiful as you – nije nitko kano ti’ 
  
 alḳṭʿat als̱any  
 El-ḳıṭʿatüʾs̱-s̱ānī 
 ‘Chapter the second’ 
  
1a yşl zln ḳzl crln mvdrv nh mvr jvtv ṣry 
 Yeşil zelen, ḳızıl tsirlyen, modro ne mor, juto sarı. 

 ‘Green [is] zelen, red [is] crljen, what is modro? – purple, 
žuto [is] yellow’ 

  
1b çḳalñ ady ġv nval ḳarnch myrav byvk vayry 
 Çaḳaluñ ādı ġo neval, ḳarınca mırav, büyük ve iri. 

 ‘The name of a jackal is go nevalj, ant [is] mrav, big and 
large’ 

  
2a tḥth bty astnch kvġhnñ ady ġaġrçh 
 Taḥta biti istenitsa, güġenüñ ādı ġaġaritsa 
 ‘Bug is stenica, the name for a beetle is gagrica’ 
  
2b hm bvj aylh ḳvjḫ dḫy kvrk v bvck ḳvja dry 
 Hem puj ile ḳojuh daḫi kürk ü böcek, ḳoja deri. 



 ‘And puž and kožuh are as well fur and bug, skin [is] 
koža’ 

  
3a arph yacam jtva bçm asnvb dḫy avldy dmd 
 Arpa yeçam, jetva biçim, ısnop daḫi oldı demed. 

 ‘Barley is ječam, žetva is harvest, and snop became a 
stack’ 

  
3b hm cfcyh dyrlr tjaḳ cft svr dymk avry 
 Hem çif[t]çiye dėrler tejak, çift sür dėmek ori. 
 ‘And to farmer they say težak, plow! means ori!’ 
  
4a ḫrmn vyrşay tarla nva ʿrabyh dyrlr ḳvla 
 Ḫarman vırşay, tarla nyiva, ʿarabaya dėrler ḳola 
 ‘Threshing is vršaj, field is njiva, to cart they say kola’ 
  
4b dkran aylh dḫy ṭraḳ ġrablh vylh hm ġay ḳvry 
 Diğren ile daḫi ṭaraḳ ġırablye, vile, hem ġay ḳorı. 
 ‘And rake and harrow are grablje, vile, and gaj is wood’ 
  
5a avldy ṭrpan dḫy ḳvsa hm byç dymk avldy ḳvsy 
 Oldı ṭırpan daḫi ḳosa, hem biç dėmek oldı ḳosi 
 ‘And scythe became kosa, and cut! came to mean kosi!’ 
  
5b dy saçlrh dḫy ḳvsh lyba jna kvzl ḳry 
 Dė saçlara daḫi ḳosa, lipa jena güzel ḳarı. 
 ‘And to hair say kosa, lipa žena [is] a beautiful woman’ 
  
6a bvnyca hm ḳynanhdr bvnaç dḫy ḳynathdr 
 Punitsa hem ḳaynanadur, punats daḫi ḳaynatadur. 

 
‘And punica is mother-in-law, and punac is father-in-
law’ 
 

6b nvysth avldy hm kln ḳvrva jna ḳḥbh ḳry 
 Nevyesta oldı hem gelin, ḳurva jena ḳahpe ḳarı. 

 ‘And nevjesta became bride, kurva žena [is] a sinful 
woman’ 

  
7a lvġ avldy kl maşa avjġ hm aksyh glavna dnvr 
 Luġ oldı kül, maşa ojeġ, hem eksiye gılavnya dinür. 
 ‘Lug became ash, fire tongs [is] ožeg, and to a half 



burned piece of wood is said glavnja’ 
 
At the bottom of this page we find a representation of the first word on the 
next page–namely dy, transcribed Dė. 
 
 
Summary and outlook 
 
Summing up this article about the Uppsala manuscript of Maḳbūl-i ʿārif, I 
first outlined the motivation behind the monograph. Subsequently, I 
presented the author, Muḥammed Hevāʾī Üskūfī Bosnevī, before I turned to 
the work itself and some of the extant manuscripts thereof. Then I briefly 
addressed some methodological issues before I gave the reader a little taste of 
the foreword and the versified glossary part of Maḳbūl-i ʿārif.  

I hope that the turcological perspective taken in the monograph has 
brought some new insights and that the English translation has drawn 
Maḳbūl-i ʿārif and its author to the attention of a wider audience. However, 
several puzzles still remain when it comes to both Muḥammed Hevāʾī Üskūfī 
Bosnevī and his magnum opus. One of the puzzles I already addressed—
namely, whether Üskūfī was a devşirme boy. Another question is what 
audience Üskūfī had in mind when writing Maḳbūl-i ʿārif—Bosnians who 
wanted to learn Turkish, or non-Slavs who might be interested in learning 
about the third language of the Ottoman Empire, the sultan himself, for 
example. Another issue that needs to be resolved is what the exact literary 
and artistic quality of Maḳbūl-i ʿārif is. I discuss these and more questions in 
detail in my monograph and hypothesize with respect to most of them, but 
the final answers will ultimately have to be left for future research.  
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Appendix 1: Page 1b of O. nova 546, the Uppsala manuscript of Maḳbūl-i ʿārif 
 

 
 
 
 
 
 
 
 



Appendix 2: Page 4b of O. nova 546, the Uppsala manuscript of Maḳbūl-i ʿārif 
 

 


