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Stories, style and radicalization are all tiredetibgr in an intricate and complex relationship
constructed within the jihadi terrorist subcultuféis study is an in-depth inquiry into the
jihadi propaganda magazinespire, DabigandRumiyahthat aim to highlight this
relationship The full catalogue of magazines produced, at the thave been analysed under
the scope of cultural and narrative criminologytdtal 2001 pages distributed over 32

editions have been analysed using qualitative decam@nalysis.

By drawing upon frameworks of narrative and cultgraninology, this study aims to

identify and present what is characteristic foaglhnarratives and subcultural style, and how
they can function in radicalization. Narrative cimwmlogical research operates with stories as
their main data, and view them as constitutiverwhe. The stories people tell, shape their
lives and constitute future behaviour. The nareitold can instigate, sustain or leave crime
behind. Cultural criminology pays specific attentio foreground factors, and draws heavily
upon phenomenological research. Emotions connedatactcrime are the key points of focus,
and these emotions are constructed and performételsubcultural style. Within culture lies
the meaning of crime, and it is through the cultina ‘the criminal’, as both person and

perception, comes alive.

In the analysis, | show how the propaganda magazhél-Qaeda and the Islamic State
provide their readers with a wide array of narmgito draw upon when they give meaning to
their lives, narrate their lives and indeed, likeit lives. What characterizes the jihadi
narratives, from the master narrative, throughcttraplex maze of collective stories, life-

stories, event-stories and tropes, is that theggapda magazines attempt to construct a



narrative coherent frame for their readers, in Whiest is deliberately attacking Islam.
Within this maze, is located a plethora of diffdrstories, all with their constructions and
meanings. Al-Qaeda, on the one hand, proclaimglieaddVest must be beaten before the
Khilafah can be established, whereas the Islamic State w@etgpand outwards instead,
starting by crushing their local enemies. LikewiseQaeda narrates itself as a highly
professionalized insurgency, but the Islamic Steats to be seen as legitimate state. In
terms of violence, narratives differ from beingdty defensive (AQ) to emotional intrinsic
value (1S). Further, the propaganda magazines rarista badass image and cool style,
where being bad is good. This is done through #eeafl militarized clothing, music and by
emphasising bravery, togetherness and masculkutyher, it is a case of culturiaticolage

in which products from the West, Salafism, Islanrenoroadly, youth cultures and war is
used. The style can instigate violence, and istedabrough the desire for excitement and
resistance towards their enemies. By constructidgragerous and exciting lifestyle, they
become attractive for thrill seekers and edgewak&ho crave the adrenaline partaking in
the jihadi subculture provides. Similarly, framdseasistance are constructed through satire
and ridicule, as well as the destruction of cultargéefacts. This relationship may seem
chaotic on the outside — except it is not. | shaw lthere is a clear and strictly order
homology between the subcultural style, edgewa@sistance, and ideology that ties the
subculture together. This relationship is pivotalinderstanding how utilizing the subcultural

style turns into explosive and violent terrorism.

Throughout the analysis, it became evident thatatiges and subcultural style, products and
expressions weren't always so different. In fadoeytare inseparable in many respects. |
attempt to show this in the analysis of how theppganda magazines broadcast stories and
feelings of death. Death narratives combined wWithilmmediate feelings connected with
them, construct the tripartite of “death frenzyhelway they construct and broadcast the
deaths of their own civilians, any and all non-fllsds as well as their owmujahideerns
presented through tragic, celebratory and heraathde “Stories, Style & Radicalization” then
moves into a philosophical discussion where sonthefadicalization theories are
scrutinized by using the concepts found in theyaisl Indeed, the study attempt to see how
stories, style and radicalization links togethemlsgessing the attractive solutions offered by
the style as well as the coherency of the narrmativedoing so, it simultaneously moves on to
discuss and promote a common ground where narratigeultural criminologists come

together and strengthen their frameworks by drawipgn each other.
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1.

INTRODUCTION

Jihadi terrorism is perhaps the greatest fear ofezoporary society. Since the late
1980s, Islamic, Salafist and jihadi movements tgresvn in size and numbers, and moved
into our own backyard (Wiktorowitz 2001). An incsé&ag portion of these potential mass-
murderers are born and raised in the West (Sagéo8), and they are products of their own
times. Political involvement, deep Quranic devotama PhDs in Islamic Studies are rare
amongst today’s jihadis. Instead, they are posiitiy decapitated heads, bragging in social
media of their murderous adventures, and tellssanihere the climax is the slaughter of their
victims. In their backpacks, as they make their teathe theatre of war, they carry with them
editions of “Islam for dummies” (McCants 2015). Jheay not know when and how to pray
properly and when questioned about the Qur’an, thigit stutter. On the other hand, they
possess extensive knowledge of Twitter, FacebodkvamTube, where they find the
information and propaganda they need about Isldray Teadily find and access slick videos
featuring well-renowned executioners, pictures #mphasise the challenge of jihadi training,
and idyllic presentations of how wonderful the dhlife is. In the maze of these propaganda
tools they can find officially produced magazinkattare so neatly and professionally
designed they could blend into magazine standendan, Paris or Oslo. It is with these, and
the countless cultural products and expressiortsmihem, this study is concerned. A
specific way to dress, music, exciting lifestylamfe, opposition, stories, and a perverse
fascination of death are some of the elements read&spire, DabigandRumiyahare
exposed to. All of these — and many more — chanaetethe contemporary jihadi culture, and
they all play their role in how jihadists make seis their actions, and provide meaning to
their lives through the creative constructions atiizations of the jihadi subcultural style

and jihadi narratives.

September 1M changed the world, and marked the start of anafriaadi attacks, with
large-scale operations following in its wake. Mad2005), London (2007), Paris (2015 &
2016), Brussels (2016) and Nice (2016) are amahgsmiost lethal examples on a gruesome
and growing list (for an overview, see Nesser 206dhe US, terror struck again in the Fort
Hood shooting (2009), the Boston Marathon bomb{@§4 3), the San Bernardino attack
(2015) and the Orlando nightclub shooting (201&grEthough most plots are uncovered and
stopped in time, several other smaller operati@ve lalso been successful, and the numbers

are steadily rising (for an overview, see NesstEmé&sen & Oftedal 2016). As a result,



immigration, integration and radicalization arefait topics of the day. Despite this growing
focus in media, academia and public, the fieldrohmology has paid little attention to
terrorism, and been reluctant to view terrorisncrame. Thus, criminologists seem to
underestimate their possible fruitful and importamtributions to the field (Decker &
Pyrooz 2015; Freilich & LaFree 2015).

The aforementioned attacks all have one strikingroonality — they all have the same
explanations and justifications. The terroristshale the same demands, and the same kind
of rhetoric is used by the perpetrators and/or thepporters in the wake to tell the world why
this happened — they all draw upon the saareative and employ the same cultustyle.
Drawing upon insights from cultural and narrativentnology, this study intends to
contribute to the novel, criminological focus oflialization, jihadism and terrorism.
Likewise, prominent researchers has stressed tpertance of cultural perspectives on

jihadism (e.g. Hegghammer 2015a), and this studlyagio pursue this goal.

1.1. Terms and Definitions

Terms like Islamism, Salafism, jihadism, radicali@a and extremism will occur
frequently throughout the thesis, both in theigoral forms, and others (e.g. “jihadi”).
Although I do not claim the definitions presententénto be universally accepted, it is prudent

to start by defining how the terms will be interf@aand used in this thesis.

The concepts are related, and the starting potheiserm “Islamism”. According to
Mozaffari (2007), Islamism is characterized by felements — it is aréligious ideologywith
aholistic interpretationof Islam whose final aim is th@nquest of the worldy all mean$
(p- 21, my emphasis). Contrary to other totalitai@deologies like Nazism, Fascism and
Communism, Islamism hasaligious ground pillar,providing the ideology with religious
reasoning, judicial rules, and historical contéistholistic interpretationpromotes that the
Islamist version of Islam is the true and wholeiptetation, based on an indivisible triad of
“Din [Religion], Dunya [Way of life] and Dawla [G@rnment]" (bid.: 22). Further, the
ideology aims to unite the entire world under Alaguard. To achieve this, the ideology
proclaims that any means necessary is legitimatrgiRg from “propagation, peaceful
indoctrination and political struggle to violent theds” (bid.: 24), Islamists seek to impose
their totalitarian regime on the world with tersm as their preferred, but not exclusive,

strategic method.



Within this religious ideology is the ultra-consative Sunni-wing called Salafism. The
Arabic word ‘salaf means “precede” or “predecessor”, and is usatesxribe the

companions of Mohammed, whom

“learned about Islam directly from the messengeGofl [...] [and] the term “Salafi”
Is thus used to connote “proper” religious adhererand moral legitimacy, implying that
alternative understandings are corrupt deviatiorgsr the straight path of
Islant(Wiktorowicz & Kaltner 2003: 78).

Salafists are united by religious concepts thablkavaround “strict adherence to the
concept otawhid (the oneness of God) and ardent rejection ofeafmlhuman reason, logic,
and desire” (Wiktorowitz 2005: 207). They beliehattliving by the words and doings of the
Prophet, as written in the Quran and Sunnah, istiheway to live their lives properly.
Salafism can roughly be divided into three majacfions;purists who are non-violent and
proclaim propagation, purification and educatipatiticos who proclaim an application of
Salafism in politics; anfihadists(ibid.). Not all Islamists or Salafists are inherentlglent —
but jihadists are. Jihadism, the most extreme wiithin Islam, builds on the worghad
("struggle”), and people within the movement beéi¢hat violence is a legitimate way to re-
establish the Caliphate and imp&®arialaw. In fact, they proclaim that it is “an Islamic
duty to use violence to remove leaders who do ragigrly follow or enforce Islam”
(Wiktorowitz & Kaltner 2003: 78).

Radicalization is a vague and disputed term, aaddkearch and intelligence
communities do not have a universally acceptechdiein. To simplify it, the term describes
“what goes on before the bomb goes off” (Sedgwigk® 479). There are a plethora of
differing definitions, and McCauley & Moskalenko0@3), for example, has defined it as the
"change in beliefs, feelings, and behaviors indioms that increasingly justify intergroup
violence and demand sacrifice in defense of theoing' (p. 416). Others have seen it as “a
personal process in which individuals adopt extreaigical, social, and/or religious ideals
and aspirations [...] [that] justifies the use ofiswliminate violence” (Wilner & Dubouloz
2010: 38), or as “the process by which an individgeoup, or mass of people undergo a
transformation from participating in the politigalocess via legal means to the use or support
of violence for political purposes” (Crosset & $éttta 2010: 10). Others conceptualize it as

a “pathway” (e.g. Horgan 2008) or “staircase” (&/gpghaddam 2005) into terrorism.



Descriptively for this conceptual ambiguity, promim terrorism scholar Quintan
Wiktorowicz (2005) does not even use the term @dihation explicitly when analysing “root

causes” of terrorism.

Within the intelligence community, Danish PET de#rit as “a process, by which a
person to an increasing extent accepts the usedaoocratic or violent means, including
terrorism, in an attempt to reach a specific prdifideological objective” (Schmid 2013: 12).
Norwegian PST has adopted this definition (PST 2045d US Department of Homeland
Security views it as the “process of adopting atmesmist belief system, including the
willingness to use, support, or facilitate violenas a method to effect social change”
(Schmid 2013: 12).

The core of the concept is a change, process¢asaior pathway — whichever version
one prefers — from a state in which violencrasviewed and justified as a legitimate means,
into a state in which 15, impacted by several intra- and interconnectetbfacBecause of
the dispute over definitions within the relevantmcounities, and conceptual ambiguity, | will
not attempt to fully and precisely define what cadization is, as this could be an entire
master’s thesis on its own. However, the term @lthation will be used to describe what
happens when a person’s beliefs changes from apéyn of reality where violence is not a
legitimate means, to a perception where it is. &xtsm, or radicalism, can be defined as the
stage where violence is justified, legitimized aeddily used and supported as a political

tool.

The terms terrorism and terrorist are also usethodigh “everyone” knows what
terrorism is, scholars constantly argue over itsceptualization. Indeed, Schmid (2011)
identifies several hundred different definitiongloé concept. Importantly, this thesiges not
directly study what terrorism is or who the terstsiare. The terms are merely descriptive,
and rather unimportant for the bigger picture o 8tudy. For the purpose of thoroughness,
however, one definition of terrorism is as a po#étitactic designed to strike fear to a society
(from Latinterrere— “to scare”), through the use and/or threat of lsginc violence towards
innocent people (Neumann 2009). It could also geexd that an act is only truly terrorism if
it uses people as meatwsan end (i.e. if a murder’s intention is anotperson’s death, it is
murder, not terrorism. If a murder’s intention, hemar, is achieving political change, the

murder is a means to an end, aledfactoterrorism), and if iteceives attentiofrom the



public and/or media. Again, | will not begin toetipt to clear up the research community’s
ambiguous use of the term. However, | chose to ¥&worism as the tactical and strategic
use and/or threat of violence upon an innocentgmeos people, whose fear, damage or death
is used as the means to achieve a goal. A terrdrest, is the performer of such (threats of)

violence.

1.2. Research Aim & Research Question

The aim of this study is to analytically examineagism through two key movements —
Al-Qaeda and the Islamic State. More preciselyml @ identify, analyse and discuss the
jihadi narratives and subcultural style that asgrthuted through the groups’ propaganda
magazines$nspire, DabigandRumiyah The study will identify and describe what the
narratives and style consists of, how they aregmtesl in the dataset and analyse how they
are constructed, used and function within the siilb@ito give meaning to, and constitute,
behavior. Further, the study will put the storias atyle in context of radicalization, to
discuss how they influence how people are recratetiradicalize. Importantly, this thesis
will not assess whether or not a jihadi subculexists (this premise is taken for granted), nor
how it was created. Rather, the focus lies on tibe@dtural products and constructions of

style and narrative. As such, the research queatiband is;

“What characterizes jihadi narratives and subculturstyle, and what is their role in

radicalization?”

This research question is twofold; the first paguires a descriptive and exploratory
study, intending to identify and theorize the niveaand style. The second part opens up for
a philosophical and theoretical discussion of thdifgs in relation to already established
insights on radicalization. The data taken intostderation, this is a logical approach.

1.3. Thesis Composition

The thesis consists of seven chapters. In chaptexifl present the theoretical
frameworks and concepts utilized for this study. the purpose of the thesis, | have chosen
to draw upon narrative and cultural criminology.ridéive criminology has a constitutive
view of narrative (Presser 2009), whereas cultcnatinology handles the meaning located
within culture and crime (Ferrell, Hayward & YouB615). Central concepts within narrative
criminology are the narrative structural elemeaksgracters, genre and types. Cultural

criminology focuses on, for example, style, edgdwaord resistance. | will also outline some



relevant research of theoretical familiarity anidvance for my study. In chapter 3 | will
present how the study was conducted methodologidayl utilizing documents as data, this
study is a qualitative document analysis, focusingharrative and cultural analytical
approaches. | have presented ethical and philosalptonsiderations related to such research,

as well as potential and limitations. The conceatalytical approach is also found in this part.

Chapter 4 consist of the narrative criminologiaalgsis. Here, | present the master
narrative of jihadism, and analyse it through itscural elements, characters, as well as
genre and type influences. The same is done toaingdanalyse the narratives specifically
connected to Al-Qaeda and the Islamic State. Foncrete stories are analysed in this
narrative framework to exemplify and highlight htdve groups narrate, and the different
constructions this implies. Chapter 5 presentsthral approach, where | have identified
and analysed how the magazines construct and geamimg to cultural elements and
expressions, through the notions of style, edgewarkresistance. Uniforms, weapons,
symbols, music and talk are used to construct aaygmearance that is constitutive of
violence. Closely connected to this cool appear@tee presentation of a dangerous
lifestyle, where the edges are worked through v@alynseeking danger. Lastly, the magazines
construct resistance through presenting symbadalicule, and ritualistic destruction of
cultural artefacts.

Chapter 6 will present a “hybridized” analysis. @ighout the analysis it became clear
that the frameworks of narrative and culture aretwo separate entities, but rather should be
used intertwined to grasp the full content of thbkject at hand. This is shown when |
introduce and analyse the “jihadi death frenzy”evehthe role of broadcasting death is
highlighted. Chapter 7 consists of a concludingulsion on how the concepts can relate to
radicalization. Radicalization is a complex phenoarethat researchers constantly battle
with. Here, | propose the need to understand tpeamg nature of the subcultural style, and
the homologous relationship between style, excitéyresistance, values and practice. The
productive and constitutive power of narrativeals understood as factors of radicalization.
This chapter also includes a theoretical debateosnto properly acknowledge the tightly
knit relationship in the intersection of culturerradive that chapter 6 introduced. Without
contextualising one with the other, | argue thatlose some of their credibility and
scientific innovation and potential. If we, howeyvpresent a broader, interdisciplinary and

intertextual blend of culturandnarrative, the cultural products make sense thralgin role



in stories, and the stories have a credible, allfoundation. Towards the end, | will sum up
the main impressions made during the process ®fthidy, and the concluding remarks to the
thesis.



2. THEORETICAL FRAMEWORKS

It is often assumed that jihadists are mentallgmes uneducated, poor or have twisted
religious beliefs indoctrinated from childhood, ahdt they substantially differ from “us”.
Nevertheless, research has revealed that mostis¢srdo not suffer from debilitating
psychological diagnoses. The “poverty thesis” laagdly been rejected as a necessary causal
link into terrorism, and highly educated convergs/él to the theatre of war to support
terrorist groups (e.g. Kreuger & Méleova 2003; Lia & Skjglberg 2004; Bakker 2006;
Veldhuis & Staun 2009; Rabasa & Bernad 2014). mawledge and develop these insights,
this study draws upon frameworks of cultural andatavze criminology. These perspectives
offer an alternative plausible frame of refereras& show how people may be attracted to
terrorism by its distinctive and grandiose storgegjuctive lifestyle of excitement, cool looks,
and resistance without rejecting marginalizatiagyghology, religion or strain from the
explanatory spectrum. As such, it seeks to humaezations, uncover hidden meaning and
investigate social realities connected with theegame and brutal jihadi ideology and

groupings.

2.1. Narrative Criminology

“Narrative criminology is any inquiry based on thieew of stories as instigating, sustaining, or
effecting desistance from harmful action. We shaly narratives inspire and motivate harmful
action, and they are used to make sense of harfhNarrative criminology also hews to a critical

perspective on power and agency as constitutedidis@ly” (Presser & Sandberg 2015a: 1).

The narrative turn in criminology happened recerghd draws upon decades of
broader, sociological traditions using stories taikl as data (Pollettat al.2011). In one of
the most cited articles in sociology and criminglo§ykes & Matza (1957) show how
offenders explain, justify and neutralize theinwes through five “techniques of
neutralization”. These explanations and storiesy irgue, do not just explain past crimes,
but also enable future crimes. A decade later,tScbiyman (1968) developed a sociology of
talk, when they showed how accounts can “explatoward behaviour and bridge the gap
between actions and expectations” (p. 46). Mar@08YX) later analysed how offenders use
stories to turn their lives around and desist fayime. Throughout the 2000s, a growing
number of researchers within criminology startegdg attention to the potential of stories

(for an overview, see Sandberg & Ugelvik 2016a)l bois Presser'$he narrative of



offenderg2009) was the first, explicit framework for ndiva criminology. Hereatfter,
researchers have applied these insights when obseguphenomena such as violence,
substance abuse and drug dealing, eventually camgia the aforementioned anthology,
marking narrative criminology’s “consolidation [.af a criminological sub-discipline in its
own right” (Sandberg & Ugelvik 2016a: 131). Thiady will take the tradition into the realm
of jihadism and radicalization.

The word “narrative” in itself means “story”. Howay in criminology, narrative is
more than just the story told. Narrative is onedisive forms (Presser & Sandberg 2015a),
defined as “[...] a temporally ordered statement eoninig events experienced by and/or
actions of one or more protagonists” (Presser 2008). Criminology conceptualizes
narratives in three different ways; as a record/ladit happened, as a subjective interpretation
of what happened, or as narrative criminology nsprecifically prefers, with a “constitutive
view of narrative” (pbid.: 184). This means that narratives function to esthlaind organize
lived experiences of the narrator, and that theatar constructs his life through these
narratives. The stories we tell are shaped by xpereences we make, and the experiences we
make are understood through the way we narrateatilas can both “inspire and motivate
harmful action, and [...] make sense of harm” (Pne&s8andberg 2015a: 1). They are not
important because “they are true records of whapéaed, but because they influence
behaviour in the future” (Sandberg, 2010: 452).

Table 2: Key Concepts in Narrative Criminology

Narrative Structural Elements Abstract; OrientatiGomplicating Action;

Evaluation; Resolution; Coda

Narrative Characters Standard characters

Archetype characters

Narrative Genres Redemptive; Condemnatory
Low-Memetic; Tragic; Romantic;

Apocalyptic

Narrative Types Trope; Event-Story; Life-Story

Master Narrative




Structural elements

These narratives usually involve a set of key attarestics. They are usually temporal
and causal, meaning that they follow events owee tiwhere one event causes the next
(Pollettaet al.2011). Further, they tend to follow a certain stuoe. Labov (1972) argues that
well-formed narratives include six elements: alutfrarientation, complicating action,
evaluation, resolution and coda. The abstractduires the theme, and the orientation defines
the contextual setting. Further, the events arsgoted in the complicating action, and the
evaluation makes the point, before the resoluaevealed, and the coda is given as a signal
that the narrative is over (see also Labov & Wlet?967). However, not all narratives
follow this structure. Some exclude several oféf@ments, and the abstract and coda
oftentimes are omitted (Linde 1993), and some tigses have several, even contradictory,
evaluations (Sandberg 2009). Nevertheless, Préa3&6) points out that the evaluation (i.e.
the point) is what criminologists value the highesid is as such the key of the story. In this
study, most narratives do not follow the Laboviemaure completely. Being printed in
propaganda magazines, the narratives do not haw&athe natural, ‘smooth’ structure as talk

and interview data, and frequently exclude abstadtcoda. This itself is unimportant.

Characters

Further, narratives also have a set of easy rezabla characters, each with their own
connotations, inherent backstories and meaningst Ktatably, narratives have a protagonist
and an antagonist — the classical “hero and villegtup, battling each other in a continuous
narrative tandem. The hero character is the drifonce of the story, usually on a quest to
achieve something or win a prize, and the villaterapts to stand in his way. This prize can
manifest as the princess character. Other bi-aneshe helper, the false hero, the dispatcher,
and the donor (Propp 1968). As (2015b) notesetltharacters are not only people; objects
can also be characterized. Intertwined, archetijpeacters are “standard characters one
might expect to find in a story” (Halverson, Corm&aoodall 2011: 21). Whereas the
characters of Propp (1968) are general for allateves, the archetype characters are more
specific. They too “unlock motives and operatesswfthand terms for situations™
(Halverson, Corman & Goodall 2011: 21), but are emmiented towards the story, rather than
the storytelling. An archetype character that migihfound in jihadi narrative but not in, for
example, drug stories, is the crusader. He comiéstiaeé general connotations of the villain
character, as well as the storied specifics ofijgra. Imbedded in this characterization is a

narrative work of symbolic boundaries. These bouedare constantly created in
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storytelling, constructing self- or group-identity opposition to other people or groups
(Lamont & Molnéar 2002). This boundary work can detaumize said out-group, and

legitimize violence towards them.

Genre

Narratives also take different genres, usuallyrafiby its content and form (Presser &
Sandberg 2015b). Maruna (2001) compares redematidrtondemnation scripts in their
effects on offender’s desistance, which resembieatige genres. He finds that those who
utilize the condemnatory genre rarely take resmlityi for their crime and rehabilitation,
and often narrate their crimes as determined, vaseiteose who draw upon the redemptive
genre are more likely to desist from crime. McAd4R2106) replicates this and argues that
redemptive narratives can be positive in offenééabilitation. However, he adds that they
may also justify violence by drawing upon religialiscourses of cleansing and salvation.
Smith (2005) uses four genres to analyse how siing can decide declaring war or not.
These four genres — low-mimesis, tragedy, romandeapocalypse — have their own
connotations and implications. The low-mimetic gegenerally does not infer violent
potential and war, as actions are “held to be peagnand constrained” (Smith 2005: 24).
Tragic stories emphasise suffering and despairtl@domance shows how “crisis can be
resolved without the recourse to large-scale astesyatic violence” (26). The most
dramatic genre is the apocalyptic genre, in whidhleoms large, and the only solution is
violence. By narrating within this genre, violerared war is legitimized, as President Bush
did after 9/11 when he spoke of a war on Al-Qaéaa would not stop until every terrorist

was brought to justice.

Type

Narratives also take different forms, mainly defiry what kind of event it follows,
and Sandberg (2016) identifies three main formsaofative. Life-stories are characterized
by their ability to “integrate past with presentppide direction and purpose and integrate
different aspects and events of life” (p. 7). Tivgtude coherent, but also contradictory,
stories that make up the main storyline of stokgti life. This coherency is what helps us
“know ourselves as one person over time” (Press8afdberg 2015b: 94), and is “important
for storytellers and, therefore, also importantriesearchers” (Sandberg 2016: 9).
Event-stories are more concise, and accounts fepeade or event. It is less time-spanning

than a life-story, but still has integral elemeraisg can for example revolve around the

11



“narrative turning points in the life-storiegb{d.: 9) of the storyteller. These often follow the
Labovian structure, and make a clear evaluaticgh@fvent. This can help to understand the
“stories that influence crime in particular sitwats” (bid.: 15).

Tropes, or untold stories, are single words ortsplorases that “hint at familiar stories”
(ibid.: 12). These are “located” within both life- and etsstories, and make infer cultural
hegemony, subcultural affiliation, identity etc.elfull narrative is “not in text, but produced
by the listener in dialogical process of meaninddmgt’ (ibid.: 15), and a single word — like
“crusader” — itself can be an entire narrative aattation. The largest type of narrative,
however, is the master (Halverson, Corman & Godelalll) or grand narrative (Lyotard
1979). These are culturally dominant stories thatralatively stable through time, and deeply
imbedded into the culture, defining it at its c@alverson, Corman & Goodall 2011). All of
these are separate narrative forms, yet closelyestiad. For example, tropes can hint at
master narratives or simple event-stories. Evenies, in turn, are found within the life-story
of a person, which oftentimes draws upon the mastaative of the narrator’s culture.

As such, narrative is the story, and the storytglliThe story can follow a certain
structure, but may also be fluid in its form. luafly involves a set of standard characters, and
the more specific archetypes. They are told withiferent genres depending on its content
and form. Also, they are thematically differenwwhat sort of event they revolves around.
Ranging from simple tropes to stories of isolateeings, coherent and complex life-stories to

master narratives “everyone” knows about; narras\everywhere in talk, text and culture.

2.1.1. Narrative Criminology & Criticism

Criticism of narrative criminology is, as of yetascely presented. This does not mean
that the perspective is perfect, nor so insignificdat nobody cares. It simply confirms the
discipline’s novelty, and critics of if have yet b@ published. Bucerius & Haggerty (2017),
however, has posed two critical questions towalss duthors ofNarrative Criminology
(Presser & Sandberg 2015a) in their book reviewstFthey comment on the explicit claim
that “discerning the “truth” is not always importar{(Sandberg 2010: 448) in narrative
criminology. To this, they ask “how might our resgaparticipants react if they knew we
were indifferent to the reality of their accountsiojustice, suffering and victimization?”
(Bucerius & Haggerty 2017: 2). Narrative criminojgclaim is, as | see it, not that the facts

do not matter, nor that truth itself is insignifitaRather, it is an acknowledgement that lies
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can be equally important in understanding crimetrath. It goes beyond the “ethnographic

rationale” grounded in a positivist notion of trutiat argues that truths and facts are better
sources of data than lies (Sandberg 2010), toads&mphasis why and how something is
told.

Secondly, they ask if narrative criminology isfaet, the “radical departure that the
editors, and Shadd Maruna in his brief introductjgortray it to be or whether it is more
accurately an interesting and fruitful gloss on ties come before” (Bucerius & Haggerty
2017: 3). Surely, stories and narratives have pésdnabove, been a focal point of social
sciences for decades, and their claim do as sughreesome scrutiny. Yet, what

differentiates narrative criminology ‘from the bimgs its constitutive view of crime.

2.1.2Jihadi Narratives

An extensive literature review shows that crimimgpdds pay little attention to the
stories of jihadism. However, narratologists, tesm researchers and other social scientists
are more invested in researching the jihadi naeatilt is argued that jihadi narratives often
revolve around a perceived war against Islam. is story, Muslims and their countries are
under attack from the West, led by the United Staldhe mujahideen(holy warriors) are
battling the crusaders in their defence of thramah(community). Since Islam is being
attacked, all retaliatory are actions justifiedd af defensive nature (these acts are often what
the West conceptualizes as terrorism). Furthermakégood Muslims” ought to support the

jihad in appropriate ways (Leupredital. 2009).

Page, Challita & Harris (2011) analyse Al-Qaedagative using framing theory. They
argue that Al-Qaeda tries to narrate the situabgnoffering diagnostic, prognostic and
motivational frames, by informing the reader abth& problem, how it can be solved, and
why each individual should participate in this smno. Roy (2008) concurs when he argues
that Al-Qaeda provides a single narrative, in whiody narrate the sufferings of thenmah
highlights the role of the hero whom sacrifices $efh to “avenge the suffering of the

community” (p. 7), and the personal obligationight the jihad to bring down the evil West.

Halverson, Corman & Goodall (2011) presents whay ttall the master narratives of
Islamist extremism (see also Al-Raffie 2012). Hehey analytically examine how and why
radical Islamic stories and their messages areoselling. Amongst other narratives, they
list the “infidel invaders” narrative, the “grandilphate” narrative and the “seventy-two
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virgins” narrative. These narratives all derivenfreariousmalhamah(Armageddon) related
jihadi discourses, in which tHeuffar (infidels) are beaten in the finale battle in ertieonce
and for all establish the worldwidéhilafah (Caliphate). Those who give their lives to this

cause will forever live in the heavens with th&venty-two virgins at their service.

2.2. Cultural Criminology

“Cultural criminology [...] incorporates perspectivésom social theory, urban studies,
media studies, existential philosophy, cultural &wdnan geography, anthropology, social
movements theory — even from the historical prekesarlier political agitators like the Wobblies

and the Situationists [...] turning the kaleidoscojpeking for new ways to see crime and the

social response to it{Ferrell, Hayward &Young 2015: 8).

The new ways in which crime is seen constitute filaeing of crime and its control in
the context of culture [...] viewing both crime artagencies of control as cultural
products—as creative constructs” (Hayward & Youf84£ 259). It also focuses on media’s
role within crime and control (e.g. Hayward & Pres®?010). Emerging in the 90s, cultural
criminology is heavily influenced by the delinqugrstudies of the Birmingham School
(CCCS), symbolic interactionism, labelling theondahe phenomenological approach of
Katz (1988) and Lyng (1990) (Ferrell, Hayward & Y@u2015). In integrating these
perspectives, cultural criminologists found comntimemes like “[...] a thoroughgoing
relocation of criminality away from the individuahd individual attributes, and into the
ongoing swirl of human symbolic interaction” (Feér@015: 294). Drawing upon this, the
foundation for cultural criminology was discoveréckjtical, holistic inquiry into the many
social and cultural dynamics by which the meanihgrione and crime control is contested
within a framework of unequal powerb(d.: 295). Cultural dynamics, then, “carry within
them the meaning of crime” (Ferrell, Hayward & Ygu2015: 2).

As distinctly stated by the sub-discipline’s narfoelture” is the main focus of cultural
criminology. Culture is seen as a symbolic fornt fieople use to express meaning, such as
“art and ceremonies but also less formal sociahpheena such as gossip and everyday
rituals” (Swidler 1986: 273). Crime is also ondluése symbolic forms. Pedersen & Sandberg

(2010) use a similar interpretation when they cphealize a subculture as a “tool kit”, from
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which a person can use specific elements in “creatiaging of the self(p. 33). Crime,
then, becomes a way to perform and express yob¥)(sulture — a cultural product and
creative construction (Hayward & Young 2004). Ithsough the culture that “the criminal’,

as both person and perception, comes alive” (R&r®89: 2).

Table 3: Key Concepts in Cultural Criminology

Style: Products, Objects Bricolage Communicating Difference;

Revolt; Homology

Edgework: Voluntary Risk-taking A dangerous actiyBurvival skills;

Individual sensation.

Resistance: Politicized Acts Intentional Action;gopition; Recreation of

doxa

When analysing crime as cultural expressions, séeencepts are emphasised. Heavily
influencing the ‘new’ cultural criminology, the ¢ufe and delinquency studies of the CCCS
are closely interconnected with it. Unlike the Gigo School’s focus on strain and
marginalization (see Plummer 1997 for an overvigig, CCCS focuses on intentional
resistance to the mainstream, and subcultural styde&key concept that is pivotal in

understand how people construct their lives and gieaning to their actions.

Style

In his classicaSubculture: The Meaning of StyfE979), Dick Hebdige argues that “the
meaning of subculture is, then, always in dispaiel style is the area in which the opposing
definitions clash with most dramatic force” (p. Bhe concept references the objects that are
“made to mean and mean agaiifsid.) within the subculture, and he metaphorically tefm
“noise’ (as opposed to sound)” (p. 90), indicatthgt sound is mainstream, accepted forms
of style, whereas subcultural style is in fact §&®i— unaccepted and unwanted. This ‘noise’
is what reveals the subculture’s “secret’ identityd communicates its forbidden meanings”
(p. 103). Whereas Hebdige (1979) sees style adyr@insistent of clothing, music, dance,
speech and drugs, Ferrell (1995a) has later refiledoncept. He argues that style is not just

a form, a look or a fashion. Rather, it is

! My translation
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“a concrete element of personal and group identjtpunded in everyday practices of social life.
Styleis in this sense embedded in haircuts, postuathiclg, automobiles, music, and the many other
avenues through which people present themselvdiglguBut it also locatedetweerpeople, and
amonggroups; it constitutes an essential element itective behavior, an element whose meaning is
constructed through the nuances of social intecactiWhen this interaction emerges within a
criminalized subculture, or between its memberslagédl authorities, personal and collective style
emerges as an essential link between cultural nmgaannd cultural identity’(Ferrell 1995a: 169-170,

emphasis original).

Subcultural style is constructed through cultimatolage which literally translated
means “tinker with something” (Hamm 1994: 131). Wirag upon Levi-Strauss (1966),
Hebdige (1979) shows how a subculture alters aptiepmeaning to certain aesthetic and
stylistic products in order to give them ‘new lif@he subculturabricoleurs(that is; the
aesthetic and stylistic actors) “typically juxtapsswo apparently incompatible realities” (p.
106) to reconstruct and convert items into somethiew. As Clarke (2006) clarifies, it is
“not the creation of objects and meanings from mgthbut rather the transformation and
rearrangement of what is given (and ‘borrowed’piatpattern which carries a new meaning,
its translation to a new context, and its adaptign”150). As such, the bricolage in a
subculture “recreates group identity and promotatual recognition for members” (Brake
1980: 15) in their style.

The subcultural style serves several functionstFAhe point behind the style is the
“communication of a significant difference, [...] atlte parallel communication of a group
identity” (Hebdige 1979: 102). By using style, thhembers engage in collective
communication to make “oneseaiylistically visible to those both inside and outside” (Ferrell
1995a: 176, emphasis original). Simultaneouslyy tefine their own group identity by the
“development of the group in relation to its sitaat (Clarke 2006: 151-152).This constant
flow of communication between collectives (both @utural and mainstream) negotiates and
redefines what the subcultural style means at pactt in time. Style can also be a revolt
against the mainstream, usually by valuing theVeese and the abnormal” (Hebdige 1979:
107). This resembles what others have termed a@sist to which | shall return shortly.

16



However chaotic a subculture can appear, styllsesan expression of strictly defined
values and ideology. This relationship is seenughothe concept of homology, introduced
by Willis (1978). It describes the “fit betweerethialues and lifestyles of a group, its
subjective experience and the musical forms it tsexpress or reinforce its focal concerns”
(Hebdige 1979: 113), or in other words the struadttesonance between practice, ideology
and style. It is this homologous relationship #vgblains how and why an item, object, or
expression that seems bizarre or banal from th&d®jtcan be pivotal within the subculture.
What may seem chaotic indicates coherence and nggalriess in certain subcultures; like
for the hippies. It was “the homology betweenadternative value systeffifune in, turn on,
drop out’), hallucogenidrugsandacid rockwhich made the hippy culture cohere as a ‘whole
way of life”” (Hebdige 1979: 113, my emphasis). @&ar objects (in the hippie example;
hallucinogenic drugs and acid rock) are valueds®tl to express style, because they support
the values (“tune in, turn on, drop out”), and hoittrnal meaning. It is with these objects
subcultural members see their central values hedd-eflected (Halet al. 1976). This
homologous relationship is important to grasp homething seemingly trivial as the social-
constructivist notion of ‘style’ indeed holds powsmrer behavior and crime within

subcultures.

Whereas the insights of the Birmingham School aaety drawn from British, post-
war subcultures, like punks, skinheads and moey, dine also applicable to the jihadi
subculture. Recall Hegghammer’s (2015a; 2015b) @dpe studying the importance of
clothing, songs, rituals, art, poetry etc. By dmagvupon the insights of the CCCS, analysing
the role of these products as style can offer enfmioag scope to look into the jihadi cultural

architecture.

Edgework

Most criminologies and criminologists focus eitloerbackground factors, like the
Chicago School (e.g. Plummer 1997), individual ebtaristics, like trait theories (e.g. Caspi
et al.1994) and life-course criminology (e.g. Moffitt 139 or on rationality in crime (e.qg.
Cornish & Clarke 1986). Cultural criminology, hovegyemphasise the importance of
incorporating phenomenological and foreground fiactehen explaining crime. This is done
by investigating the individual motivations of dawmt acts through, for example, the notion of

edgework. Most notably developed by Lyng (19908, ¢édgework perspective focuses on the
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sensational immediacy of crime, mainly throughvbkintary participating in high risk
activities that “involve a clearly observable thremone's physical or mental well-being or
one's sense of an ordered existence” (p. 857)three primary aspects of edgework is the
activity itself, the skillset required to perfortraeind the individual subjective sensations in the
performance of it. In these acts of “extreme vaytisk taking” (Ferrell, Hayward &

Young 2015: 74), individuals negotiates the thodatamage or death by using their skills
and individual abilities (Lyng 1990).

In order to do so, the actor needs to be able @irftain control over a situation that
verges on complete chaos, a situation most peoplédwegard as entirely uncontrollable”
(ibid.: 859). Because of their inherent survival skillgytlare able to control the risk and
transcend over ‘most people’. This makes edgewadlk@dtures almost elitist in nature, and is
why edgeworkers typically do not like activitiesvilmich their fate is at the hands of someone
else; they thrive upon having to rely on their cstailset. This amplifies the impression that
the risk is voluntarily taken, and that skill dezsdthe outcome, not fate. Further, edgework
considers the subjective sensations involves wsthtaking. Lyng (1990) suggests a list of
feelings the edgeworkers may experience, includeifyrealization, self-actualization, self-
determination, fear, immortality, alterations inmgeptions and consciousness, oneness with

the object and environment and “hyperreality” (860-861).

In Lyng’s (1990) research, the edgework perspeatias used to analyse skydiving (a
legal activity). Others have applied it to crinliaats like drug taking (e.¢icGovern &
McGovern 2011; Wilson 2012), anarchy (e.g. Fe2801), graffiti (e.g. Ferrell 1996a), and
gang violence (e.g. Garot 2015). In criminal act® of the edges to be worked can be the
legal edges, like CCTV cameras, anti-terrorismdiagjions or criminalization of new
offenses. In such view, “crime is not mundane hetrevolt against the mundane, rules are

transgressed because they are there, risk is lehalnot a deterrent” (Young 2004: 391).

The edgework perspective is applicable to jihadi®tause it is inherently dangerous,
and individuals within the subculture likely fadeetchallenges like Lyng (1990) describes.
Khilafah warriors voluntarily engaging in battle with Coadit forces, Al-Qaeda terrorists
living in the AFPAK-mountains, and home-grown radgcmaking bombs and planning
attacks all negotiate risk from day to day, relyorgtheir own skill to stay alive, stay safe and

stay hidden, only to suddenly and voluntarily rerge in risky activities to kill Westerners,
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re-take territory or perform tharjah. As such, theories of edgework and foregroundfact
shed light on some of the sensations related vathitpking in, planning of, and voluntarily
attractions to the jihadi subculture, groups arddangerous activities.

Resistance

Furthermore, resistance is a concept that is tygted within cultural criminology, in
the discipline’s attempts to understand the “cotines between crime, activism and political
resistance” (Ferrell, Hayward & Young 2015: 17)b&uitures are readily seen as “symbolic
universes in which crime takes on political mearasg form of resistance” (Bevier 2015:
42). However, the concept is vaguely defined — ottultural criminology and social
sciences more generally. Because of this relatwmeeptual ambiguity, some have claimed
that “resistance is always there” (Young 2007: @ny the concept has been deployed to a
wide array of criminal acts and criminalized sulberds. Commonly seen as “nonconformist
behavior that questions the legitimacy of the aurescial order” (McFarland 2004: 1251), it
revolves around some kind of “active behavior, \Wketverbal, cognitive, or physical”
(Hollander & Einwohner 2004: 538) performed in “@gfiion to someone or something else”
(ibid.: 539). This ‘something else’ refers to power argtiiations of power. This is in line
with Foucauldian scholarship, which claims that émthere is power, there is resistance”
(Foucault 1978: 95). The two concepts work as g pad resistance cannot occur without
power — “domination leads to resistance, which seadhe further exercise of power,
provoking further resistance, and so on” (Hollanflétinwohner 2004: 548). It is this social
interaction that helps the powers to define whatdiscursive truth is (Foucault 1971). As
such, social order is “never fixed but rather 8als being negotiated or contested”
(Williams 2011: 89) through resistance.

Hollander & Einwohner (2004) try to clarify the am@ptual confusion, by focusing on
the analytical qualities of resistance. They prep@s$ypological view on resistance, in which
they include overt, covert, unwitting, target-defil) externally-defined, missed, attempted,
and not resistance. Especially the overt resistaheg argue, has a solid foundation within
research, including, for example, collective soniavements and revolutions, and
individuals fighting back against sexual assaudtts that “virtually all scholars would agree
[...] should classified as resistance” (p. 545). @vesistance are intentional acts that are
recognized by targets and observers. On other fdikescovert, attempted and externally-

defined resistance, researchers are more ambigudiisir definitions, they conclude.
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Williams (2011), on the other hand, criticizes ttyisology for its simplicity, and
vouches for understanding resistance as dimensioottategorical. He introduces “passive
to active”, “micro to macro” and “covert to oveds fitting continuums. On the passive end
of the scale, one can find most of the stylistgis&ance from CCCS’ research, characterized
as “symbolic, rather than socio-economic” (Willia2&1l1: 95). The active end, on the other
hand, is characterized by its “power to shock™Xp), like “highly theatrical modes of street
protest enacted by young anti-corporate globabnadictivists (Juris & Sitrin 2016: 33). The
micro-to-macro scale considers, like in other crtgewhether it’'s an individual, small-group,
large scale or collective act. On the cover-to-bgeale, he notes that whereas the covert

resistance is acts that go unnoticed, and the oned are “hard to miss” (p. 103).

Hayward & Schuilenburg (2014) provide the cultumaminological touch upon the
concept, and argue that an act cannot be resigtatgoes unnoticed or does not threaten the
observer or the surrounding environment” (p.25) sAegh, the “covert”, “externally-defined”
and “attempted” resistances of Hollander & Einwah({2904) would not be criminological
resistanceer se Hayward has noted elsewhere (2016) that “thidgany to over ascribe
political resistance to a range of cultural fornegsinot, as our critics point out, help CC'’s
cause.” (p. 305). Furthermore, Hayward & Schuilegk{@014) argue for an understanding of
the concept involving a three-staged process.agest, inventive forms of resistance emerge.
These forms are, in stage 2, “adopted by the pallicthe marketing/advertising industries,
and then developed into the default position obst{ypolitical late modern consumer society”
(Hayward 2016: 310), before they finally are depeld into routines and habits on a societal
level. Resistance is ‘complete’ when it constitwesultural invention” that is “quickly
imitated and transformed “into the default position” (Hagrel & Schuilenburg 201482,
emphasis in original). Conceptualizing resistarseraative acts, the insights of Hayward &
Schuilenburg (2014) are intriguing and innovatidewever, they too are ambiguous on what
acts really constitute resistance — and their mtadgkts “resistance in the context of Western
liberal democracies” (p. 23), where stage 3 instasice is increasingly rare. Nevertheless,
many resistant acts within subcultures hold strmegning and local creative potential, but
never “reach” stage 2. Regrettably, Hayward malkeattempt to adjust these shortcomings,
or develop the creative potential of these insig¥tisn revisiting the topic (2016).
Notwithstanding, resistance as a creative actsnaeptualization | will bring forward in the

analysis.
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Resistance can, when conceptualized properly, lethne cultural criminological focus
with agentic features. Resistance towards the riraans is not understood to necessarily be
explained by strain and failure to achieve, buteaby dissatisfactions with, for example,
values, ideology, or lifestyle. This implies thatople do not perform resistance because they
fail to assimilate, but rather because they doagoee with the mainstream awdntto
oppose it. Crime is resistance when its meanirfigaascending dogmatic images of thought”
so that it “brings about the ‘new’ in a situatian] and resists the norms of a certain
situation” (Hayward & Schuilenburg 2014: 30). Itog resistance they create a sense of
control over a situation, by breaking with the naeld control mechanisms of the regulated

world around them.

The concept of resistance is clearly an analytmall that fits the jihadi subculture,
seeing as how the propaganda magazines constanty/tewards constructing opposing
realities, resistance and indeed hatred for itar{ttess) enemies — that is; more of less every
non-jihadist (and sometimes even other jihadigisey do not “support the structures of
domination” (Hollander & Einwohnei549), nor is their resistance “impotent” (Williams
2011: 95) or “engaged in within the relative priyad the subcultural spaceib{d.: 104). In
fact, their subcultural repertoire of resistancpuge, potent, active and overtly opposing of
nature, which makes the concept especially inteigédr analysing the jihadi culture.
Notably, terrorist acts are clearly resistanceattire. However, as stated elsewhere, the
terrorist acts themselves are not the focus anehifo study; instead, it aims to investigate the
cultural architecture and products. In the casesiktance, then, the thesis will present other

forms of resistance performed in the culture ared@nted through the magazines.

Between Style, Edgework & Resistance

Importantly, these concepts are closely relate@. Sibcultural style is the broadest of
the three, and the two others can be seen as esratabirstyle. For example, subcultural can
resist through style (Hebdige 1979). Some haveeatgo analyse resistance as edgework
(Rajah 2007), and violence can be seen as edgemdrkesistance, as well as a product of,
and related to, style. However, they also diffethi@ir core. Whereas the subcultural style is
mostly a social construction, both resistance algkwork are more clearly refined as
behavioural acts, that is; something one can ‘dio’this thesis, | will see style as the main

element within the subculture, constructed throtighuse of products (like clothing, music).
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The style gives meaning to certain acts, and &iabl expressed and enacted through

edgework experiences and politicised through rascs.

2.2.1 Cultural Criminology & Criticism

Cultural criminology has faced criticism concernthg ambiguity of the concept of
culture (e.g. O’'Brien 2005; Webber 2007). O'Bri@0Q5) investigates how Jeff Ferrell uses
culture as a “practical activity or interactionahcoction in which the conceptual devil lies in
the concrete detail” (p. 600) in his study of gtaffi Denver (Ferrell 1996). However, the
critique notes that “culture”, when applied to ttumtrol apparatus, changes from “an
indexical concept [...] [to] a sentimental conce’Brien 2005: 600). The agents of control
become “one-dimensional ciphers” (p. 603) rathantbreative agents. In fact, most central
works in criminology can be characterized by thisportant conceptual contradictions
around precisely what is meant by culture”, he asgip. 605). However, as Hayward (2016)
clearly shows to rebuke the un-nuanced, 11 yeacritique of O’'Brien (2005), cultural
criminologists do indeed focus on agents of cordsolvell, and that the study of state crime

and state agents have come a long way since 2005.

Others (e.g. Downes & Rock 2007; Carlen 2011, tbeementioned O’Brien (2005)
also touches upon it) have criticised cultural anofbogy for merely being “new wine in an
old bottle” (Hayward 2016: 301), in the sense thaly present old perspectives as innovate.
Much like the criticism of narrative criminolog¥is is largely true, but also unproblematic,
seeing as how most cultural criminologists nevguad that they donot draw upon older
traditions in their works. Indeed, cultural crimiogists’ goals are bringing
“interdisciplinarity and intellectual pluralism tbe study of crime”ibid.: 301) to integrate
the best of classical criminological works with depments both outside and inside the field

to drive the research on crime further.

Further, it is argued that cultural criminology agas gender by mainly focusing on
masculine activities (Naegler & Salman 2016), aadtét (2004) termed it a “kind of bad boy
criminology” (p. 410). Whereas the gender critios mostly right in their view that cultural
criminologistsdo focus mostly on men and masculine activities arehpmenology, this is
not due to a lack of interest in gender or feminissimply because men offend more.
Cultural criminologists do not want to “making edtithe sex of the researcher or the

researcher’s subject a special virtue” (Haywardrdfe& Young 2015: 24), and many
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cultural criminological works are influenced by prment feminist scholars, like Kathleen
Daly and Meda Chensey-Lind (Hayward 2016). Indéedrell & Sanders (1995) early on
coined cultural criminological research methodbéd’feminist’ in their epistemological
assumptions” (p. 323), emphasising the lived expers related to crime, not the gender of

those experience them.

Cultural criminology is also criticised for romagiiing resistance, through the
“tendency to embrace marginalized groups and thdimong them an indefatigable dignity in
the face of domination” (Hayward, Ferrell & Youn@1b: 21). As Ferrell (1995b) notes,
researchers must avoid “employing the conceptsistance so broadly and vaguely that it
becomes a sort of fuzzy accolade applicable to stirmaything kids do” (p. 75), by
attempting to situate themselves “inside the paldicexperiences of everyday lifabid.:

76).

2.2.2.Jihadi Culture

Cultural criminology and research on subcultures gead more than attention to
terrorism and jihadism than narrative criminologyth Mark Hamm as the leading figure. In
a study on a right-wing extremist group in the WSdentifies three key characteristics with
any terrorist subculture. Their apocalyptic natineargues, is seductive through its “[...]
specificideology [...] supported and sustained by a specific paitaryistyle][...] and
musical expressionsf ideology and style” (Hamm 2004: 326, emphasisriginal).
Subcultures are closely knit networks where “syraplainguage and knowledge [...] gives
meaning” (p. 327) to the individuals. Researchevrorist subcultures, he goes on, needs to
consider in-group feelings of hatred for an outegrg¢the “traditional” emphasis in sociology
and social movement theory), but also the cultcriahinological inspired cool and seductive
elements of it. Conclusively, he notes that sulocelf indeed matter because they contain
“powerful dimensions of style and meaning tdafinesthe landscape of religious and
political violence” (p. 337, my emphasis). Thesg&ghts are also valuable when analysing

jihadi subcultures.

Pisoiu (2015) applies the theses of the ChicagaBamdingham Schools on select cases
within German jihadi and right-wing groups. Herdings suggest that not all jihadists are
from marginalized and strained families and livemnd as such, the CCCS’ insights are more
applicable. She claims that these individuals donegessarilywantto assimilate to
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mainstream culture, indeed thesistmiddle-class dominance” (p. 12, emphasis in oal)in
and that the jihadi subcultural style is a meansitend. She goes on to say that status
frustration “didnot occur because individuals had failedachieve or integrate in the
standard context” (p. 16, emphasis in original) fadiher because the jihadists were unhappy
with the cultural values. As such, radicalizatiowl gihadism can be seen as resistance to the
cultural paradigms. The cultural style becomedst way to redefine one’s self, and to
reconstruct one’s identity into something more @ratble.

Cottee & Hayward (2011) examines the emotional vegtfor engaging in terrorism.
They argue that terrorism should be understoodas than politically motivated violence,
and that the feeling of adrenaline, and the “rusdsociated with doing violence and wreaking
havoc can be seductive. This “desire for excitefngnto66) is not unlike some professional
soldier’'s motivations, and has to be analysed mexd of the culture. To most people it may
not make sense twantto risk your life in jihad (or to put your life aihe line to battle it) just
for the sake of excitement. Yet, many conformisige seek the edgework experiences
(Lyng 1990). Their desire for excitement is, howeexpressed through legal and non-
deviant means that still allow them to be attentif’the potential for self-destruction they
desire. Furthermore, Cottee & Hayward (2011) alsmidight on the desire for an ultimate
meaning (p. 973), and the desire for glory (p. ¥&6pther important attractions that might

seduce and tempt people into joining jihadi groups.

Other theoretically adjacent studies have beenuwtied on the cultural architecture of
jihadism, like Hemmingsen (2014). She finds, muké Pisoiu (2015), that Danish jihadists
construct a counter-cultural togetherness resistimjopposing Danish values. The culture
centres on the narrative Shariaand godly superiority, as well as the apocalyp#iorative of
the all-ending war. She also examines rituals atdii@l expression, and their possible

seductiveness.

Thomas Hegghammer at FFI is currently editing ahaaogy on jihadi culture,
tentatively namedihadi culture: What militant Islamists do whenyhre not fighting.
Outlining his intentions in a speech (Hegghammdiba), he examines the socio-cultural
practices of jihadists. He stresses the importafeweryday life activities in the jihadi

2 Hegghammer's CVhttp://hegghammer.com/_files/CV_- June_2015.p@f03/17
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subculture. After all, he argues, they are nottfighmore than a fraction of their time.
Videos, pictures, rituals, clothes, cooking ancehre all part of these non-combat activities
(see also Hegghammer 2015b). These can be coimked ane term — cultural style. It is also
important to analyse and discuss what the jihad¢sliural style consists of, and how it can

function as tempting, exciting and even radicalizin

2.3.The Narrative-Subcultural Connection
Cultural and narrative criminology are closely tethas sub-disciplines and talking

about narrative without culture — or vice versaeglacts their important interconnected
relationship. Narratives are “both products of andtributors to the nature of existent
cultures” (Al-Raffie 2012: 13), and Sandberg (20a6)ues that “cultures and subcultures are
created, upheld and crumble through the tellingtofies” (p. 1). Indeed, Katz (2016) contend
that narrative criminology could “seen as a suketgpthe latter, depending on how
phenomenological one is inclined to go” and thalfttaral fragments are not necessarily
separable from narratives” (p. 247). Therefore ciléural setting within which the narratives
are constructed are pivotal in order to give theataves meaning, and the narratives within a
culture equally important to understand said celt&ollowing this, two stories that are
seemingly alike or similar, can have different, mepposing, narrative meanings depending
on cultural context. Further, it is highlighted tivadividuals only utilize a certain set of
narratives, made available through socio-cultuffdieion. Consequently, narratives are both
individual and collective. Drawing upon this, naivas can shed light on the narrator’s life,
behaviour, identity, values, cultural affiliaticemd “[...] reflect, and help us understand, the
complex nature of values, identities, cultures emthmunities” (Sandberg 2010: 448), of the
people within. This important relationship will cenmto play in the later chapter of the
thesis, and a hybridized analysis in the intersedbetween cultural and narrative
criminology will be conducted to add this importéatdem to the narrative and cultural

criminological scholarship.

2.4. Why a Narrative-Subcultural Focus on Jihadism?

Why should we look at jihadism through the lenswfural and narrative criminology?
Most studies on the topics focus on the psychodddesg. Horgan 2005, 2008), sociological
(e.g. Khosrokhavar 2005, 2009), or social movemelated (e.g. Sageman 2004, 2008)
factors of radicalization processes. Alternativégy analyse the ideological and political
aspects of jihadism (e.g. Euben 2002; Kepel 2082)mportant and insightful these studies
are — in fact, several of them are used extensinglyis thesis — there are aspects of jihadism
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and radicalization they do not grasp to the fuleegent. Hemmingsen (2014) claims that
jihadism is “something that attracts individuals ¥arious reasons and is used for various
purposes” (p. 1), and Nesser (2009) notes thatishatals are drawn towards jihadism for a

variety of reasons. This study agrees.

Analysing the complex narratives and cultural aedture may make some sense of
what seems senseless. It can help by “stressingih&tance of human experience and
agency in the conduct of war, insurgency and caoungairgency” (Ferrell, Hayward &

Young 2015: 128), and show how something (seemjrglyal as storytelling, clothes,
music, rituals and adrenaline in fact are powddutes within a subculture. By focusing on
capturing the immediacy, feelings, expressionsrasstance connected wibieing jihadj a
cultural and narrative criminological focus can radeyond background factors, individual
explanations, religion and ideology, and introdagghenomenological analysis of why some

people becomes jihadists.

2.5. Epistemology

Epistemologically, narrative criminology draws upuarrative psychology,
ethnomethodology, cultural structuralism, postmaotkn (Presser & Sandberg 2015a), and
cultural criminology on subcultural criminology amderactionism (Ferrell, Hayward &
Young 2015). They are parts of the larger socialstwictivist tradition of the social sciences,
in which knowledge is always defined as somethowadly mediated and constructed, and
interpretation is key achieve knowledge about thenpmena at hand. Philosopher Charles
Taylor (1971) sees interpretation as “an attempbae clear, to make sense of an object of
study [...] which in some way is confused, incompleteudy, seemingly contradictory in
one way or another, unclear” (p. 3). Truth, in abconstructivism, is no definite or objective
thing that a researcher can magically unlock (S&ithodkinson 2005), but rather something
the researcher needs to interpret. The knowledgestidy attempts to achieve, is about the
jihadi narratives and subcultural styles, as theycanstructed in the propaganda magazines
Inspire, DabigandRumiyah. As Hacking (1999) suggests, the point of consivigeh is to
highlight that “X need not have existed, or neetlbeat all as it is. X, or X as it is at present,
is not determined by the nature of things; it isinevitable” (p. 6). Thus, jihadism, jihadi
narratives or jihadi subcultural style are not itee and stable units, but rather “contingent

upon human culture and human decisions — contingmo the theories, texts, conventions,
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practices, and conceptual schemes of particulavidwhls and groups of people in particular

places and times” (Mallon 2006: 94). They arehigirt nature, social constructions.

As such, the findings, analyses and insights gairoed this thesis are ndihetruth, but

rathera truth, in the ever-changing continuum of knowledge.
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3. METHODOLOGY

This study is a qualitative analysis of officialyblished propaganda magazines
produced by the Islamic State and Al-Qaeda. Ifdhewing chapter, | will present the data
and provide background information (3.1.), explaow and why this approach is used, and
reflect on their strengths and weaknesses (3.89uss ethical and philosophical
considerations around the thesis (3.3.) beforedmerete analytical approach will be outlined
(3.4.).

3.1. Dataset

The dataset consists of 32 magazines, 15 producétt@aeda and 17 by the Islamic
State, which to datds the full catalogue of the three magazitmespire, DabigandRumiyah.
The magazines are all easily accessible on theigiteand are, for the purpose of this thesis,

all downloaded from Aaron Zelin\www.jihadology.nef. The entire dataset is presented in

Table 1. In total, the dataset consists of 200kpaghe dataset is inconsistent in terms of
paging outlay, and some editions operate with 1erimypage per PDF page, while others
operate with 2 numeric pages per PDF page. Thgshell reference the magazines
exclusively using the actual numeric page (elaspire#7: 38", even thoughmspire#7 only
has 20 PDF pages). Any and all reference regamhggng from here on out will follow this
logic. Importantly, the study is not a content gealper se The emphasis is the structural
presentations of narrative and cultural construsti@and there will as such not be a
breakdown of each magazine’s content, and somezimegamay be excluded and not

referenced in the finish version of the thesis.

3To date” refers to October 2016. Other magazhmese been released after this study was conducted

4 www.jihadology.neis an academic website, described as a “clearimgghof jihadist primary sources”.
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Table 3: Dataset

Al-Qaeda’s Inspire Magazine

Published date (as
supplied by
www. jihadology.net)

Inspire # 1 30 June 2010
Inspire # 2 11 October 2010
Inspire # 3-“$4 2000™ 20 November 2010
Inspire # 4: “The Ruling on Dispossessing the Disbelievers Wealth in Dar al-Harb” 10 January 2011
Inspire # 5: “The Tsunami of Change” 29 March 2011
Inspire # 6: “Sadness, Contentment & Aspiration™ 19 July 2011

Inspire # 7:
Inspire # 8:
Inspire # 9:

“The Greatest Special Operation of All Time™
“Targeting Dar al-Harb Populations™
‘Winning on the Ground™”

Inspire # 10: “We Are All Usama™

Inspire # 11: “Who & Why™”

Inspire # 12: “Shattered: A Story About Change”

Inspire # 13 : “Neurotmesis: Cutting the Nerves and Isolating the Head”
Inspire # 14: “Assassination Operations™

Inspire # 15: “Professional Assassinations™

Islamic State’s Dabig and Rumiyah magazines

27 September 2011
2 May 2012

2 May 2012

1 March 2013

30 May 2013

14 March 2014

24 December 2014
9 September 2015
24 May 2016

Dabiq #1: “The Return of the Khilafah” 5 July 2014
Dabiq #2: “The Flood™ 27 Tuly 2014
Dabiq #3: “A Call to Hirjah” 31 August 2014

Dabiq #4:
Dabiq #5:°

The Failed Crusade™

‘Remaining and Expanding”

12 October 2014
22 November 2014

Dabiq #6: “Al-Qa’idah of Waziristan: A Testimony from Within™ 30 December 2014
Dabiq #7: “From Hypocrisy to Apostasy: The Extinction of the Greyzone” 12 February 2015
Dabiq #8: “Shari’ah Alone Will Rule Africa™ 30 March 2015
Dabiq #9: “They Ploy and Allah Plots™ 21 May 2015
Dabiq #10: “The Law of Allah or the Laws of Men” 13 July 2015
Dabiq #11: “From the Battle of al-Ahzab to the War of Coalitions™ 9 September 2015

18 November 2015
19 January 2016
13 April 2016

31 July 2016

5 September 2016
4 October 2016

Dabiq #12: “Just Terror™

Dabig# 13: “The Rafidah: From Ibn Saba’ to the Dajjal”
Dabiq #14: “The Murtadd Brotherhood”

Dabiq #15: “Break the Cross™

Rumiyah #1

Rumiyah #2

3.1.1. Al-Qaeda’sInspire

Inspireis Al-Qaeda in the Arabian Peninsula’s officialdmet magazine, made by the
group’sal-Malahemmedia foundation. As the first English publicatessociated with the
group, its first edition hit the internet duringeteummer of 2010. Since then, it has been
published in 15 editions, the last of which wagaskd in May 2016. The purpose of the
magazine is defined during the first few pages,refieey quote a verse from the Qur'an:
“Allah says: ‘And inspire the believers to fightll[Anfal: 65]. It is from this verse that we
derive the name of our new magazinkispire#1: 2).Inspireis Al-Qaeda’s top thinker,
American Anwar Al-Awlaki’'s masterpiece whom, togethwith fellow (Pakistani-)American
jihadist Samir Khan, wanted to reach out to a beoaaidience. The magazines are slick in
production, and look strikingly Western. As Pic@®15) notes, they are the “tBports
lllustratedof jihad” (p. 361, emphasis in original). After Alwlaki and Khan were killed by

an American drone strike in September 2011, seuetaiown editors has picked up the pace
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and produced the magazines from there on out (20&%a). Thematically, the magazines
focus on encouraging attacks on the West, relisimg) celebrating 9/11, hailing Osama Bin
Landen in life and death, and feature distinctcegioring columns like “Open Source Jihad”
and “What to Expect in Jihad”. Descriptively fos impact in jihadism, a copy trispirewas
found in the backpack of the Tsarnaev brothers #feeBoston Marathon bombings (Picart
2015). As the first of its kindnspirewas an innovative way for jihadists to spread their
propaganda, and the magazine is known as the atigpirfor other likeminded groups’
magazines, such as Taliba’gan, Al Risalatof the Mujahideen of Shaam group and later,
DabigandRumiyah(Ingram 2016). The magazines vary from 23 pagetidad) to 112
pages (edition 13). In totdhspire1-15has 983 pages.

3.1.2. Islamic State’sDabigand Rumiyah

Dabiq is the officially publicized magazine of the IslanState, and is produced by the
group’sal-HayatMedia Center. It is published in French, GermargliEh, Russian and
Arabic (Christien 2016). The first edition was pished July 8 2014, and the last July 31
2016. Dabiqis named after a northern Syrian town. Althougim@¢pemall in sense of
inhabitants and aredbabiq town is of massive importance for the jihadistsShlafi-
jihadism,Dabiq is the place where the finale battle will occuh#dith states that “The Last
Hour would not come until the Romans would landlad’'maq or in Dabiq” (Sahih Muslim
2897: Book 41, Hadith 6922)The purpose Dabigq magazine is presented inrisdilition as
creating a “periodical magazine focusing on issafgawhid, manhaj, hijrah, jihad, and
jama’ah” Dabig#1: 3). The release of the first edition of thegamne concurred with IS
(then; ISIL/ISIS) leader Abu Bakr Al-Baghdadi ofily declaring the establishment of the
Caliphate in Syria and Iraq and renaming the gtoupe Islamic State. Varying from 42
(edition 3) to 83 (edition 7) pagd3abiq spans over a total of 942 pages.

Rumiyahis the second official magazine of the IS, andss aroduced by thal-Hayat
Media Center. It has been published in 2 editiondate, the first being released September
6", and the second Octobéf 2016. The name means Rome in ancient Arabic, aad is
reference to the entire “Christian” West, not jiigly and its capitalRumiyahis Dabiqg’s
successor, and has the same creative and themgaditt!| Both oRumiyals editions are 38

pages long, making them 76 pages in total.

® Seehttp://sunnah.com/muslim/54/4ér the entire hadith.
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3.2. Propaganda Magazines as Data

This study uses propaganda magazines as the safutata, and draws upon qualitative
method, more specifically document analysis. Infélewing, | will outline the
methodological steps taken, and which criteriagHfeBow. | will discuss potential strengths
and weaknesses with the approach, and commenhmalednd philosophical considerations
that affected the process of the research profdwrad. Lastly, | will explain shortly how the
theories have been concretized into analyticaktaod steps.

3.2.1. Qualitative Criteria

Qualitative research is usually judged throughdtieria of credibility, transferability,
dependability and conformability. These are modifteiteria, drawn from the quantitative
validity, reliability and objectivity (Denzin & Liooln 1998), and are suited for constructivist
social research. Like Bryman (2012) notes, if trezne be several interpretations about a
phenomenon, “it is the feasibility or credibility the account that a researcher arrives at that
is going to determine its acceptability to othgs”390). This can be achieved by ensuring
that the study is carried out in account with gpoactice, and by member validation. The
latter is impossible for this study, as there arélinect objects of study, and sending the
thesis to the authors Bfabiq, Rumiyalor Inspireis quite clearly impossible. The former,
however, is strived towards by being as epistemoddly, theoretically, methodologically

and analytically pragmatic and sound as possible.

Transferability is achieved by creating as thicka#gtions of the phenomenon as
possible (Geertz 1973), and by developing andzutgi ‘cultureless’ frameworks of analysis.
This allows for both internal (i.e. from Al-QaedadalS, to jihadism in general) and external
(i.e. from jihadism to other forms of extremismslaubcultures) transferability.
Dependability is achieving by grounding the reskancformerly conducted and accepted

works and concepts.

Objective conformability is impossible to achievkem following social-constructivist
episteme. However, as Bryman (2012) notes, tharelser should “act in good faith; in other
words, it should be apparent that he or she hasvestly allowed personal or theoretical
inclinations manifestly to sway the conduct of @sber and the finding deriving from it”

(pp- 392-393). Although this study does indeedfsltheoretical frameworks, the data are
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not ‘forced’ upon them. Not everything can be néweaor cultural style, and this has to be

acknowledged.

3.2.2Document Analysis

Following the choice of data, this study is a doeantranalysis. Bowen (2009) notes
that such analysis “involves skimming (superfi@gahmination), reading (thorough
examination), and interpretation” (p. 32), and #tisdy has followed these steps. Step one
was done to organize and code the data into mgmeseats, and is as such descriptive of
nature. Readinnspire, DabigandRumiyahwas, initially, a time consuming and tough
process — taken its content and length into toidenation. However, | tried to maintain an
analytical approach throughout the blood, sevessttld and extravagant descriptions of
murder and terrorism. First, | noted all the magegi release dates and lengths (emspire
edition 1, published summer 2010, 67 pages”). Tdfege | read the table of contents in each
edition, in order to get an overview of each indial magazine. Doing so enabled the coding
of the data in detail for later analyses. | haveedavhat each section is named, a
summarizing sentence, and its page span (&/pat to expect in Jihad [1pp. 45-48
describes what people participating in the jihad mvepect, like living outdoors”). Using
“[1]” indicates that this column will reoccur intkr editions. | have also translated and noted
the Arabic words, phrases, and jargon that typiagaibccur in the magazines. After reading
the table of contents and briefly reading the sedtisns, | have noted down my thoughts

about each magazine as a whole.

In step two, | have read the magazines in detaiblving “a careful, more focused re-
reading and review of the data” (Bowen 2009: 3®)ldwing Presser’s (2010) notes, | have
“generate[d] themes of interest based on intuigisnvell as past research on the topics with
which | am concerned” (p. 439) when | coded thediat order to reflect on what one may
spot when reading the jihadi propaganda underdbpes of narrative and cultural
criminology. As such, the data have been codedti@dwo main segments “narratives” and

“cultural style & expressions”.
Step three has been done by interpreting the daighit of cultural and narrative

criminology. This study, being one of social-couostivist nature, relies heavily on this part,

and the analytical approached used is describddtail below.
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3.2.3. Why Magazines

| have chosen to this methodological approachdeesal reasons.
First and foremost, this approach allows for a itgaavailable dataset. As Silke (2008) notes,
nearly all studies of jihadists have been conduatedg second hand material. Exceptionally
few studies have used actual first-hand, qualiéadiata (for examples, sBella Porta 1995;
Oliver & Steinberg 2005; Speckard 2012; Hamm 20&aB8§media reports, court and police
document as well as movies, pictures and sound pliplished by jihadists themselves are
the most common approaches. Using propaganda nmagees data follows in these
methodological footsteps, and the data collectiselfiis efficient and relatively non-time-
consuming. As Bowen (2009) notes, such approartideed more a case of datlection,
rather than collection.

Secondly, the dataset is not obtrusive or reacfigesuch, they are unaffected by the
research process. Whereas ethnographic reseaechroéfets concerns of researcher intrusion
and influence, document data are stable and ndBwalen 2009). Third, the magazines
provide a sizeable pool of data that is manageaitken the time frame of the study. The

total of 2001 pages used gives a wide and broadrgiof the jihadi culture and narratives.

Fourth, the choice of propaganda magazines allowm¢orporating both the Islamic
State and Al-Qaeda in the study. IS, being the pashinent jihadi group in the
contemporary world, is the most researched grodifpinvjihadism today. As such, using
Dabig andRumiyahallows the research to be relevant. Further, addisireto the dataset
provides insight into the IS’ predecessors and &rkings of jihad — Al-Qaeda. Few years
ago they had monopoly on defining the jihadi c@dtand narratives, but they are now
challenged by a new actor. Therefore, ugimgpire allows the research to not only focus on
the Islamic State, but also looks into Al-Qaedairgj it both comparative and historical

value.

Fifth, propaganda magazines are especially iniegegthen analysing narratives and
cultural style, despite receiving little attentiivam researchers on terrorism (Huey 2015a).
As Cottee (2011a) notes, the lack of available @jraphic data does not infer a lack of data
all together, and second hand material — propagaradgzines in particular — can provide
unique and valuable insights when asking the “wH&Bw” and “why” of the social-

constructivist realm of jihadi narrative and sulbotd, as these magazines are created by the
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constructors and discursive powers of the narrangsubcultural realities. This fact
provides solid data and insight into subculturaistouctions like styles and narratives. As
such, the subcultural expressions found in thesgaizan be seen as either inherent in the
subculture (i.e. the magazines’ editors draw upenmt ‘unconsciously’ because they use
them in their everyday lives) or strategically ugethe magazines (i.e. because said editors
knows they ‘work’ for individuals). Either case g credibility to claim that the expressions
used in the magazines also are used ‘on the gronmrderyday situations.

3.2.4. Limitations

Bowen (2009) notes that document analysis mayniéeld by insufficient detail, low
irretrievability and biased selectivity. Howevelt, @ these possible concerns are accounted
for in this study. As mentioned, propaganda analys#d immense potential in understanding
the narratives and cultural styles used in jihadisetause the propaganda magazines are
officially produced by what is arguably the constor and distributor of the concepts. The
irretrievability issue is non-existent, as theseudnents are spread widely on the internet, and

collected by several research websitesWkew.jihadology.netand others. Lastly, the

problem with biased selectivity is more complexoG$ing Al-Qaeda and Islamic State
propaganda may neglect other jihadist groups asid tlarratives and styles, and the findings
may as such be insufficient when considering whejihadi narratives and styles are —
however, these groups are indubitably the two leadroups within jihadism. Whereas other
jihadist groups may have differing narratives atytes, they are likely to be inspired by the
“big two”, and draw heavily upon them when theyrate and style their subculture.

On a more theoretical level, one may ask howpiissible to conduct
phenomenological inspired analyses on these kihdata. After all, they are not produced
through the fields’ preferred methodological appitees — interviews and ethnographies
(Ferrell, Hayward & Young 2015; Presser & Sandi#0f5b). As Cottee (2011a) notes, in
order to “fully grasp the culture of any groupstriecessary to view it up close and indeed
from “the inside’: from the subjective perspeativf those who receive and remake it” (p.
743). Although this may lead to a lack of immediacyl relations between the researcher and
the researched, it is, as noted, extremely diffitutonduct such up-close studies of jihadists.
Nevertheless, there is reason to believe thattpeessions used in the magazines also are

used on the ground, making this study phenomendbbly proxy.
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3.3. Ethical & Philosophical Considerations

There are relatively few ethical and philosophpitfalls when using these documents
as data. However, some come to mind. Researcthadigim in general can also raise a few
questions that are worthy a discussion. First|atge body of work done on radical Islam
may give the impression that these ideologies @aodps are more representative for Islam
than they in fact are. As such, this focus maynséitize Muslims who do not support the
Salafi-Jihadism movements, and label them as tstsoFollowing this, the jihadi focus from
academia and media may participate in creatingr@alnpanic about regular, non-jihadi
Muslims. Even though some studies suggests thativelly large portions of the Muslim
population see the “War on Terror” as a “War oans! — like jihadists do — there is only a
small percentage that see the jihadi means afigdstand even fewer would commit them
themselves (Leuprechbt al.2009).The focus on jihadism may, paradoxicallyitspl
communities and amplify Islamophobia if people m#st the research or media publications.
Future studies ought to focus on, for exampleattierze narrative, discursive and ideological
resistance to jihadism within Muslim groups, comitiea and cultures, or on how moderate
Muslims frame their narratives in the Western aeléu Studies on counter-narratives are
being done (see e.g. Leupreehtal. 2009, 2010; Al-Raffie 2012; Holtmann 2013), and s
good place to start.

The role of the researcher is typically a themeetbnographic and interview based
research. However, | wish to shed light on it fastthesis as well. As noted above, reading
the magazines were at times a demanding task,egtéime graphical pictures and descriptions
of severed heads, people shot through their forkaa As such, it was important to admit
that these images may influence the researchésy example his or her view on Islam, own
wellbeing, or cloud the analytical judgment throdglstration, anger or sadness. As such, it
has been beneficial for me to have off-days, whelidn’t read the magazines at all or even
touched upon the thesis. These valuable breakefrashed the mind and allowed for an

analytical view on the carnage throughout the thesi

Lastly, and intertwined, the way in which this tisastilize the frequent presentations of
death needs to be discussed. Dealing with deatlsaslly, but also importantly — a major part
of researching jihadism. Death as a core valua@efdeology will be discussed at length, but
the thesis willhot use pictures of dead people, even though visuatseptations may be

analysed and utilized, for several reasons. Firgetlyst of the dead people are often mutilated
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in some way (gunshot to the head, severed head,qpeetc.). This makes it extremely
sensitive material, and | take reservation aggo#ing these pictures on print. Further, many
of dead are children, which make it even worseghénthesis, | have described thannerin
which they have died as “of less importance”. Tiig no way to infer that dead children are
of less importance, nor that it is not tragic antat. However, death itself is not analysed; the

meanings, constructions and function®dadcastingdeath are.

3.4. Doing a Narrative Criminology of Jihadism

Narrative criminologists value what is narrated] &ow it is narrated (Presser &
Sandberg 2015a), and narrative analysis shouldpocate several factors when using text as
narrative data. The goal is to draw the essencefdbe narrated, and to understand “what is
the logic or plot that is being developed? Whatgrapelled the various actions being
described? Who is the protagonist in relation topgbe and institutions?” (Presser 2010: 439).
Drawing upon the theoretical insights described,dbncrete analytical steps done in this
study is:

* Analyse how narratives are constructed and stredtur

* Analyse how characters are constructed and used

* Analyse what types and genres the narrative drgpes u

These steps can be done one-by-one, or in a mertwined manner as deemed necessary.

3.5. Doing a Cultural Criminology of Jihadism

Doing cultural criminology is “the documentatioreaipherment and deployment of the
interpretative frames, logics, images and sensesigh and in which crime is apprehended
and performed” (Kane 2004: 303). “The many subeaficoncerned with crime”, such as the
jihadi subculture, can “produce complex circuitcommunication, and within this circuitry
all manner of images and symbols” (Ferrell 1999)4@nd the cultural analysis of jihadism
should aim to “expose the dynamic cultural situadiout of which crime [...] is constructed”
(ibid.: 402). As such, it is an “inquiry into the many&d and cultural dynamics by which the
meaning of crime” (Ferrell 2015: 295) is createlefefore, it is important to view the data
critically “to develop a thickly descriptive accdunf the text [and visuals] in all its
complexities” (Ferrell, Hayward & Young 2015: 226),fully grasp the meaning of each
cultural style and concept, such as the expressamnstions, symbols, and behaviors that are
documented and visualized in the magazines. Todthe analysis must attempt to combine

macro, meso and micro levels of analysis and “sgi#e structural factors with an analysis
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of group dynamics, ideological influence, and indidal incentives and personal motivations”
(Gunning 2009: 166).

The cultural analytical approach will follow thesteps:
* Analyse how the subcultural style is constructed
* Analyse how the subcultural style is performed tiglo edgework experiences
* Analyse how the subcultural style is politicizedotiigh resistance

* Analyse the homologous relationship between stykies and ideology
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4. JIHADI NARRATIVES

In this part of the analysis, the study will emptbg analytical steps outlined (3.5.) to
identify, examine and analyse some of the narrativend in the propaganda magazines
Inspire, DabigandRumiyahFirst, | have identified and analysed a narrathat ts found in
every magazine. It is often described as the masteative of jihadism, and revolves around
the perceived war on Islam. Further, | have fourad barratives also differ across the groups.
These narratives revolve around perceptions ofrizgdon, enemy and violence. By
analysing the organization-, enemy- and violenagatiaes of each group, | will show how
they construct their respective narratives. | ti#n present event-story and one life-story
from each group to exemplify how this is done wlased entities.

Table 4: Venn diagram, showing an overview of safnthe narratives of
InspireandDabiq (Fink & Sugg 2015)

Competing narratives in Inspire and Dabiq magazines

al-Qaeda ISIS

Dar al-Harb
Focus on terrorism and Vs, Return dignity to Sunni
militant activities Dar al-Islam Muslims

Weapon fabrication Obligation to jihad  Appeal to professionals

Israel/Palestine Waestern aggression  Social services and
against Muslims governance

Apostate regimes Appeal of violence
in ME:J%

Return of medieval
Lone wolf punishments & rituals
attacks

Defensive jihad
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4.1. The Master Narrative: “War against Islam”

As shown in Table 4, a narrative about “westermmraggjon against Muslims” is found
to be a commonality between both groups (Fink &g2@15). This study confirms this when
identifying the narrative ievery singlenagazine in the dataset. This narrative, bettenkn
as the “War against Islam” narrative (e.g. Sageman 2008; Leuprecht et al.2009; Al-Raffie
2012; Holtmann 2013) is often conceptualized as the master narratiygadlism, that is
“deeply imbedded in [the] culture, provides a patter cultural life and social structure, and
creates a framework for communication about whapfeeare expected to do in certain
situations” (Halverson, Corman & Goodall 2011: Eyery jihadist draws upon the core of
this narrative in some way when constructing, eigoeing and narrating their lives.
Interestingly, Leuprecht and colleagues (2010) thmt as many as 80 % of all U.K. Muslims
may to some extent approve of, or draw upon thigatige’s main message (pp. 44-45). This
indicates that the narrative goes beyond the reélmadism, into the lives of moderate,
Western and other non-extremist Muslims alike. jitedi version, however, does not end by
claiming that Islam is under attack — it goes farttas | will show in the following analysis.

Storyline

This master narrative is present in all of the pganda magazines in some way. For the
purpose of this study, | have gathered quotes frarariety of the magazines, in order to
present the story as streamlined as possible. {2aspi being presented in its entirety in one
single column, article or even magazine, the naeas very consistent, and follows the same
logic in most manifestations — most notably the sa@mporality and causality (Pollettal.
2011).

“The Western governments today are waging war agkstasn. They brought together a
coalition and have the support of their populatinnnvading and destroying Muslim land.” (Inspire
#1: 33).

“Amirul-Mu’minin said: “O Ummabh of Islam, indeed ¢hworld today has been divided into two
camps and two trenches, with no third camp presgm: camp of Islam and faith, and the camp of
kufr (disbelief) and hypocrisy — the camp of theslibus and the mujahidin everywhere, and the camp

of the jews, the crusaders, their allies, and whiam the rest of the nations and religions of lalfr,

being led by America and Russia, and being moblil@ethe jews.” (Dabig¢l: 10).
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The overview and context of the narrative is resgah these two quotations, in what
resembles the abstract and orientation (Labov 1918 main message is that the West is
waging war against Islam, and that they are inbealy destroying Muslim lands and killing
Muslim people. As a result, the world is split im0 opposing sides — Islam vs. non-
Muslims; Jews, Americans, Russians and “their allies” (i.e. the rest of the non-Muslim world)
plotting against Islamic countries. Inde&uspire#2 asks if Obama, by waging war on Al-
Qaeda isn't “calling every Muslim who follows tharnxiples of Islam — which includes
establishing the Global Islamic Caliphate throufhd — a supporter of Al Qaeda?” (p. 8).
By doing so, Al-Qaeda juxtapose themselves witiMaislims, and jihadism with Islam.
Further, the same magazines states that “Amerigaagantly corrupting on earth and has
killed innocent women and children in Afghanistaag, Somalia and Yemen through their
bombings” (p. 23). In the master narrative, sevevaint-stories are used as examples to
provide evidence of this war, such as Russia’ssioraof Afghanistan (1979-89), the Gulf
War (90-91), the Srebrenica genocide (1995), anst matably the Afghanistan (2001-2014),
and the Iraqgi (2003-11) invasions. Roy (2008) ntihes whereas the events used vary, “the
ummah is presented as an undifferentiated whole7 ) pwvhich is the key here. Any Muslim
government supporting (i.e. not fighting againk® YVest are named and shamed as
“apostate regimes” omiurtaddgovernments”. Lastly, the Israeli occupation ofd3#he is
highlighted, and Jews play a central role in theateve as one of the main antagonists. It is
also stated that this war has been going on sitieetime of the messenger of Allahhgpire

#7: 3), and is still going on today with the Muslmorld as its main theatre.

“The grayzone is critically endangered, rather & torink of extinction. Its endangerment
began with the blessed operations of September d4tthese operations manifested two camps before
the world for mankind to choose between, a camglarih — without the body of Kiaflh to represent

it at the time — and a camp of kufr — the crusadmlition. Or as Shaykh Wdmabh lbn ladin
(rahimahullzh) said, “The world today is divided into two camBsish spoke the truth when he said,
‘Either you are with us or you are with the terrsis.” Meaning, either you are with the crusade au y
are with Islam” [Interview — 4 Shaidn 1422H]. The operations quickly exposed the dffedeviant
“Islamic” movements, the palace “scholars,” and theviant duit, not to mention the apostate
tawaghtt, as all of them rushed to serve the crusaderdieBush in the war against Islam. And so,

the grayzone began to wither...” (Dabiy: 54).

This featured article frorDabiq#7 captures the central, contemporary events of the

narrative. Starting out at the time of Mohammed, ritrrative has continued into the present
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day. After 9/11, the conflict has intensified, ¢tagin to its climax where the world we know

Is at “the brink of extinction”. Jihad is revealexdbe the force behind this continuous
“withering of the greyzone”, and is the means thates the narrative forward, and “should
be undertaken against all enemies of Islam. Thulsides infidels, polytheists, as well as those
who support them” (Quiggin 2009: 21). Here, theligdttion to jihad” (Fink & Sugg 2015)
comes into play. As such, they construct a sitmatvbere “you are with us, or you are against
us“, and every Muslim is urged to “be with us”idtpointed out bynspire#2 that “it is an
obligation!” and that “unless you go forth, He wllinish you” (p. 65). Most Muslims do no
longer agree with the storyline of this narrativéh@ point where violence and violent jihad is

introduced as a legitimate means (Leuprettal. 2009).

The narrative ends with an apocalyptic battle betwthe West and Islam at the town
Dabiq in Syria. The small town is more than the eaahIS’ first propaganda magazine — it
also a place of upmost importance in jihadism. ideative reaches its typical climax with
something in the lines @abiq#1’s short, but fitting slogan “until it burns tikeusaders
armies in Dabiq” (pp. 2-3), more precisely widl-Malhama,the epic battle mentioned in the
hadith’ (Inspire#7: 3).Al-Malhamais the Arabic word for “Armageddon”, and thadithin
question ishadithnumber 6922 The exact time foal-Malhamais not clear in the narrative,
nor in Islamic writings in general. However, itngentioned that the fight will start when the

crusaders’ armies has consists of 80 flags (McC2011§). Towards the very end,

“one third of them will flee; Allah will never forgive them. One third will be killed; they will be the
best martyrs with Allah. And one third will conqu&em; they will never be afflicted with fitnah. Then
they will conquer Constantinople” (Dabigl: 4).

And then the Caliphate is established, and a navoitime will begin.

The purpose of this master narrative is the legiation and continuance of the
subculture and its ideology (Al-Raffie 2012), ahg@rovides coherence to the members, and
instructs them how to run their lives and teachestvalues. Just like Halverson, Corman &
Goodall (2011) notes, master narratives are exgdotereate a “framework for
communication about what people are expected ta dertain situations” (p. 7), and this can
only be achieved through coherence. The unifyingkwathin this narrative is constant, and

®See pp. In this thesis for the entire hadith, megéi reference
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it aims to tie together many aspects of life, aodstruct coherence between collective
ideology and values, and individual lives and eigreres. As Presser & Sandberg (2015b)
argues, collective narratives, hereunder masteainags, “brackets individual differences in
favour of collective experiences and values” (p. 94t structures the day-to-day social life
within the subculture, and is very productive mnarrative works, by constructing a

collective frame of reference all jihadists caratelto, and most importantly, draw upon.
Characters & symbolic boundaries

Narratives feature characters (Presser & Sandlidr§ld) and this narrative is no
exception. Early on in the narrative, the main abtars are revealed to be the “crusaders” and
the “mujahideei The mujahidis the performer of the jihad, and is the hero abr of this
narrative. He is constructed as the ‘good guy’ waorifices his body and soul for the greater
good, and fights for all of Islam, and the gloryAdfah. He is completely fearless and
altruistic, and tries to avenge the sufferingshefummah(Roy 2008). The main proliferation
of this character is “Sheikh” Osama bin Laden, whbrough decades of jihad paid the
ultimate price in 2011. Standing as his opposjttbe crusader is the main antagonist in the
narrative. The crusader is framed in a way that]‘galls forth [impressions of] a foreign
Christian occupier who unjustly invades and occsipeislim lands for profit, plunder and
the imposition of his religion or ideology” (Halem, Corman & Goodall 2011: 21-22).
Here, George W. Bush is ‘cast’ as the main roleaBlaObama, succeeding Bush as
President, also succeeds Bush in this role. Saldiethe US led coalitions in Iraq and

Afghanistan are also steadily described and visedlas the crusader throughout the dataset.

These characters are what Propp (1968) descrin@®tmtypical characters, being the
hero and the villain. More specifically, they areteetypes for jihadi stories — charactergé
might expect to find in a storyHalverson, Corman & Goodall 2011: 21, emphasis in
original). The hero character “embarks on a tramdert quest and wins a prize” (Presser &
Sandberg 2015: 91), and the villain battles thi®h€hey are co-dependant, and work in a
narrative tandem, constantly constructing themselv@pposition to the other.

The “deviantdu’at” and “apostatéawaghit” are also introduced, and constructed as fake
Muslims who rushed to “serve the crusadealfiq#7: 54). These characters are examples of
false heroes that “seems to be a good charactgraabut later emerges as evil” (Presser &
Sandberg 2015b: 91). Consequently, they also betarmmets for the narrative struggle of the
mujahideenand military targets for the jihadists. Towards émel of the narrative, another
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character is introduced a rather unorthodox form; the Caliphate can be seen as an
equivalent to the princess character — the prizeutrmate end that the hero is striving
towards throughout the narrativibi@l.). A character not described by Propp (1968), nor
Halverson, Corman & Goodall (2011), is the victihacacter. This analysis has found that
such character also plays an important part witenmaster narrative. The victim, it can be
argued, is constructed in a way that in many respesemble Nils Christie’s ideal victim
(e.g Christie 1986see also Loseke (2003) and Jagervi (2013) for Hoalwpplications of
the ideal victim in narrative analysis), and irstharrative the entiremmabhis cast as this
ideal victim. This, in line with Christie (1986)% done to gain sympathy for the victim and

legitimize its victim status.

Characterization is important because “intentidraain to others — the paradigmatic
construction of crime — appears to require a shaulated, at a minimum, by a hero and a
villain” (Presser & Sandberg 2015b: 92). Using $amrhetorical means as the speeches of
Adolf Hitler during WW2, and George W. Bush aftét B, the propaganda magazines’
narrations create symbolic boundaries between-gnoup and an outroup; between us and
them. By applying the crusader role, the propaganagazines “does not make narrative
space for the good work being done by those traopscontractors in rebuilding
infrastructure, schools and mosques” (Halversompfaa & Goodall 201122), only the
(perceived or real) harm they bring upon Islam Bhulims. This serves to dehumanize
whoever is characterized as villains, and makésagier to tolerate and support the killing,
suffering and harsh treatment” (Silke 2004: 18%iast them, and even glorify the violence
and attempted eradication towards them. Charaataizis important for the symbolic
boundaries between the West and Islam that thiatnae desperately needs to construct and
maintain. When casting Westerners into the rolhefcrusaders, Sunni Muslims and other
non-jihadists as deviadu’at or apostateéawaghit,the propaganda magazines attempts to
construct Islam as the one true religion and jitsalafism as the one true interpretation, and
consequently legitimize violence towards bothkb#ar and apostates. The “80 flags”
metaphor indicates that the jihadists will battkemies of 80 nations at Dabig. As such, they
need to find 80 nations willing to fight them, hieydegitimizing provocations against (at
least) 80 countries of the world. This can expthmwide variety of countries the jihadists are

launching attacks against.
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Narrative Type & Genre

According to Smith (2005), narratives are const&datithin certain genres, with
different functions. It becomes evident that thasrative is a hybrid, cross-genre narrative
involving both tragic and apocalyptic elements. Tiagic part — Muslim suffering, invasion
and destruction of Muslim lands — provides a sagere “emotions run high and much is at
stake” (Presser & Sandberg 2015b: 94). These elsnaes crucial to gain sympathy — both
within and outside the Muslim world — in order &xruit and expand. They are marked by “a
strong sense of character movement and plot deveopthat can be described in terms of
themes of descent, along with motivations for arctlat can be more clearly defined by the
parameters of good and evil” (Smith 2005: 25). Eienent is found frequently, like in the
common statement that the West is intentionally amdstly murdering innocent civilians.

Tragic narrativeby themselvedo however not spark violent behaviour, but rather
sense of hopelessness and despair. They can, hpfeetion as enablers for apocalyptic
narratives. These, on the other hand, are thetbagesan trigger war, violence and terrorism.
They construct a scene in which “radical evil isafin the world there can be no
compromise, no negotiated solution, no prudent&ffio effect sanctions or to maintain a
balance of power” (Smith 2005: 27). This narraiva prime example of such scenes, where
the radical evil looms large, and no compromisersegossible, as stated repeatedly in the
data. By drawing upon both tragic and apocalygaoments, the master narrative of jihadism
creates a reality in which their frames of refeeeiscapplicable to both the suffering of the

ummah and the suffering caused bsnmahmembers.

4.2. Competing Narratives

The main message in the master narrative of jinagsghat the West is waging an
unjust war on Islam, led by US crusaders and supgdviuslim apostatawaghitregimes
against whom the mightyujahideerfight to establish the worldwid€hilafah. This message
Is consistent across both groups. However, thidydinds that their narratives and narrations
also differ considerably. This is in line with FidkSugg (2015), who found that whereas Al-
Qaeda focus on terrorism and militant activitieeapon fabrication, Israel/Palestine and
defensive jihad, the Islamic State mostly focuseainrning dignitary to Sunni Muslims,
appealing to professionals, social service and mavee, appeal of violence and return to
medieval punishment and rituals (see also Tabl&h.differences in narratives are pivotal in

understanding, how the groups function in termisleblogy, religious practice, organization,
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framing the enemy, territorial focus, and militanyerations and tactics. They also give deep
insight into the groups’ self-perception. Basedlas, | have analysed three narratives of each

group found in the data for comparison.

First, organizational narratives; Al-Qaeda narrates itself as an insurgency group and
Islamic State as a legitimate nation-state. Secopelationaharratives; Al-Qaeda narrates its
central area of focus to be external and in thet\Wdsereas the Islamic State mostly focus on
local areas in their close vicinity. Third, violence narratives; Al-Qaeda narrates its violence to

be defensive and pragmatic, whereas the Islamte’Staolence is emotional and offensive.

4.3. Al-Qaeda Narratives

Al-Qaeda’s organizational, operational and violenagatives are collective narratives
within the group. They constructed through of ahglea of event- and life-stories, some of
which are presented in the propaganda magazingsngst of them are not located here, but
rather within the talk and social life of Al-Qaeateembers and cells. However, the main
massage in each narrative is found scattered anbwendiataset. Instead of presenting each
manifestation from the dataset, | have chosenduige concrete examples of how life- and
event-stories flexibly and creatively draw upon tiaeratives, through the life-story of Samir

Khan, and the event-story “The Good, the Lamb &aedigly”.

In Inspire narration of this narrative, they construct thelveseas a highly
professionalized, almost special forces-like, igsacy group. Roy (2008) notes that whereas
Al-Qaeda outspoken goal, following Salafism, isdoreate the Caliphate, the narrative
message suggests otherwise. He argues that thengoorary narratives instead imply a main
focus towards a jihad campaign in the West. Helestthis to the “failure to establish an
Islamic state in a given country (whatever the oaa$...] as long as the distant enemy was
not checked or destroyed” (p. 4), or because thmplg “don’t care” anymore, and rather
wants to “go for jihad and martyrdom” instead (p. Bhe Caliphate is more a metaphorical
goal, and since Al-Qaeda does not have signifitantorial control, it is unsurprising that
they construct themselves as a fluid, “shadowy’aargation working almost as a special

operations’ unit.
Al-Qaeda’s master narrative also tells a story gladal jihad campaign towards the

West. The solution to the “war against Islam” is ttefeat of the external enemies. In Inspire
#14, Al-Qaeda states that “America’s Defeat + Dabw Defense = Khilafa” (p. 43),
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providing it with temporal logic. The Caliphate cant be established before the far enemy is
defeated, and driven out of the Arabic world. Othign can the dawah be performed to reach
out to the people of the world, and establishirgg@aliphate. Defeating the West can only be
done through “jihadi deterrence operations” (Ins@v, p. 24). Therefore, Inspire frequently
asks its readers to not perform the hirjah, buta@astay in their current location, to prepare
and conduct operations there. With step-by-stegdaguon “how to make a bomb in the
kitchen of your Mom” (Inspire #1), “destroying bdithgs” or “training with the AK” (Inspire
#4), Al-Qaeda aims to train their wannabe-mujahidedernally. It also launched the
mowing machine tactic — “not to mow grass, but mamdown the enemies of Allah” (Inspire
#2, p. 54) — used in the Nice 2016 and Berlin 2&tt&cks. The column, in which all of these
stories are told (“Open Source Jihad”), is exdiiditere to “allow[s] Muslims to train at

home instead of risking dangerous travel abroauk tw further, the open source jihad is now
at hands reach” (e.g. Inspire #4, p. 38, emphagjgal). As such, they define their enemy

and their focal point as external.

Lastly, Al-Qaeda constructs a pragmatic and defensame their violence. As seen in
several editions, the status of non-combatants@idsed, and throughout they conclude that
children, women, the elderly and other non-comtatahould be spared when possible. They
do not condone the killing of other Muslims eithend describe no kind of punishment,
violence or terrorism towards non-crusaders. Afistieir violence is framed as pragmatic in
the sense that it is not done because of lust,iemot rage, but rather in a strictly, controlled
form. It is also framed as defensive violence,afténsive, as it is never aimed at those who
have not aggressed directly towards them first.

4.3.1. “The Good, the Lamb and the Ugly”: An EventStory of Al-Qaeda

An event-story in the dataset is the story “The gdbe Lamb and the Uglylr{spire
#12: 41). It has the classic temporality and catys@drmat (Polletteet al.2011), with one
event causing the next. It is a conglomeration efaphors and strategically cast characters,

which makes the narrative interesting to analyse.
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Structure of “The Good, the Lamb and the Ugly” éasher’s note)

Orientation: “There lived an ugly wolf [...] he [was] alpha matehis pack”
Complication: “One day [...] he saw a young lamb” that he waritedat
Complication 2; “He addressed him” with several accusations $tifya“his right to eat him”

Resolutiont He ate the lamb, and the mother retaliates byrigubhim, an action that he was “not affected [ayhll”.
Then he “howled with a long, smooth sound, "Thia terrorist! This is a terrorist!" All other wolgénowled,
repeating Wolfdog's words, creating an illusiort tha@re were many condemning the act of the ewe”.

Evaluation: “It is not strange that these howls were heapdhfd0 miles away, but the strange thing is howehes
howls echoed throughout the forest. Whereby theopajoined in and repeated what Wolfdog said, repylWe
condemn the ewe's butt against the wolf, all tHemals are against this barbaric act!”.

“Not so long ago, in the mysterious land of sualief the fittest, there lived an ugly wolf
hybrid known as Wolfdog. Among his peers, he wasduished by his big head, a long tongue and a

loud howl. Hence, he became the alpha male indu&.p

In this introduction, the context is revealed td‘the mysterious land of survival of the
fittest”. This description is in line with jihadiews on the world, being in a state of total war
where only the fittest can survive. The main chi@a@and antagonist of the narrative,
“Wolfdog”, is introduced. He is described as beugly with his “big head”, “long tongue”
and “loud how!”. Yet, he is the pack-leader of thelf pack. By describing him as ugly, the
narrative connects negative connotations to theacker. It is clear that this character is a
metaphor for the United States. The big head, tongue and loud howl is a way to
metaphorically infer a need to be geo-politicalbndnant in the world — a need to make their
howls heard worldwide. Describing the charactes aslf-dog hybrid is clearly strategically,
and it draws upon familiar connotations used elsgeh'Dog” is oftentimes a negative
adjective that accompanies the crusader chardwerstapplied towards Western soldiers.
Casting Wolfdog as the pack-lead@spireis drawing upon their impression of the US as the
leader in the campaign of war against Islam, amth@&acteristic and consistent throughout

the data material.

“One day, as Wolfdog was on a hilltop searchingdaefill for his rumbling stomach, he saw a young
lamb with fluffy wool playing in a grassy glade.|#tfog climbed down the hill to 'meet’ the charming
little lamb, resolved not to lay violent hands amhbut to find some plea to justify to the Lanb hi

right to eat him.”
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The wolfdog character then seeks out new prayefill*his rumbling stomach”. This
can be seen as a metaphor for the US’ alleged hisioithat is frequently described in the
propaganda magazines. Wolfdog finding a “young lavith fluffy wool playing” is typical
for a jihadi narrative, clearly drawing upon victimarratives. The lamb character is here a
manifestation of innocent Muslims, constructed inay to render them harmless, and
without any guilt. As the story goes on, the wotjddes to find justification for his imminent
devouring of the lamb. This represents the jihadistpression of America constantly looking
for an excuse to bomb, invade and conquer thedt, laimting at other familiar event-stories
used, such as the Iraq invasions, Afghanistan amasother military operations conducted on

“Muslim lands”.

He thus addressed him: "Kid, last year you grogstulted me." "Indeed," bleated the Lamb in a
mournful tone of voice, "l was not then born." Tisaid Wolfdog, "You feed in my pasture.” "No,
good sir," replied the Lamb, "I have not yet tasedss." Again said the Wolf, "You drink of my well
"No!" Exclaimed the Lamb, "I never yet drank wafer,as yet my mother's milk is both food and

drink to me.

In this dialogue between the wolfdog and the laviiblfdog makes accusations against
the lamb, which the lamb contradicts, substantigedtrong circumstantial evidence.
Throughout the dialogue, Wolfdog accuse the lamlinfsulting him, feeding on his land and
lastly drinking his water. In the narrative, thésconstantly the US’ attempts to find a reason

to invade and kill Muslims, but there is in faatcarding to this narrative, no such reason.

“Welll I won't remain supperless,” thought he. Hezed him and ate him up, saying, "So it must have
been your mother!” The Mother powerlessly followied dialogue. What could this poor mother do
when she saw her beloved son being torn into pieetgeen the teeth of the wolf? She knew she
could not reclaim her right, but in the passiomudtherhood, this good mother butted Wolfdog. Of
course the wolf was not affected at all. But heab&e very furious, his pupils dilated. He raised the

base of his tail. "How dare this ewe touch me!" 0giat he.

Finally, the Wolfdog gives in to his primal needad eats the lamb, claiming “it must
have been your mother”. This marks the entranckeofjood “mother” character. She is the
hero of this event-story, standing up for her clihd butting the Wolfdog in an act of passion
and desperation. This, “of course”, did not hue Ykolfdog, yet he reacts with fury asking

how the mother dares touch him. Clearly, beingatthélt sheep, parent and guardian for the
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younger sheep, the mother character is a reflectidi-Qaeda’s self-understanding as a
guardian of Islam. The fact that the attack onWwwdfdog did not affect it at all, is an
indication to suggest that what the US does tarisla way worse than what Al-Qaeda could

ever do to retaliate. Despite this, it triggeregaction from the Wolfdog.

He howled with a long, smooth sound, This is eotest! This is a terrorist!"All other wolves hoed,
repeating Wolfdog's words, creating an illusionttti@ere were many condemning the act of the ewe. It
IS not strange that these howls were heard froomil@s away, but the strange thing is how these

howls echoed throughout the forest. Whereby theotsjoined in and repeated what Wolfdog said,

saying, We condemn the ewe's butt against the albthe animals are against this barbaric act!”

The last part of the event reveals the true meanétignd the narrative. The wolfdog,
albeit being the evil villain character, screamstolhis pack that “this is a terrorist!” and the
pack repeats his words. This is a metaphor forebeof the Western world condemning
terrorist attacks in the West — “creating an ilusthat there were many condemning the act”.
Following, the “parrots joined in”, which impliekdt other countries blindly, nearly on reflex,

repeat every word that is spoken by the superptivatiis the US.

The event-story has several tragic elements (S20i@5). As such, it is told to awaken
feelings of sadness towards the “innocent and haggssive victim who has been sadly let
down by the [...] evil doing of othersilid.: 25), which this event-story clearly achieves.
One cannot but feel for the innocent young sheapgh@actically ripped into pieces by the
big, bad wolf, just like Al-Qaeda wants their auttie to feel for innocent Muslims, murdered

by the alleged American death culture.

It also draws upon the Al-Qaeda’s narratives wherealys on the external focus, and the
pragmatic violence. As we can see in this stoy,ekternal enemy — the Wolfdog — is the
main focus. He’s the one that draws the attentlomdescriptions lean on, and he is the one
that drives the narrative forward. Being the metagal character that manifests the United
States in this event-story confirms the overallreggsion of Al-Qaeda’s focus and framing of
the enemy. Further, the event-story draws heaybnithe pragmatic-defensive violence of
Al-Qaeda. It is emphasized that the mother sheep dot aggress in any way towards the
Wolfdog, and neither does the child. The aggressiquurely defensive, and a result of the

opposition’s violence. This is typical for the Raeda narrative; their violence is not one of
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aggression, not one of pointless murder — the na#as constructed defensive and pragmatic,

with a clear purpose.

4.3.2. Samir Khan's “Life as a Traitor”

An example of a life-story found imspire,is the article called “I am proud to be a
traitor to America” (nspire#2, pp. 45-49) with editor Samir Khan. Albeit clgareing staged
in the propaganda setting, interviews and artikke these are amongst the best and most
readily available substitute sources for first hartdrview-data a magazine study will

acquire.

Structure of Samir Khan's story (researcher’s note)

Orientation: “After my faith took a 180-degree turn, | knewcduld no longer reside in America as a compliant
citizen. My faith and convictions gave me strengthambast the greatest tyrant of our time. Whay tivere doing
and continue to do in the Muslim lands is whatlt, fietally unacceptable to my religion.”

Complication: “I proceeded to travel to Yemen, the land oftfaihd wisdom. “

Complication 2:" | remember when | traveled from Sana'a, for wéetmed like years, in a car to one of the bases
of the mujahidin, the driver played this one nagieigeatedly. At that moment, | realized that myreriife would be
changed by this one decision of mines.”

Complication 3: “After some time passed in the company of theahidin | quickly acknowledged that success
does not rely upon [...] a selection of symbolic baaries drawn between jihadism and America.

Evaluation: “From our Islamic traditions, if the heart idnt@ed with greed, arrogance, haughtiness, niggaes$,
and such, then entering Paradise will be a diffitagk. So being in jihad makes me focus on my'seglibeing for
the purpose of being accepted by the Lord of theddq...]"

Resolutiort “How could | become a traitor to myself by thraxgiaway this holy odyssey? [...] | have become
a traitor for chasing after my love [jihad]”

Coda: “Therefore, I am proud to be a traitor in America’s eyes just as much as I am proud to be a Muslim; and I take
this opportunity to accentuate my oath of allegear(ibai'yah)” “[...] And how reputable, adventurousdg
pleasurable is such a life compared to those whmire sitting, working from nine to five?”

=)

Khan'’s life-story follows the characteristic temality and causality logic (Pollettt
al. 2010), and starts with what is described as angrpoint (“my faith took a 180-degree
turn”), leading to the subsequent events (“I prdeekto travel to Yemen”, then “travelled
from Sana’a [...] to one of the bases of thejahidiri and finally departing completely from

American values).
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It draws upon the characteristic symbolic boundabietween the West and Islam. By
drawing several symbolic boundaries between higioeis beliefs and how he perceives the
American lifestyle (characterized by “greed, armgm haughtiness, niggardliness, and
such”), he is able to construct his life by drawumgpn both a hero character, as well as a
villain role. This dualistic hero-traitor impliekdt recognizes his role as a hero with the
mujahideenbut traitor in American. Or maybe even as a lvgtb the mujahideeby being a
traitor in America. This betrayal is an implicit wéor Khan to narrate his past self as a more
conformist American, his present self as a trdiend, and it provides direction and purpose
for the way forward (Sandberg 2016); the way of jihad. The potential and motivation for
crime and violence is revealed in this life-stotyem he states that heeddo fight America
to fulfil his identity role asnujahideen

The story draws upon narrative elements from tragimantic and apocalyptic genres.
As most other jihadi narratives, the story reflébts impression that the West is murdering
innocent Muslims (“what they were doing and congéina do in the Muslim lands”). Yet, it is
also romantic, in how Khan views his newly borraihbeliefs (“As my eyes passed over the
mysterious twirls of the sand dunes [...]” and “llyphbrought me gleeful tears and great joy
to hear that America labels me a terrorist due ydawe for correcting and straightening my
soul out for the better”). But, like most othergd narratives, it is inherently apocalyptic.
Khan puts emphasis on the jihadi interpretatiojihafd as “individually obligatoryférd
“ayn) upon all the Muslims of the world until all of olands are recaptured from the
occupier”, and that he “pledge[s] to wage jihadtfog rest of our lives until either we implant

Islam all over the world or meet our Lord as beadrislam”.

As a life-story, it is presented to be very coherkifie-stories help people bring
together bits and pieces of lived lives and pulrtiegether into a larger unity” and “integrate
the past with the present, prove direction and sgp (Sandberg 2016: 7). Several event-
stories tend to appear within life-stories in orttemake up an impression of what is
important for the narrator. This narration helpskrsow ourselves as one person over time”
(Presser & Sandberg 2015b: 94). When analysingstdees, it is common to look for
coherence (and in some cases, plurivocality (eggdrnan 2008), in which several voices
narrate, and make up a fluid and shifting storygupport the idea that every person has one
story, or at least can be triggered into tellingwitheir life in the form of a story” (Sandberg
2016: 8). Khan's life-story is presented coherentiyerms of his identity and life, and

mainly revolves around him resolving some sordeniity crisis. However, coherence can be
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hard to achieve, and several ‘voices’ oftentima¥lez within the life-story. Taking Khan'’s
coherence for granted is problematic, becauseafthstbry is presented in (and importantly,
as) propaganda, and not through interview data. Nbedgss, it is the presentation itself that
matters the most, and by presenting his life aod/sts coherent, the magazine strategically

exclude doubt and plurivocality, possibly in ortieistrengthen the group narratives.

This is seen when the life-story draws upon there focus, and uses elements from
the insurgency narration. Khan is focused on dexddrimself as a traitor to America, and to
draw up the symbolic boundaries between livingim S, and living with thenujahideen.
Further, Khan states that “It's just absolutelyhesiting to know that guerrilla’s can fight off
global superpowers with the bare minimum?”, drawilpgn the professionalized insurgency-
element of the narrative. He explicitly defines@&eda as a guerrilla force, before implicitly
praising their skill level and heroism, when herasthey are able to brawl against the

superpowers of the world “with the bare minimum?”.

4.4. Islamic State Narratives

Just like the collective narratives of Al-Qaeda tklamic State has central stories
revolving their organization, their main focus g@ieoations and their violencBabiq narrates
Islamic State as a highly organized, successful@gitimate nation-state iDabigand
Rumiyah Their narration is strategically constructeddgitimize and confirm their self-
proclaimed Caliphate, and the magazine detailCHighate’s street cleaning services,
nursing home locations, bridge repair operatiorsedactrical amenities. This is especially
seen irDabig#9, in a report called “healthcare in the Khilafgpp. 24-26), where the
magazine shows how the healthcare system worksh@mdnany it helps. It also emphasises
how good it is for kids to live under théilafah (Dabiq#9).

Further, it emphasizes a local operational focwenEhough the West is the ‘big bad
enemy’, the Islamic State narrations tend to famushe enemies within close vicinity — most
notably Syrian and Iragi governments. The West oaha conquered before the apostate
regimes in the region are removed — a direct opiposof the Al-Qaeda narrative.
Importantly, this is not to say that IS does nohtyalan or have the capability to attack the
West; they most certainly do (see also Hegghammie&ser 2015). However, it is merely to
provide some background context to the narratiearibg in mind, for example, that IS Kill

considerably more Muslims than Westerners. As seBabiq #9, Islamic State appeals to
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their audience to perforimrjah, or attack within their home country only “if he unable to

do so” (p. 54), clearly constructing a local focus.

Lastly, the violence in the Islamic State is comstied and narrated as emotional and
offensive (Rumiyah #1: 34). Whereas Al-Qaeda’sesick is narrated as defensive, and with
a clear purpose, the Islamic State appears téokithe sake of the killing — and the more
brutal, the better. In several editionsDHbiq they depict and describe heinous executions
like burning, throwing people off buildings and leeking. The violence itself is a goal, and is

seenin

4.4.1.The Birth of Two New Wilayat: An IS Event-Story

This event-story is a short, one-page report froenlslamic State, accompanied by 4
pages of pictures documenting the elements ofttrg.sThe story revolves around the
establishment of twwilayahs(provinces) in the areas of al-Bt{Euphrates) and al-Fallujah
(Fallujah)

Structure of The Birth of Two New Wiyat’ (researcher’s note)

Orientation: “ After demolishing the Syrian/Iragi border set upthg crusaders to divide and disunite the
Muslimsand carve up their lands in order to consolidagér ttontrol of the region”

Complication: “ The mujahidin of the Khiffah delivered yet another blow to nationalism arel $ykes-Picot-
inspired borders that define it. The establishnodi@ new wikyah, Wikyat al-Fufit, was announced this month
by the Islamic State in an effort to eliminate aesnaining traces of the kufri, nationalistic bosl&om the
hearts of the Muslims”

Complication 2: “Just days after the announcement ofawét al-Fuft, the Islamic State announced the
establishment of a new wifah in Iraq: Wikiyat al-Falfijah. “

Evaluation: “The establishment of the &ifah in order to reinforce the region and strengthernsafety and
security of the Muslims” and [...] “enhance and rephé region’s infrastructure with projects aimedestoring
electricity, building irrigation networks in agritural areas, and cleaning and repairing roadshigidvays.

Coda: “May Allah continue to strengthen the Islamic Stated bring joy to the Muslims through its victories

The story’s context and time is revealed earlyeeturred “after demolishing the
Syrian/Iraqi border”. Events presented as “repdr®h the Islamic State are often fresh. As
such, the events narrated, and its narrationshdiit audience immediately, and are both
sources of information and narrative resources.Jdlghate was declared in mid July 2014
(as presented iDabig#1) and the “demolition” of the borders is a metapior this. Already
in this short introduction one can see clear resanges to the master narrative and its
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characters. The short sentence “[...] by the crusaibedivide and disunite the Muslims”
serves as a trope that explicitly hints towards ttarrative (Sandberg 2016) by drawing upon
the crusader character, as well as the main mesédige narrative.

The first action in the story is the Caliphate bbshing a new province in the area of
the al-Fuat. This province was created a part of the riseemhnsion of the Caliphate
during 2014. The province is located on the Sytragt border, with Western Iraq as its
centre, close to the Euphrates Riv&rom this province, the Islamic State has cowtihto
produce propaganda material, mainly through refortsextremely graphic vidébsShortly
after, they announced a new province in Fallujalnag. The complicated actions themselves
are fairly downplayed and descriptive. The intangspart is the symbolic boundaries and

metaphors used in the first event.

The point in the story — anglilayahs’purpose-is to “reinforce the region and
strengthen the safety and security of the Musliarg] “enhance and repair the region’s
infrastructure with projects aimed at restoring#ieity, building irrigation networks in
agricultural areas, and cleaning and repairingsaaxdl highways”. This is the most
interesting part of this narrative, and shows hbaracters, metaphors and symbolic
boundaries within the master narrative of jihadiamg the Islamic State narratives are used
very flexibly, in a relatively short presentatidssing the romantic elements of social welfare
and infrastructure, the Islamic State’s nationestarrative is used in practice. Romantic-
apocalyptic narratives are rarely connected elseaylbeit these often work in tandem in
Islamic State narrations. This interplay will comause in the next narrative presented as

well.

4.4.2. Umm Khalid al-Finlandiyyah'’s Life-Story
This narrative is the life-story of Finnish womaanmed Umm Khalid al-Finlandiyyah

on how she “came to Islam” presentediabiq#15 (pp. 36-39).

'See, e.ghttp://www.aymennjawad.org/2014/09/islamic-stateteates-province-statemefior more on the al-
Furat province
8 http://jihadology.net/?s=al-Fur%C4%81Viewer discretion highly advised.
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Structure of Umm Khalid al-Finlandiyyah’sife-story (researcher’s note)

Orientation: “I come from Finland [...] | was pretty much thensaas everyone else.” She went to Christian
school, but Christianity “really didn't make sersdgher]".

Complication: (Turning point): “I first heard about Islam whem were doing religious studies at school. [..
So she [a Muslim neighbour] let me borrow a copthef Quran that was translated into my own language
[Finnish]”

—

Complication 2: “Not long afterwards, | knew that this religiosally was the truth. | started learning to pray|on
my own. | pronounced trehahadalin their [neighbours’] home. | started wearingahi | got married” [...]
and “my husband started telling me about jihad &mlt having the sound creed” (Turning point 2)

Complication 3: “I wasn't really thinking abouhijrah, but that would soon change. What finally woke upe
was when the disbelieving authorities arrested asphnd for terrorism. They arrested him on thees{iterning
point 3). He was trying hard to find a way to cotm¢he Caliphate andJhamdulillah when Allah wills to
open the path for someone, nobody can close it.”

Resolutiort Performing the Hirjah (this event-story is ngpressed in her life-story, but implicitly appeass
the result of the complicating events)

Evaluation: “I can’t even describe the feeling of when ymafly cross that border and enter the lands of the
Caliphate. Life in the Islamic State is such a $ileg. Unless you're living here you don't realizbat kind of
life you had before. The life here is so much npuee.”

\1°2

Coda “Finally, | wish to advise the Christians in Fanld and elsewhere: [...] open your heart and fincabout
the religion of Islam.”

In terms of structure, it follows the Labovian stiwre, and has the characteristic
temporal and causal logic. The story starts out wishort orientation, where the narrator
outlinesthe context; it is @ woman narrator, native of Finland, raisecaypical Nordic
Christian child, where religion is more abstracigwe and selective. The gender is revealed
by her name; Umm meaning “mother of” and Khalid means eternal or immortaheTAl-
Finlandiyyah (“of Finland”) name confirms her ongas Finnish, which she also explicitly
tells. Already in the orientation, it becomes clgwat this narrative is one of religion, when
she visits the theme of Christianity, and constantly questions it; it “really didn’t make sense to
me” (Dabiq#15: 36). This doubt is manifests throughout tfeeditory, and Christianity takes
the role as villain — not in the sense that itlbatthe hero physically, but rather meta-

physically standing in her way, hiding the reathrof Islam in its fog of confusion.

In the following, the first turning point in the mative is presented when she heard

about Islam, and figured out she had Muslim neiginbol hey were kind enough to lend her
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a copy of the Qur’an. As such, the neighbours aesgnted as the donor character(s), giving
the hero “some magical object” (Presser & SandB8dcpb: 91) to help guide her in her
quest. This “magical object” is here the Qur’an.d&yng this, it is created clear symbolic
boundaries between Islam and Christianity, whiclhfailow the narrative throughout.
Whereas Christianity is denounced as “confusingl senseless, Islam is constructed to be
the true path. This corresponds to the Islamice&tagligious message in their narrative
(Sugg & Fink 2015). Again, this characterizatiolkéy in understanding how these narratives

are constitutive of violent behaviour towards ogher

She converted and later remarried, which accoamthé second turning point in her
story. Her second husband was, seemingly, moreatkitdian her, and started teaching her
jihad. He is cast as the helper character, joimrtg help the hero (Propp 1968). In her
account, the last, and most crucial, turning pwinhe arrest of this husband for planning
terrorism. This “opened [her] eyes to the impor&aathijrah, but the whole ordeal made
things difficult” (Dabiq#15: 38). The events of the resolution are untold implicitly
addressecthrough the storytelling and context; the hijrah. This is archetypical for Islamic
State narratives, and has direct links to the masteative, and theijrah is very important
in IS’ self-understanding as a legitimate stateaiAgthe Caliphate takes the “princess”

character that the hero strives toward throughweintarrative.

To evaluate the narrative, that is explaining @as\p Umm Khalid describes how living
in the Islamic State is “such a blessing” (p. 3)e hero “wins” his princess (or in this case,
her prince), and the narrative goal is fulfilledhéTnarrative also becomes more aggressive in
its tone, using Satan akdffar for the first time to describe non-Islamic lifegyband the
apocalyptic elements that are so common in jihadisgrintroduced. The entire point of the
story is to construct the perfect Caliphate, arelditaws heavily upon the IS’ narrative to do
so. She does not go in detail, like other storeedmktead, she leaves the reader with mystical
and utopian impressions when she states that stan'tleven describe the feeling”, and that
“Unless you're living here you don't realize whand of life you had before. The life here is
so much more pure.” Leaving the reader to imagihatwes in thekhilafah, is clearly a
propagandist and narrative ‘trick’. They are dragwupon the utopian, epic fantasy of the
Caliphate, and let it be up to the reader to deaittimage how beautiful it is. The coda is
insignificant, but she advises “Christians in Fimdaand elsewhere: [...] open your heart and

find out about the religion of Islam.” (p. 39).
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The narrative mainly draws upon romantic elemeanig, there are a few, mostly
implicit, apocalyptic and tragic elements as wBinjth 2005). The narrative romanticizes
Islam and the Caliphate, and even though Smith5pafjues that romance usually does not
spur violence, this is not found to be the case.Hg&ecause of the intricate relationship and
interplay between the characters in the narragvdslim as the hero, Christianity as the
metaphysical villain and Caliphate as the princass) the construction of these, the romance
is pivotal in understanding how this narrative canstitute violent, jihadi behaviour. Like
McAdams (2006) notes, redemptive stories can sjplence if they imply purity and
cleansing — and this is found to be the case ®ramantic elements of this narrative as well.
Especially combined with the latter part of therative where the tone gets more apocalyptic
and she explicitly constructs the Caliphate lifgoase, the impression is that this romance is
one of an underlying thought of purity, sujeity and to go more extreme; cleansing. As
such, this kind of romantic genre-use can indeed gjplence, in order to upheld the romance
and “cleanness” that is oftentimes described azmdly dangerous (e.g. Hagtvet, Brandal &
Thorsen 2014).

These insights into Umm Khalid al-Finlandiyyah®istory shows how crucial it is to
account for several aspects of the narrative jusbtstructure, characters, genre or type. They

are all part of what makes up the complex meanmbcanstruction of a person’s life.

4.4.3. Notes on Narrative and Behavioural Change

The robustness and replicability of social-congtwaecanalyses are especially open to
scrutiny, development and potential criticism.Hosld be noted that the magazines in the
dataset are from mid-2014 to late-2016, a peri@atierized mostly by the rise of Caliphate.
As such, the ongoing (and largely successful) toalefforts against the Caliphate had just
begun when the data selection ended. The fallCliphate that arguably is happening at
the time of writing is not touched upon in the daktbowever Rumiyahwill have to recognize
this at some point, much like it did when Dabiq towas lost and the following termination
of Dabig magazine production. Therefore, it is imaginabbd the Islamic State’s narratives
may be altered to fit contemporary developmentyhich IS constantly lose territory. As
such, the narratives they use in propaganda magmpublished after the data selection may
construct differing meanings. For example, they mesgmble Al-Qaeda’s narratives to a
larger extent, and make the Islamic State be mea€lgt in the West than ever before, as they

intake a more traditional insurgency role with ex# foci narratives. If their narratives
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develop similarities, it may enable an up-until-nomiikely cooperation, hybridization or

even merging between the groups.

If nothing else this, yet again, confirms the intpace of narrative understanding — the

change in narrative also constitutes a changelwd\ber, violence and terrorist operations.
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5. JIHADI SUBCULTURAL STYLE

Cultural criminology combines analyses on macraeso and micro-levels to
investigate the complex productions of communicatigthin a subculture in order to “make
sense of the senseless” (Presdee 2003: 16), amdlezstand the meaning of crime.

Applying the insights to jihadists, cultural crirolingists combine analyses of a macro-level
imposed “problem”, meso-level subcultural reactjomsh micro-level emotions to ask “how
do terroristdeel’ (Ferrell, Hayward & Young 2015: 141, my emphasi®)e key lies in
analysing “how Muslim men respond to personal fegdiof failure over who they are”
(Cottee 2009: 1127). As this study looks into pgareada magazines, the question of “how do
terroristfeel?” is hard to answer. However, the data gives imdigio the cultural styles the

individuals can use to express meaning, and indemd they feel.

First, | have drawn upon and further developed M&ageman’s concept of the jihadi
cool. By understanding the concept through a sébearetical framework from cultural
criminology, the “jihadi cool” is conceptualized asubcultural style, in which a variety of
cultural products are used to construct meaning mieaning is expressed through a badass
look and masculine ideals, and rhetoric and musnsitucts and sustains the foundation.
Second, | have analysed the propaganda magazimestant emphasis on danger and combat.
By using Stephen Lyng’s notion of edgework, | hamalysed how the subcultural style is
performed to make sense of the seemingly irratisaatch for danger. Voluntarily seeking
risk can be conceptualized as part of the suballttyle, and combat, travels and
‘undercover’ lifestyle are activities the jihadigtarticipate in, to experience excitement and
express meaning. Third, | have analysed how thpgganda magazines construct a frame of
resistance for their readers. By opposing theinges, resistance is a political performance of
the subcultural style. By ridiculing their enemésd destroying their cultural artefacts and
historical pieces, the jihadi propaganda magazinestruct their oppositional frame of
reference in the subcultural style by symbolicaliyg ritualistically negotiating established
truths. Critically, the subcultural style is nosficool looks, thrilling experiences or
oppositional symbolism and rituals — it can alsahminal behavior, and violence and

terrorism are constructed through style.
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5.1. The Jihadi Cool
“Jihadis look cool — like ninjas or video game wars — gangstah and thuggish even.
[...] Jihadis have cool weapons. And cool nashéédsttee 2014).

This statement is taken from an article by Simott€goinThe Atlanticin which he
attempts to conceptualize a blog post from alld§¢8 fan girl Bint Emergent. Perceptions
like these are symptomatic of what Sageman (2@98)g a “”jihadi cool” and “jihadi talk” in
Europe where it is fashionable to emulate terrgrigi. 159). This is part of what “makes
jihad fun and interesting [...] because it’s cool dmdlling to be part of clandestine
undertaking” (p. 160). The concept originated frBageman’s attempt to describe Al-Qaeda’s
newfound focus on the internet and online relatitws has proven to be versatile, and
adaptable to other forms of communication, bothnendnd offline. The jihadi cool is now
widely recognized as one of the appealing elemahjikadi groups, neatly defined by Huey
(2015b) as “the rebranding of Jihadist forms ofdesm into an appealingly ‘hip’ subculture”
through the use of social media, rap videos, countkure magazines, clothing and other
forms of propaganda “(p. 1). However, the jihaddldacks a sound theoretical framework for
understanding. Even though everyone knows whatl™eneans, coolness has proven elusive
to conceptualize. Thompson (1973) explored itseain-rAmerican roots, and viewed is as a
“metaphor of moral aesthetic accomplishment” (g, 4hd Poutain & Robins (2000)
pondered whether it is “a philosophy, a sensibiltyeligion, an ideology, a personality type,
a behaviour pattern, an attitude, a zeitgeist, ddview?” (pp. 17-18). Crucially, it is all of
these things, and none of them. This is perhapsterngrism scholars refer to it aa jthadi
cool” when using the concept. ‘The cool’ considta wariety of utilizations of cultural
products — like weapons, nasheeds and clothing¢€@014), talk (Sageman 2008), rhetoric
(Picart 2015, 2017), social media, propaganda apdHiuey 2015b) — with their own, unique
meaning. Yet, without a theoretical frameworksitot made clear how one can understand
what it is, how it comes to be, or how it functiokkence, | propose to look at the jihadi cool
through Hebdige’s (1979) notion of subcultural styh doing so, the study intends to
conceptualize ‘the cool through products as they‘emade to mean and mean again as ‘style’

in subculture” (Hebdige 1979: 3), and become a twagtylistically express meaning.
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5.1.1. Jihadi Cool: When Being Bad is Cool

Heavily militarized clothing and weapons appeaqtiently in the magazineBabiq
#13 shows the terrorists behind the Bataclan adtpoking with uniforms and weapons (p.
55), andDabiq#7 has an article called “advice for the leadertheflslamic State” (pp. 9-16)
featuring several pictures of uniformedijahideeninspire#15 depicts iconic Anwar Al-
Awlaki in this style (p. 90). The same edition dgpia jihadist posing with his AK47 on his
back, wearing a bullet proof west (p. 33), wheraarticle in #11 (pp. 12-15) shows
jihadists posing with a range of different weapdnspire#7 shows the “unified ranks” of
Al-Qaeda affiliates al-Shabab aHikzb al-Islami posing in military uniforms and wiRPGs
(p. 29), and #9 shows celebrating, militarizedjahideenn an article called “winning on the
ground” (p. 54).

The same is found in a more Salafi-inspired costume, as Dabig #1 shows when
depicting a masked mujahideen on a horse, carrying the IS flag in a featured article called
“from Hijrah to Khilafah” (pp. 34-35). The picture itself is quite majestic, and the jihadist
looks like he has conquered land, and is symbolically about to plant his flag to seize it. The
article ends with a picture showing countless jihadists on their horses led by a single leader (p.
40) —strikingly similar to the Braveheart movie. In their 7™ edition, several groups from the
Khorasan region reportedly swore their allegiance to the Caliphate, and the jihadists are
depicted riding horses, wearing turbans and balaclavas (pp. 33-37). Infamous Jihadi John
proliferate the jihadi cool style. Perversely immortalized in the Caliphate and the West for the
executions of James Foley (Dabiq #3) and Steven Sotloff (Dabiq #4), the British jihadist

always use his balaclava and knife when performing the beheadings. Well-articulated, cool

%Jihadi cool”, frominspire#14, p. 88 (left) an®Rumiyah #, p. 8 (right)
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looking and Sharia-enforcing, he is a true jihadi celebrity, known across the globe — of which

the jihadi propaganda magazines are well aware.

As seen in the pictures above, and countless others throughout the dataset, most
jihadists have long beards, most of them seemingly unattended and ‘wild’. Most moustaches,
however, are shaved off or trimmed, which is in accordance with ISIS’ reportedly strict beard
regulationslo. Dabiq touches upon the theme when they note that fitrah (“natural state”)
involves “trimming the mustache [sic], growing the beard” (Dabiq #15: 22). 1t is also,
however, part of the cool style they construct in order to look badass masculine. Most
notoriously, the subcultural style shows “men in long robes and shemaghs roam the desert
with swords in sheathe. Sand swirls in the air as riders atop of black horses charge into the

distance carrying the Black Standard” (Vallee 2015: 20).

11

In many respects, the jihadis revive Katz’ (1988) concept of the badass — except now
“he doesn’t have a gangster face; now he has a jihadi face. [...] The ultimate badasses in
jihadism are the caliphate-invoking, kafir-hating, sword-wielding men in black of Islamic
State” (Cottee 2014). The badass, Katz (1988) argues, must be tough and morally
impermeable, appear alien and hostile towards any form of civilization, and be able to commit
spontaneous acts of violence. The jihadi cool indeed communicates a badass ideal, where
being bad and tough is constructed as cool. Like Hamm (2004) found, militarized clothing can
be a central part of the attractions of violent subcultures, and a militarized style can be a way

to express masculinity, where authority, control, independence and potential for violence are

10 Seehttp://www.haaretz.com/middle-east-news/isis/1. 780®r an example.ISIS’ Secret Rulebook
Revealed: Beards, Concubines and Satellites”
Y Jihadi cool”, Dabiq#10, p. 26.
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important factors (Messerschmidt 1993). Expres#imgybadassery through style can make
lookinglike a warrior, be equally important as actudgingone. Just like Decker & Pyrooz
(2015) finds, “there is a great deal more “talkbabgang violence than actual violence and a
lot more talk about “being hard” and riding “missg for the gang than occur (i.e., “I'm

down for a Jihad”)” (p. 106). Likewise, it is highhted that jihadists, after all, do not fight
more than a fraction of their time (Hegghammer 20106ltilizing the subcultural cool is a
way to appear badass, and the violent potential naby be symbolic and hypothetical for the
jihadist to express that he is indeed “down foagih Thus, dressing like warriors indicates a
capability of fighting and performing acts of viake, as well as authority. Fulfilling the role
of the badass, jihadis creatively use “symbols @nadtical devices that suggest an
impenetrable self [...] [and] signs that unusual ptalsisks have been suffered” (Katz 1988:
81). This can provoke feelings of “excitement argpike in adrenaline due to the “badness”
of the faceless soldier” (Vallee 2015: 20) — boytthnse who employ this style, as well as
bystanders and propaganda magazine readers. Byrdydike a warrior, the jihadist looks
badass, and the love for heavy weaponry suggesthdhis readily available to go to war.
Following Ferrell’'s (1995a) findings, the love fguns and militarized clothing may be “built
as much on the sensual aesthetics of weaponryialehee as on some raw desire to assault
others” (p. 177).

Throughout the dataset, the magazines consisteesigribe their warriors in ways that
accommodate their bravery and courdggbiqtends to describe their warriors as “lions”. In
fact, they even address child soldiers as “cubsibiq #, pp. 18-20). Amedy Coulibaly, one
of the 2015 Paris attackers, is worshipped at lemgDabiq #7 (pp. 68-71). He was, they
claim, a lion and “no one doubted his courage” & lais actions stands as proof of this.
Courage, bravery and positive attention is charestiefor the way in which the jihadi
propaganda magazines rhetorically describartbhghideenAs Sageman (2010) argues, these
descriptions are part of what make these jihadistsrock stars of young Muslim militants”

(p. 130).

The badassery is further amplified through jinaasheedsDespite this study not
analysingnasheeds per sthey are being referenced in the magazines, whidiself makes
them interesting. The field of study aasheedss very limited, but Said (2012) found that
they can be, roughly, characterized as “(1) Bagiemns, (2) Martyr hymns, (3) Mourning

hymns, and (4) Praising hymns” (p. 864). OsamalBimden is known to have performed
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nasheedginspire#2). The Islamic State has produced a plethora of tikeeanost infamous
being “My Ummah, Dawn Has Appeared’Dabiq referencenasheedsike the German “For
The Sake of Allah Fisabililla® (Dabiq #: 5) and French “Extend Your Hand to Pledge
Allegiance” fbid.: 37)**. Heavily militarized, these songs are neatly poedband performed
a Capella (instruments aharam). Hamm (2004) finds that music is an importantistig
expression, in which meaning is constructed. ladiem, thes@asheedsre part of the cool
style, referencing and glorifying jihad, war andlassery. In fact, “jihadis can’'t seem to get
enough anashid” (Hegghammer 2015b), and they &ggrimted parts of both ideology and

style. Themunshidgperformer ofnasheedsmay

“transform themselves from ordinary musicians toaextinary ones through the
expression of forbidden messages and symbols thgieat of a larger consciousness.
Consumers of this music, in turn, seek to reconsthemselves from their ordinary realities

to something wider, something that enlarges thepeaple” (Hamm 2004: 327).

Analysing 17 Islamic StateasheedsGratrud (2016) found that 15 proclaimed that
“fighters are role models” and thematically touchgan “war and brutality” (p. 1055). This,
he argues, constructs jihadi acts as “worthy oflatian” (p. 1058) — much like Sageman
(2008) described the jihadi cool 8 years earlibesenasheedslraw upon similar rhetorical
means as highlighted above, describing the warasiisrave lions, characterized by “their
heroism, strength and valor” (Gratrud 2016: 1088)sically expressing the jihadi cool,
jihadists sing along to a Capetlasheedabout implementinglhilafah and killing thekuffar
in order to feel badass. Aside from serving aylsst expression of the jihadi cool, they
also frequently draw upon the narratives of jihad&ready described in the thesis (Gratrud
2016).

Style, Hebdige (1979) argues, is a case of inteatip communicating subcultural
difference and meaning, and this communicationttés‘point’ behind the style of all
spectacular subcultures” (p. 102)". Style stands-dike “a visible construction, a loaded
choice” (bid.: 101). Through the jihadi subcultural style it isromunicated what the

subculture constructs cool. As such, meaning is given to the subculture; its members can

12 Can be accessed at, e.g., https://www.youtubewattih?v=3Ln6cZ21heo

13 Can be accessed at, e.g., https://www.liveleaiziew?i=323_1429066834E

14 Can be accessed at, e.qg., http://jihadology.n&§/®®%/18/al-%E 1%B8%A5ayat-media-center-presenteyve-n
video-nashid-from-the-islamic-state-extend-yourdvém-pledge-allegiance/
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make sense of it. The jihadi subcultural style lets its members define their values, and what
they perceive to be cool, appealing and meaningful within the frame of reference that is their
subculture. By utilizing this subcultural style (that is the cool creative mix of clothing,
symbols, nasheeds and rhetoric), jihadists can construct and communicate themselves as

masculine badasses, who are tough and ready to fight.

5.1.2. Jihadi Cool: Influence from Street Culture

Bint Emergent also captures a rather curious and paradoxical part of the jihadi cool —
jihadis also look “gangstah or thuggish even” (Cottee 2014). When looking ‘gangstah’ and
‘thuggish’, jihadis resembles street looks from tradition street cultures, rather than religiously
devoted radicals. Instead of military clothes, balaclavas and horses, jihadists are also shown
posing with hoodies, ‘bling” and Western brands, in a paradoxically Westernized look. Albeit
not being particularly prominent in the dataset, the look appears from time to time, as in the
pictures below. Likewise, Inspire #15 features a man with a caps and a hoodie on their front
page. Big watches, necklaces and other accessories are commonalities. It is the core
difference to the jihadi subculture in general that makes this so interesting — most of the things

they usually despise and oppose for its Western origin, are found in this ‘street cool’.

Tamerlan's SMS to his mom :

«/1/;,) dear rmor., /w:!’/.’ f:«;/ own ey ./lf(;//ﬂt /}l:"n‘,

" 7' gonma dic for Blarn Tnshan Gllah”

15

!3Jihadi ‘Street Coolinspire#11, p. 26. The text on the picture shows an app&#IS sent to his mother,
stating “My dear mom, | will lay down my life foslam. I'm gonna die for Islam Inshaa Allah”
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They also show an interesting ability and willingness to use internet jargon in their
magazines. As seen in an Inspire (#11, p. 22) production called “Lone Mujahideen
Pocketbook™?®, English internet slur is heavily drawn upon when posing questions like “R u
dreamin’ of wagin’ jihadi attacks against kuffar?”. Further, they ask if readers “Wanna know
how? Just read ‘n’ apply the contents of this guide which had practical ‘n’ creative ways to
please Allah by killing his enemies ‘n’ healing the believers’ chests” (p. 2). Inspire #12 (p. 4)
use a variant of LOL (laughing out loud) in their magazine, and replace the words “to” and
“for” with their phonetic number equivalents 2 and 4. The word “and” is shortened to “n” —
also typical for internet slur. This is what Vergani & Bliuc (2014) call “netspeak”, and consists
of abbreviations that are commonplace on the internet. This can be interpreted as an effort to
reach out to internet savvy crowds, and to stay relevant and cool in order to “establish[ing] a
communication with the youngest generations of potential recruits” (p. 16). Part of this street
cool is also jihadi themed raps. Albeit not being represented in the dataset at hand, they play a
part of the understanding of the jihadi street cool. As shown by others (e.g. Stern 2010; Aidi
2014; Pisoiu 2015), rappers like Denis Cupert (formerly Deso Dogg) and Sheikh Terra & the
Soul Salah Crew make jihadi raps.

17

This street cool shows a paradoxical dimension in how the propaganda magazines

construct a subcultural cool. Possibly, street culture’s nature of resistance and opposition is

16 one Mujahideen Pocketbook is available at httazelin.files.wordpress.com/2013/03/al-qc481_idadhie-
arabian-peninsula-22the-lone-mujc481hid-pocketb8qkdf
17 Jihadi Street Cool'Rumiyah#1, p. 17
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what appeals the jihadi subculture to draw upoRdip, in its core and raw form, is one of
these elements, oftentimes revolving around rewedistance and difference to the
mainstream. Alternatively, it may be the violerpegoires of street culture that make
jihadism use it in their own constructions. If niotipelse, it shows that the jihadi propaganda
magazines are aware of their audience, and stcatgivants to “adapt itself to the internet
environment” (Vergani & Bliuc 2014: 18) and stradtuenced readers, to uphold their
outward street cool, even for those who aren’hdsctrinated as the standard jihadist. As
Stern (2010) notes, these raps, and the streetam@opart of the products that makes some
“Muslim children [...] in the Netherlands seemedhk that talking about jihad was cool”
(p- 100). Whereas the Western rap may refer tdigygfang wars, ‘bitches and hoes’, the
jihadi rap refers to killing kuffar and praisinglah. This may become normalized as parts of

the vocabulary of those who draw upon the jihadi style.

5.1.3. Jihadi Cool: Membership & Fame

The clothes, symbols, weapons, music and desangptaoalysed above are all part of
what constitutes the badass and cool aesthetit® gihadi subcultural style. However, the
style is not just used to appeabl; it can also be used to construct behavioral patterns, and

indeed, violence as part of the signature of thesitural style

Reflecting upon this relationship is important, &ese it links style with violence and
crime, and shows how creative constructions ohahgt, music, rhetoric and symbols can
inspire and, indeed, constitute the behavioral dations for engaging in violent, criminal and
terrorist acts. Whereas the style is not crimp®l s some of the acts they lay foundation
for, are. Consider the words Hhmm (2004); “all of this — ideology, music, weaponry and
white male bonding—comes together to trigger thality, the emotions and the excitement
necessary for skinheads to ‘go beserk’ on theicggeed enemies” (p. 327). The same is
inherently true for the jihadists. When the idegil@gmes together with expressions of style,
narratives supporting in-group bonding and symbatictndary work and neutralizations, it
may indeed — to respectfully adjust Hamm’s wordsgger the jihadi vitality and sensations
necessary to behead, burn or stone crusaders, ¢@minide terrorism and perform other

violent, jihadi acts.

The celebrities of jihadism are the badass murdéitex Jihadi John, and the religious
scholars and terrorist “godfathers” like Anwar Alvkaki and Osama Bin Laden. They all
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employ and define the subcultural style in the@ative use of cultural products. They are
cool and violent — religious jihadists and badasgsghat every young jihadi will admire,
when they express their hyper-masculine badasbeey are described with grand
descriptions, and constantly framed as brave lioise propaganda magazines. By doing so,
they are able to “define or remake themselves esdiggures, belonging to an exalted elite”
(Cottee & Hayward 2011: 976) — an elite only thelest of the jihadis can join. These heroic
figures are aestheticized and even eroticized{l@mdse of violence and weapons are
glorified “into a glamorous appendage essentigh#oidentities of action heroes, tough guys”
(Ferrell 1995a: 177). By drawing upon the subcaltgpol, everyone and anyone can

emulate, imitate and even becomes a superstar.

Equally important as superstardom, is the easisgsaible ‘membership’ factor.
Wearing the same clothes, loving the same musicguke same symbols and performing the
same rituals signifies, aside of badassery and@lanmembership and togetherness. The
jihadi cool is almost like a sports jersey, showyogr belonging and affiliation. As Ferrell
(1995a) argues, using the style is a way to contimisi The jihadi subculture may fulfil the
desire to belong “largely by proving a sensa&éthetidoelonging, of membership in an
aesthetic or stylistic communiitgp. 176, emphasis original). In such view, mensbgy and
togetherness is crucial in understand how and veople commit to subcultures, their styles

and the interconnected subcultural repertoire imiént) behavior.

5.1.4. TheBricolagein Jihadi Subcultural Style

The jihadi subcultural style is not a “cool of old'it is a cross-culturddricolageof the
contemporary world. They rap about murdering crasgdand they makeasheedsbout the
return of the Caliphate. Still, they use the ingtrextensively in their propagation, and pose
with modern day guns, uniforms and cars. Concepzinglthe jihadi cool style as a result of
bricolage offers a complex understanding how iteambe, by highlighting the “wide variety
of cultural influences” (Sandberg 2014: 179). Astidtz (2015) notes, bricolage “happens a
lot within terrorist groups or movements” (p. 9%his is especially evident when the
subculture “juxtaposes two apparently incompatibldities” (Hebdige 1979: 106), such as
rap and religion, and modern technology and SaafiRisoiu (2015) has pointed this out,
exemplifying the creative use of “camouflage, Pastitats, cartridge belts and Kalashnikovs”
as well as the role afasheedsvithin the so-called “Pop-jihad” (p. 18). This hidization

between Western street culture and jihadi prodsiobsvs how the subculture is able to create

68



expressions and styles that fit for a large audieBeeing the jihadi subcultural style as
bricolageprovides a thorough and sound framework for unideding the constant fluidity
and change that occur in the jihadi subculturesarmtultural style.

5.2. Jihadi Edgework

The jihadi subculture can also be conceptualizedlieih edgework subculture, and
edgework experiences are a central part of theutwinal style. Like Silke (2008) found, “the
propaganda material developed by jihadi groupshadteempts to portray the jihadi lifestyle
as an exciting, dangerous and meaningful one “If),land the magazines in the dataset are
filled with articles, pictures and columns thatwsisdhe risky, violent and thrilling elements
of the jihadi life. Although partaking in a terrstisubculture is indisputably a political act,
one should not overlook the fact that it also inegl violence and emotions (Cottee &
Hayward 2011). As such, some of the motivation e “various emotional experiences
and sensual attractions associated with doing Mi@ets. Preeminent among these is
excitement” {bid.: 996). The excitement is not only associated wétorming violence, but
also simply “taking on the guerrilla or insurgetémtity and the way of life associated with
it” (ibid.: 969). Drawing upon the notion of edgework recogsitese motivational and

sensational elements.

Lyng’s (1990) research on edgework experiences trapture the sensations and
immediate feelings associated with an act, andagxphe motivations by looking into “its
adrenaline, its pleasure and panic, its excitenaed,its anger, rage and humiliation, its
desperation and its edgework” (Young 2004: 13). étigework experiences can be achieved
from a range of activities, like skydiving, cheation exams, shoplifting of low value items to
violence, murder and participation of terrorist sulkures. The “threat of death or injury is
ever-present in such activities, although partictpaften claim that only those "who don't
know what they're doing" are at risk” (Lyng 1996:78. Neither of these acts seem
particularly rational from the outside — how isdtional to jump out of a plane, with a
parachute as your only lifeline? Why do shoplifteosnetimes steal “worthless” items? And,
perhaps most inexplicably, why do people join testand jihadist subcultures — groups
affiliated with murder, self-destruction and a sifide of dangerous activities? By looking into
how the jihadi lifestyle is constructed as dangsrand exciting, the concept of edgework

starts to explain some of this appeal.
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5.2.1. Lifestyle Challenges & Edgework

In an interview withinspire#1, Abu Basir, a leader of AQAP, describesrtigahideen
as dangerous. He states that whereveughideergoes, “you would find fear and terror
spreading in that place” (p. 14). In the earlightiens (1, 2, 4 & 5) ofnspire they publish a
column called “What to Expect in Jihad”, that givescrete descriptions of how it is to live
the jihadi lifestyle. For example, a thing you neée@xpect in jihad is to hide within plain
sight, through blending into the enemy’s culturespire#1). The same is the need to be

secretive, to live outdoors (#2), and to deal vaighial attacks and injuries (#4).

The lifestyle and identity promised and providedibgdism is one of risky adventures.
This itself may be a way to experience the edgeweekforming an act of terrorism may be
the ultimate goal and ultimate attraction, but rhebeing part of such clandestine
undertaking is constructed as edgy, as shown Wisgire explains what to expect in the
jlhad. The need to blend into the enemy’s cul{lmepire#1), may at times be depressing
and difficult. However, overcoming this depressi®f importance to complete the mission.
Resembling an undercover agent’s lifestyle is a teayalk the line between “one’s physical
or mental well-being or one’s sense of an ordergstence” (Lyng 1990: 857). If caught, the
jihadist may face a long prison sentence. Likewiading into a depression may severely
handicap his mental health. As such, blending tinéoenemy’s culture as an undercover jihadi
is an edgework experience, where he is constargliimg the line between “life and death,
full functionality and permanent disability, consgsness and unconsciousness, or sanity and
insanity” (Lyng 2014: 449).

Similarly, living outdoors, moving on foot from k&t basel(ispire#2) is also
described as difficult and challenging — but idistruggle the adventurer must overcome to
perform his jihad. Again one can identify the empian walking the line between safety and
success, and danger and failure, when they stat@tie needs to take good care of one’s feet,
take precautions about the weather and to remainyamous to people “except for those
details that the Amir has allowed” (p. 26). FurthtBe magazine use 3 pictures of different,
exotic landscapes as examples to places one mexpeeted to live and travel for an
extended period of time as a jihadist. Combinirgséhfactors, the jihadi lifestyle is
constructed as one of challenge and adventureh insather and great landscapes, and can as
such seem exciting, refreshing and even beautituCottee & Hayward (2011) notes,

“terrorists live underground, outside the commuwityhe law-abiding. Theirs is an isolated
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and lonely existence, but one also punctuated by moments of great drama and adventure” (p.
969). The adventures, as they are described in the magazines, are mixed with the possibility of
failure, always lurking in the shadows, constantly reminding the jihadist about the thrilling

danger and edgeworking experiences of his life.

As Lyng (1990) notes, edgework usually involves s@aort of skill that allows the
edgeworkers to “maintain control over a situatibattverges on complete chaos” (p. 859). He
argues that the performers “regard this specialfgal capacity” as amnateability” (ibid.).
The lifestyle challenges connected with jihadisehered requires the individual to possess
certain skills to ensure the success of his goavéver, once the challenges involved are
overcome, the jihadists may feel “capable of dgaliith any threatening situation”, and
produce feelings of “self-realization, self-actaation or self-determination” (Lyng 1990:
860).

5.2.2. Seeking Combat & Edgework

However thrilling undertaking the jihadi identity and lifestyle may be; the most
prominent form of excitement manifests through violence and voluntary combat. A frequent
theme from the magazines is photos and stories from “operations” (e.g. Inspire #2). One
picture is showing “the mujahidin walking a very long distance in search of terrifying the
enemies of Allah”, whereas the following show the moment of attack and the subsequent,
successful retreat after “tearing apart the base of the murtadin” (p. 28). They are all flanked by
sensationalistic titles, such as “intense explosions”, “cleaning the streets” and “base ambush”.

All of these reports and visuals describe how the mujahideen are travelling from combat to

combat, one dangerous situation to another, and, indeed, from one edge to another.

Likewise, Dabiq has many articles, interviews and columns about the dangerous jihadi

lifestyle of the Khilafah, and every edition in the dataset contains examples of this.

18 Unarmed, lightly dressed jihadist taunting enerinietheir tanksinspire#3, p. 9.
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Dabig#5 shows pictures from the “fight from @glah al-anbar” (pp. 10-11), where jihadists
are depicted “blowing up” enemy infrastructure, riting themurtadd” and “pounding the
sahwat[Muslims fighting against IS]”. Further, the magaz showsnujahideen advancing
against the&sahwalfactions in Yarmik” (#9, p. 35). They also freqthemgive updates and
reports from their “operations”, describing the mige(e.g. #12, pp. 289; #13, pp 26-29;

#15, pp. 40-45) of their various terrorist attaaksund the world (including Europe) in detail.
Again, it becomes evident that describing theseasins is of key importance to the
propaganda magazines. They are not merely redoltescand informative articles about the

operations, but also constructions of the lifestyteere the edges are constantly worked.

These constructions all circle around risk, comtanger, and challengeis-short; the
jihadists are constantly living on the edge betwiderand death. Hamm (2004) suggests that
terrorism can be an exercise in edgework, and atovgyush the edges of conventional
behavior in order to achieve moral transcendenee ibv(p. 335). Lyng (1990) postulated
that the edgework experience is about walking itreebetween safe and unsafe, control and
loss of control and in some cases, life and desttl this is very much the impression the
propaganda magazines leave their readers witihaddigm, the edgework one may seek to
experience is often extreme, and death is usualiglved in some way. This, Cottee &
Hayward (2011) notes, is common in any kind of waaf- regular, insurgent and terrorist.
“Terrorism is bloody, destructive and brutal” (88 and this carnage may be “pleasurable,
arousing, stimulating, exciting and novel” (Zimbar&® Boyd 2009: 106) to some people.
When the propaganda magazines frequently use es;tdescriptions and stories about
combat, they construct a certain lifestyle in whiablence is used to “reawaken[s] and
arousels] the senses, delivering that convulsicadoénaline which makes it so compellingly

attractive, even addictive” (Cottee & Hayward 209&9).

5.2.3. Edgework & Death

Stephen Lyng’s (1990) original research on edgewa@ done on skydivers. What he
found, in regards of death, was that it was ndehto “risks in the sport” but rather that “not
everyone involved [...] possesses the innate surgaphcity” (p .859). In jihadism, suicide
terrorism is also within the edgework paradigm.yrtde not just live challenging lives, or
partake in voluntary combat to experience thelthrihey also actively seek death through
carrying out suicide missions, where their demssiné most likely outcome. Here, the skill

set is not a survival capacity, but rather a muwdeicapacity. The edge is not between life
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and deatlper se but rather between life and afterlife. In faet]ihg off the edge into the
afterlife, is what motivates the actor, and thdltbf knowing he will soon meet Allah again
drives the actor. Lyng (1990) differentiates edgeuto thrills and gambling through the
control paradigm. As long as the actors are inrobif the factors — and those are not left for
chance — he is interested. This amplifies the pkitteption, and it puts the responsibility on
the actor; he is the only determinant of the outcome. This is precisely what suicide tésror

is. The successful jihadi has the murderous capasitin innate ability, rather than the
survival capacity. He is in control of the situati@nd does not die as a result of change or

accident — self-determining his fate as he steattilyes himself over the edge.

5.3. Resistance in Jihadism

However aesthetic and sensational jihadism cambay of the acts presented in the
propaganda magazines can also be conceptualizedissnce. In cultural criminology, the
concept is traditionally applied to criminalizedsultures’ resistance tegal control (Ferrell
1999). However, it can also be used on any sub@llitesistance towards other social order-
defining institutions — legal, cultural, religioymlitical etc., and all subcultures have their
own ways of expressing and performing resistanceultural criminology, acts are seen as
resistance when the meaning is to ‘strike upwaids, collision between constructions
downwards and upwards (Bevier 2015). Hebdige (18@atends that resistance in the
subcultures is weak, and problems are only “malyicakolved” (Pisoiu 2015: 13) — that is,
expressed through style. However, the notion of mhgical’ resistance falls short when
applied to the jihadi subculture. Here, resistang®t just “expressed “obliquely” in style,
but [also performed] through purposive politicaliaeg” (Pisoiu 2015: 17). These
performances are intended to question the legityéthe social order (McFarland 2006),
and appear to be destructive, pure and activetaf@adside from being destructive, they are
also creative acts in the sense that they bringtfathe ‘new’ in a situation [...] and resists

the norms of a certain situation” (Hayward & Schalbburg 2014: 30).

The jihadi subculture offers many frames of resiséa and many acts are seen as
oppositional towards the non-jihadi. The resistascdrongly integrated in the subcultural
style, not necessarily caused by failure to achibuerather as an existential rejection of
values. This understanding is crucial in orderee the performers as independent and
creative agents, and not just as pre-determindmbtgdacting upon strain. Resistance, then,
becomes a way to express and perform the subduttyte. Many of the acts within the
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magazines — and the magazines themselves — caablrdpe conceptualized as resistance.
Terrorism, for example, is resistant of nature. lde@r, my focus, as stated and explained,
leans mostly toward the non-combat related aatiwitin the following, | analyse how the
jihadi propaganda magazines construct frames dftaese through symbolic ridicule, and
ritualistic destruction of cultural products, aritbe/n how they are integrated in the
subcultural style. Crucial to this analysis isdentify the power against which the jihadists
resist, as well as the core elements of activemaetnd opposition (Hollander & Einwohner
2004). To determine ‘what kind’ of resistance tbtsare, the analysis considers the degree of
overtness and activeness (Williams 2011). Howeveralso necessary to see them as
creative acts of transformation in order to giventhsubcultural and stylistic meaning
(Hayward & Schuilenburg 2014).

5.3.1. Ridicule as Symbolic Resistance

Interestingly, Al-Qaeda use ridicule and satir¢ghigir propaganda magazines. This
phenomenon does not appear in Islamic State masgatrthe same extent, and can be seen
as a form of resistanckspire has designated pages signed with “This ad is Iitoiagyou by
A Cold Diss” in most of the magazines of the datéisespireeditions 3, 5, 6 & 8 through 13).
This is intriguing for an analysis of resistandace these propaganda magazines mostly
strive towards appearing serious, ideologically eetgiously sound, and the ridiculing

practice is a clear break with this norm.

For examplelnspire#5 shows a picture of President Ali Abdullah SalélYemen,
saying “Hey Ali, Mubarak just fell. Guess who's joining the party nextA%pire#6 depicts
former US congressman Anthony Weiner. Weiner hadipusly criticized Anwar Al-Awlaki
as a killer, andnspireis ridiculing him by making a penis-pun on his marmalling him “an
angry Weiner head” (p. 46). In the same tdnspire#9 turns Israeli Prime Minister
Benjamin Netanyahu’s name against him, translatitgy“Rottenyahu”, because "the
pronunciation of the word NETAN means ROTTEN whidscribes and fits him very well”
(Inspire#9: 25). In this “Cold Diss"-adnspirecreatively constructs Netanyahu®dreen”,
and the conversation between them. T@eenwhich can be described as an inner voice or
spiritual double, comments on one of Netanyahusespes. For example, when Netanyahu
says “Israel wants peace, | want peace” Qaseencomments “Lol, are you kidding me???”

Further,Inspireeditions#12 & #13 ridicule Barack Obama, printing a fakeemtew with

9 Hosni Mubarak, former President of Egypt who fell military-coup in the Arab Spring of 2011
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him (#12) and calling him “Humpty Dumpty” (#13). &linterview is, obviously, taken out of
context, and it is made to appear dsgpireis asking Obama questions, to which he replies
in a way that fronts the jihadi impression of hismaacold-blooded murderer.

Being printed in official propaganda magaziness¢hgatirical displays clearly
encompass both a sense of action, and a senseagibpn (Hollander & Einwohner 2004),
and it is both active and overt (Williams 2011).0lace it definitely within the scales is a
difficult task, as several elements need to beidensd. As these acts are performed by the
magazines themselves — rather than recollectiomeprésentations of individual acts of
resistance — they are clearly both active, andtaibe overt. This itself can be enough to
characterize them as active, overt resistance. Menvié can be argued that this constitutes a
case of attempted resistance (Hollander & EinwoR06#), as it is not very likely to have
direct impact on the people it ridicules. In a seriisis ‘just’ symbolically directed towards
enemy governments and government officials, hevkferated by the American and Israeli.
These are typical targets for jihadism. The Yengavernment is also ridiculed, which is
more specifically relevant for Al-Qaeda, siriospireis produced by the Al-Qaeda wing in

Yemen.

Otherwise dismissed as simple jokes or stupidiig, $ymbolic resistance functions to
recreate the truth and subvert the legitimacy efritliculed. As a creative act, these ridiculing
efforts are effectively delegitimizing the ridicdl@nd recreating their words into jihadi
‘truths’. In a Chinese study of online resistantamg & Bhattacharya (2011) found that
ridicule and satire indeed spread subversive asidteat ideas, and Connery & Combe (1995)
argues that ridicule can function to subvert caltand political hegemonies. As seen in
Obama’s fake interviewlrfspire#12) and Netanyahu’s ‘conversation’ with Rlareen
(Inspire#9), the propaganda magazines are destroyin@tfitenhacy of the subjeand
recreating truth through their own words. Wheréasé acts may not hold significant actual
political power — especially nodwardsthe ridiculed — they may hold some symbolic power
within the jihadi subculture. By constantly resigtithe truth of the enemy, the propaganda
magazines challenge and shape the way in whicjihdists view the ridiculed, and most

importantly what they represent. This makedeiffactoresistance.

There are several truths to which the propagandsamiaes resist, dismantle and

recreate. In the case of the ridicule of Yemensjlent Saleh, it draws upon the Arab Spring,
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where Hosni Mubarak fell to an Egyptian uprisingll®e (2015) notes that Al-Qaeda has a
very positive outlook on the uprising, and tieeglition ofinspirewrites that the spring is a
manifestation that confirms that “Al Qaeda’s ragishared by the millions of Muslims across
the world whether they are in Egypt, Tunisia, Lip&é&geria, Yemen or elsewhere” (p. 43).
These governments are heavily criticized for beilogely connected with America in several
editions (e.glnspire#1). As such, the symbolic resistance of ridicie be seen as a
resistance towards the alleged secularizationlamis countries. By telling him that he’s
“joining the party next” nspire#5), they are constructing a frame of resistancerah
secularization is symbolically opposed, and “thalABpring is a present day manifestation of
the prophet’s test. The answer: Islam” (Vallee 2@I4. In other cases, Israeli and Americans
are ridiculed, which resonates well with the masgarative, in which they are cast as the
main enemies of the Islam Al-Qaeda profess to sgmte In their satirical presentation of both
Netanyahu’slfspire#9) and Obama’difspire#12) speeches, they are creatively using their
own words against them in order to oppose themgcanéirm their own impression of their

bloodlust and intentions of their involvement italmic countries.

This symbolic power is also what makes the satiaod ridiculing acts important.
Aside from satirically expressing their resistatm@&ards secularization and Muslim
partnership with the West, it can also be a “featiir of violence” (Ferrell, Hayward & Young
2015: 60) towards them. As such, the resistancemotfiave direct impact on its targets, but
it can enable more active, overt acts, by delegitimg their words and ideals. The
propaganda magazines attempt, through their ridiguksistance, to construct a frame of
resistance in which violent resistance can befjadtas self-defense towards a brutal regime.

This resonates well with the defensive violenceatare of Al-Qaeda presented earlier.

5.3.3. Resistance through Iconoclasm

Jihadists do not just ridicule their enemies, @ty their bodies — they also destroy
their cultural products. This is another form ddistance constructed in the dataset. So-called
“iconoclasm” is characterized by the destructioristétues, places of worship, and books as
well” (Roy 2017: 3). This form of resistance is igglly seen in Islamic State propaganda, and
does not appear inspire. In the &" edition ofDabig, this is covered in-depth in a report
called “Erasing the legacy of a ruined nation”, vehthe destruction of “statues, sculptures,
and engravings of idols and kings” is describe®@). Dabiq #2 shows different forms of
iconoclasm, like the demolition of "’grave of thelgn Mosul” (p. 15), “shrine and tomb of

76



Ahmad Ar-Rifai in the district of Al-Mahlabiyyah” (p. 16) and “Husayaniyyat Jawwad temple
in Tal’Afar” (p. 16). Dabig #11 provides a “photo report” of their destruction of the “Shirk
[idolatry] temple of Baalshamin” (pp. 32-33). Western media-outlets have given wide
attention to this destructive activity, and Denis MacEoin at the Gatestone Institute provides an

overview?? of all antiquities destroyed by the group.

21

Just like with Al-Qaeda’s ridicule, the elements of senses of action and opposition are
found in the iconoclasm (Hollander & Einwohner 2004), and this form is even more overt and
active, especially on individual levels and in terms of actual visibility (Williams 2011). A
crushed temple or statue is clearly a more overt and active representation than satire.
Visualizing through the destructed ruins and charred remains of blown-to-pieces statues and
burnt temples, the depiction and circulation from IS and their propaganda machinery
amplifies the overtness of the resistance. They crave the attention from the world, and to show

off their own reconstruction of reality.

The act of iconoclasm is not a jihadi innovation. The jihadists, however, adopt it into

their perception of reality (Roy 2017). When the acts are seen as resistance, it is understood as

0 https://www.gatestoneinstitute.org/4973/destruetiiddle-east-antiquities
L Iconoclasm, fronDabiq# 8 (p. 22).

77



creative acts to recreate tthexa.Following Hayward & Schuilenburg (2014), the aats
attempting to transform truth into something elBabiqdescribes their actions as “erasing
the legacy of a ruined nation”. It becomes cleat these are not merely spontaneous acts of
excitement, edgework or destructive rebellion -ytheld symbolic meaning, and that
meaning is to oppose the original state’s legaag,indeed remove iBy crushing the

statues, graves, shrines and tombs, the jihadistemoving objects, but most crucially their
symbolic powers and significance. In the case effticture above, frorbabiq#8, for
example, the jihadists had “entered the ruins efathcient Assyrians in Vidyat Ninawa” (p.

22) and destroyed several objects. Iconoclasm,(R@¥7) argues, is driven by a desire “to
wipe the slate clean, erase memory, and becomersadtthe truth” (p. 68), and the jihadists
use it as a destructiandcreative force — both destroying pieces of historgirewriting it.

Iconoclasm can be seen as a religious resistarargjé® 1994). In such view,
iconoclasm is a means to “eliminate and symbobneflegitimating system and replace them
with new ones” (p. 268).This is grounded in thadfehat “damaging the symbols of power
[...] damages the power itself” (Freedberg 1985: ZhE statues and symbols destroyed in
Dabig are most notably Christian places of worship, tefacts belonging to the Iragi and
Syrian regimes. Like the Al-Qaedan ridicule resist the Islamic State is also very critical
towards therhurtaddgovernments’ that practice false Islam and supgpertVest. By tearing
down the symbols, they attempt to remove the oggeh®ny and ‘reinstate’ true Islam. This
is done by drawing upon religious discourse totietgze their perception of reality. For
example Dabig references Ibrahim’s (Abraham) apparent practicgeomoclasm and
cleansing of idols (Flood 2016). They, in their oward, “revived the Sunnah of their father
Ibrahim” (Dabiq#8: 22). As such, they attempt to transform théhtaf which the symbols
they destroy into their own truth and to claim mssson of theloxa.

Iconoclasm can also be an expression of generatiesiatance (Roy 2017). In this
view, the resistance is not performed towards peeific religion or ideologyer se but
rather against their predecessors. Roy (2017) ariat iconoclasm is the logical turn for
generational hatred directed towards their forefiahThe jihadists despise their parents’
“lapsed memory, their silence or cowardice” (p..88)fact, he goes on to add that jihadists
never align themselves with previous political aekhious movements, and instead resist

them in virtually every way possible.
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5.4. The Homology of the Jihadi Subcultural Style

The jihadi subcultural style is a mix of militargstumes, weaponry, horses, Salafist-
inspired dresses, nasheeds, rhetoric and Westdminéducts like raps and internet jargon. It
is performed through edgework activities, and pmiied through differing acts of resistance.
The jihadi propaganda magazines creatively usesldakks and arts from a variety of
cultures to construct their own style. They aestims badassery, where being bad is good.
They express masculinity and toughness through thetistyle and the way they act to
achieve fame, in which they actively seek excitehagi oppositional frames. Their stylistic
icons are the infamous Jihadi John and Osama Bien.a@Although the jihadists, and as such,
the jihadi cool style, of today explicitly tries thaw on Salafism’ wish to return to the days of
the Prophet, they are evidently products of thein dimes, and their subculture’s evolution.
This is shown in practice when they employ thejtesin their resistance. Completely
breaking with the norm that is seriousness, théz@the style’s ‘netspeak’ dimension to
make a penis-joke, and print “LOL, are you kiddmg???” in their magazines. This shows
how the jihadi propaganda magazines show a flexbteinter-discursive willingness to
adapt, reconstruct and create their realitiest tasfimany purposes as possible, while still

holding onto the “jihadi”.

This chaotidoricolageof cultural elements is only possible because efiternal
homologous relationship between style, edgewosistance and their values. Through this
relationship, the subculture can stylistically coomtate the desired qualities of the
subculture, and as such form a unity between tbepgs relations, situation and experience
(Hall & Jefferson 2006). Just like the skinheads wore bboéses and had cropped hair
because it signalized “hardness, masculinity andkiwg-classness” (Hebdige 1979: 114), the
jihadi subcultural style appears to be charactdrizethe same ideals. As shown, the jihadi
cool style emphasises masculinity, badassery,emeinht and resistance as the jihadi style.
Each part of the subculture is “organically relate@dther parts and it is through the fit
between them that the subcultural member makeg sérike world.” (bid.: 113). The
symbolic orderliness between style, action andesls clear, and they signify their values
and differences through their style. The homologiyneen their values (badassery,
excitement, opposition) and the constantly visealjaestheticized and performed style, is
what constructs a meaningful and coherent framrefefence for the jihadists.
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It is this complex and intricate relationship beénwdiomology antiricolagethat
explains how and why the jihadi cool style can b@appealing and, indeed, dangerous force
in recruitment and radicalization. The jihadi cetlle is a style constructed specifically
towards a broad and diverse audience, appealibgttothe devoted Salafist who believe that
the 7" century Caliphate is the best solution, the fatett and emasculated guy who wants to

be a badass, and the marginalized and deprivest &ids in the West.
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6. JIHADI DEATH FRENZY: BROADCASTING DEATH

“When we strike the kuffarisecks,
Killing them with every opportunity,
For bringing them death is prosperity!” (Inspi#l0, p.13).

Khosrokhavar (2009) argues that death plays aaewle in the jihadi “subculture of
death”, charaetized by its four perceptions of death; First, for Islam to surpass the West,
jihadists should not only volunteer, but aspiréi® Second, since the West “monopolizes”
the values of life, jihadists see the value of dest greater. Third, death is in fact the ideal
solution in dire situations, and as such a godbgif. Fourth, death is a means to (re-
)construct self-identity (p. 65). Further, he sugjgehat the manifestations of death can be
categorized as death “towards the self and towhelsther” (p. 64), the former focused upon
the martyrdom, and the latter upon killing “bad Mws” (p. 65).

Unsurprisingly, death also plays a crucial rol¢he propaganda magazines. Dead
Yemeni children will meet readers within the fipgtges ofnspire#1. The body of
Norwegian Ole Johan Grimsgaard-Ofstad is showbahiq#12. Five beheaded captives are
depicted irRumiyah#2, and casualties of terrorism are frequently aet with positive
connotations throughout the material. Killedijahideerare represented in most of the data,
accompanied by pictures and descriptions of theinide. Suicide bombers make appearances
frequently, and their martyrdom is celebrated.Hars— the fascination of death permeates the
jihadi propaganda, subcultural style and its naseat in what | call the “jihadi death frenzy”.
In its core, it revolves around the way the propalgamagazinelsroadcastheir emotions

and narrations of death.

This concept is suited to be analysed by both fremnles for narrative and cultural
criminology, and can show how they can be utilizegether to analyse how a cultural
product is constructed and functions. In broadogdtieir death frenzy, the jihadi propaganda
magazines both provide narrati&ed cultural stylistic expressions on how they thifdel
and express themselves about death. Cruciallyytegiating the frameworks, the analysis
allows insight into both the feelinggdthe functions connected to broadcasting death. The
death frenzy is presented and constructed in theges — tragically, celebratory and
heroically. These manifestations of death frenzyloa characterized by the death of innocent
Muslims, “preferably” children (tragic); death of crusaders and apostates (celebratory); and

death ofmujahideen(heroic). They all feature each other in a cortg@mdem. In the
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following, I will outline how they are presentedamed, given meaning to and function

within the subculture.

6.1. Tragic Death: Constructing the Death of Civilans Believers

“The American culture is that of killing other ggle. How many have the Americans killed from the
Viethamese, the Japanese, the Iraqi people, theaffgpeople, and the Somali people, and how manyg tize

Zionist allies killed from the sons of Palestinéghwhe support of these bloodthirsty beasts?”

The first representation of death in the jihadigaganda is the “tragic death”.
Khosrokhavar (2009) emphasizes a dualistic undedstg of jihadi violencetowards the
self and towardsthers However, the propaganda magazines also focusotenee towards
themby others primarily their children and other innocamhmahmembers. It serves

important purposes in the death frenzy, and stylestd narrative constructions of it.

The introductory quote is frofmspire # (pp. 16-17)andencapsulates jihadi
characterization of Western cultures, and the pezddantentional murder of other people.
Inspire claims that Americans has killed “women and cleifdand lied by saying that these
were preemptive strikes against al-Qa’idah in otdustify to their people that they have
killed the leaders of al-Qa’idah”. They visualizalaamplify tragedies by depicting dead
children, some apparently fallen to the “Americaehand lust for killing others'lr{spire #1:
17). Dabiq #6 claims that “They [Americans] therpwsed crippling sanctions on the Iraqi
people themselves that, through poverty, resutigétie deaths of over 500,000 children
alone” (p. 60), and that the killings of “hundreafghousand people” was done to protect the
dollar (p. 61).Dabiq #1shows pictures of dead children, reportedly ait&yrian regime
attack in Raqqgah (pp. 42-43). These deaths aretunfie — and undisputedly — realities of
war. Jihadi propaganda may present them truth{ully the children may in fact be killed by
Americans), but the facts are of less importan@a@®erg 2009). The interpretations and
constructions of guilt and intentionality, howevare. What is thought of as unfortunate but
unavoidable collateral damage in the West is bgdilpropaganda used as tragic and brutal

proof of the American regime’s hate for, and waatiagt, Islam.
Framing

First, it is important to understand the culturahiext within which the tragic death is

constructed. This gives it meaning, and helps faex its functions and emotional effects.
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The tragic death is constructed and sustaineddpehief that the West is at war with Islam;
the master narrative. It implies that there isstdminatory victimization of Muslims, and
each innocent casualty constructed as tragic dedkli® propaganda magazines serves as a
proliferation and amplifier of this narrative vietization. Indeed, Winter (2015) argues that
“collateral damage is the Islamic State propagdisdisend; dead babies and maimed
children are instrumentalised, routinely integrated a catalogue of crimes that have been
perpetrated by the ‘enemy’ (p. 25). It practicadijnploys the victim character of the master
narrative in the cultural broadcast of death. This way to “diagnose what issues or
problems it [the culture] seeks to address andtiiyeihe source of these problems” (Page,
Challita & Harris 2011: 154).

Cultural meaning & emotions

It is important to explain how it the tragic de&lconstructed to understand what it
means. The death frenzy, in its tragic form, isra@ntional communication of subcultural
difference (Hebdige 1979) between the harmonic ummad the murderous West. The
difference communicated emphasizes how the cultoeas civilian believers — the jihadi
ummah takes care of them, whereas the West istiomatly killing them. However, it is also
known that Hamas has used civilians and childremuasan shields in order to increase
civilian death toll in the conflict of Palestinedatsraef?, and there is little reason to believe
that other, more extreme groups would have resensatgainst similar actions. In assigning
a narratively inescapable guilt to the West, thadi propaganda is able to reconstruct any

death want under the tragic death and their tsittonstructed as the only legitimate truth.

This, in turn, means that they are actively dehumiag the West and Western culture
as brutal and barbaric. Whereas the other findimgsis thesis largely points towards a jihadi
wish to completely differentiate and invert itstoudl styles from the Western, the
construction of tragic death points towards anreggng form of interdiscursivity between
Western discourses of sorrow and death, and thdijperceptions of death (Sandberg 2009).
Other manifestations of the death frenzy consteeth as something positive. The tragic
one, however, draws upon sorrow and grief. Theggapda magazine is able to drift

between their perceptions of death and their cooulieire’s perceptions of death (Matza

“See
http://www.slate.com/blogs/the_slatest/2015/06/28/ueport_accuses_both_israel_and_hamas_of waegrim
html for an example and for a direct URL to the tégort.
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1964). Drawing flexibly upon both discourses in stpacting the style of death frenzy may be
a strategic step to broaden their reach, and éztfiot only those who thrive upon, but also
loathe and feel sorrow from, murder, terrorism dedth. Further, the tragic death is also a
construction of religious and ideological supetiend hierarchy. Further, it is shown how
jihadists construct every non-believer as a legitertarget for the jihad. Coinciding with this,
they attempt to construct Muslim children and woraserllegitimate targets. Comparing the
two groups, they have no clear difference othen thair religion, ideology and sometimes
ethnicity — and thus, this construction impliesttitey are pure, and superior to others

because of these qualities.

Narrative function

The tragic death is arguably the most strategicadlystructed broadcast of the death
frenzy, and its functional aim is to create upraard sensations within the local and global
ummah. Depicting dead children, and constructiegtin the ways described, serves this
purpose neatly. This is done to win the “hearts mimtbls”— a struggle which is interwoven
into both terrorist, and counter-terrorism tactiés.Al-Raffie (2012) notes, one
misconception of terrorist groups and ideologieth# destroying their physical presence,
such as training camps, infrastructure and kilirtheembers would eradicate them. There is
also a narrative battle going on — one that cabhaaton by bombs. The tragic death serves as
the jihadists’ main weapon, and the West struggleounter it. Oftentimes in the theatre of
war, the locals are split between living undeniliegs ofKhilafah — and thus, by default
conforming to their anti-Western narratives andurel — or to abandon their homes and risk
their lives. Counter-terrorist acts for the heartgl minds are often targeted at preventing
radicalization and jihadism — and are as such aiaé¢lde moderates (Mockaitis 2003). The
tragic death does the same, and indicates thaW/ts is attacking all Muslims, and that their
culture is indeed one of death frenzy, and thatlaoce is safe for the innocent Muslims. In
doing so, the tragic death is creating a moralguaithin theummah As shown in classical
sociological works, the moral panic does not haviee grounded in facts or reality (e.g.
Cohen 1972; Young 2009). It may, however, recmud/ar convince the locals and moderates
to support jihadism — if not with weapons, at leagh narrative, social or economic means —
and, de facto, legitimizing the groups As sucimay morally panic Muslims, locals and

foreigners alike, towards acceptance, legitimizatgupport or even radicalization.
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Further, it may function to neutralize crime angbogition against the Western civilians
and soldiers. As we will see in the coming paralgsaprimes against Westerners are
celebrated, and one way to explain this, is thrahghfunction of the tragic death. In their
classical work, Sykes & Matza (1957) analyses chaypéoking into how delinquents
neutralize their deviance. Arguably, the jihaddtsthe same in constructing the tragic death.
When they broadcast and narrate that their ownli@mlare being murdered, they
dehumanize the attackers and thus constructs tihessses “an avenger and the victim is
transformed into a wrong-doer” (p. 668). As sutle, tragic death is a way to deny that
victims of jihadi terrorism or killings are in fagtctims. The injury, “it may be claimed, is not
really an injury; rather, it is a form of rightfrgtaliation or punishmentilgid.). This denial of

the victim may consequently enable the “celebratimgth”.

6.2. Celebratory Death: Constructing the Death oftie Enemy

The celebratory death is a form of broadcastingrearcatively celebrating “absolute
violence towards the other”, where the goal iskiti bad Muslims” or non-believers
(Khosrokhavar 2009: 65-71). Conventional intergretes of the Qur'an forbid Muslims from
killing non-combatants. The holy book writes thgt.] whoever kills a soul unless for a soul
or for corruption [done] in the land - it is asé had slain mankind entiref?” Especially the
elderly, women and children are forbidden targdtswithstanding, death of Western
civilians and soldiers is virtually ever-presenthie magazines, and mostly produces
happiness and descriptions of justice, and is els awcelebratory death. Such rhetoric is used
in Dabiq and Rumiyah when they describe terrotisicks, such as the San Bernardino
(Rumiyah #2) and Paris attacks (Dabiq #12), therddteing described as a “blessed assault”
that [...] succeeded in killing hundreds of crusadard wounding even more” (p. 28). The
overall connotations in celebratory deaths aretpesabout the fashion, location, death toll
and impact regarding the murder of tens, or sonetihundreds, of innocent people

%(Quran 5:32) See https://quran.com/5/32 for théresurah
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The celebratory death also manifests through presentations of killed enemy combatants.
Here, the celebrations are often more explicit, and jihadists can be seen celebrating with their
victims, or with seized land. Decapitated captives and killed enemy soldiers are frequently
used in the magazines. In Dabig #6, the reader is informed about the “successfully liberation”
of the town Bi1ji where “the soldiers of the Khilafah celebrate and give thanks to Allah, they
anticipate more battles [...] and more opportunities — bi idhnillah — to take revenge for Ahlus-
Sunnah from the filthy Safawis and their allies” (pp. 32-33) after purging (i.e. killing) their
enemies. The following picture, for example, is accompanied by a picture of a dead enemy

soldier with a gunshot wound to the head.

25

24 «Celebratory death'Dabiq#12, p. 1, shows how the magazine is celebratiagi#fath of innocent French.
% «Celebratory death” fronDabiq #6, with the text “BjT successfully purged of Safzsh (p.33).
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Framing

The context of the celebratory death is similathit of the tragic death. They both
operate under the master narrative of global waskam — the tragic death as the problem
and the celebratory death as the solution usegrtidfér ‘specific remedies or solutions and
the general means or tactics for achieving thegecbbes™ (Page, Challita & Harris 2011:
158). As such, they are working in tandem, ofteindpsubstantially the same (death of
innocents), and simultaneously direct counterparesach other (happy, not sad). Following
the tragic death’s logic of “winning the hearts anuhds”, the celebratory death should,

theoretically, counteract, deter and disgust tkalband themmah.

Notwithstanding, jihadi propaganda is full of ceiatons of Western death. In Salafi-
Jihadi discourse “the fight against the disbelisvaard “fake Muslims™ (Khosrokhavar 2009:
73) is central, and Hafez (2010) notes that theecdrof war “permits the killing of civilians”
(p. 373) — both “fake Muslims” arklffar. They are using this context of war, through certain
jihadi fatwas(theological rulings), to reconstruct Western la@wis as crusaders, justified by
their involvement “directly or indirectly, [...] witipowers that repress Muslims”
(Khosrokhavar 2005: 68). Contextually, then, thatdef enemies are worthy of celebration —
civilian and soldier alike, and the death of innatdgluslims are perceive as much worse than
the death of civilian crusaders. Notably, the IstaBtate draws more heavily upon this
broadcasted death than Al-Qaeda. This derives thendifference in how they frame their

own violence (see p. 36)

Cultural meaning and emotions

Whereas the use of death in the tragic form isaafantentionally communicating a
difference, the celebratory death serves narratmgestylistic revolt against other cultures —
both moderate Islam and the West — through valtiimg perverse and abnormal”’ (Hebdige
1979: 107). The act of killing others, and thenaalwasting it as something positive, is a very
explicit way to revolt. The abnormal killings stei& fear into the enemy, and the celebrations
within the jihadi subculture of death makes it emeore perverse. This implies a hierarchical
difference between the values of life and deathh @eath values as the most importance ones
(Khosrokhavar 2009). The celebratory death is al@ so important in the narrative

archetypes of crusaders and apostates. Celebdsatf implies that every living crusader or
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apostate will awaken feelings of sorrow (e.g. beeaaf their infidelity, apostasy or simply
because of their existence), and thus make jiratlist for their blood.

Narrative function

Construction and broadcasting celebrations of #dahdof your enemies is a form of
neutralization. As mentioned, the tragic death fioms neutralize injury done the victim as
just retribution, and enabling the celebratory de@he celebratory death is, then, the result
of this neutralization, as well as a further ndigedion. Following Sykes & Matza (1957), the
celebratory death can function as a “condemnatidheocondemner”. Drawing upon the
narrative archetypes of the crusader, and the ded¢bration of the death frenzy style, the
jihadists refuse the Western truths and their \sabfdife, and “change[d] the subject of the
conversation in the dialogue between his own deviant impulses and the reactions of others;
and by attacking others, the wrongfulness of hia b@haviour is more easily repressed or
lost to view” (p. 668). As such, the tragic dea#ts Imeutralized the victim, and enabled the
celebratory death, which again condemns the Westariety through terrorist acts.

Drawing the distinctions between the West andutnenahserves to create and amplify
the feelings of “us vs them”, that is central ie thaster narrative of jihadism. Expressing
happy feelings regarding death through the celebrateath may also function to demoralize
the enemy. Using the celebratory death is a wéletat [the West] see that Muslims not only
die voluntarily but also aspire to die” (Khosrokba2009: 65). Indeed, jihadists do not only
celebrate the killing of others — they also celabgettingkilled and killing themselves. This
is done through the concept of the heroic death.

6.3. Heroic Death: Constructing Heroic Martyrs

The most prominent focus on death in the propagaraigazines is the focus on
martyredmujahideenCharacteristic of this “heroic death” is theirmyadom, and is
manifested through two different death scenaridsath through suicide missions, and death
at the hand on the enemy through combat and nyildperations. This is what Khosrokhavar
(2009) conceptualize as “violence turned agairss#if’ (p. 65), and goes hand in hand with
the celebratory death, usually appearing togethdescriptions of an operation. Suicide
bomber and jihadists killed in close combat, odbyne attacks and tactical operations are
frequently described, depicted and hailed for themoism in the magazines. This is the most
honourable death in jihadism, and the more “crusddbey take with them to stand before
Allah, the better. In some of the cases, the hateath involves a post-mortem posing of the
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body — not unlike the way some serial killers pthgar victim’s bodies (Vronsky 2004).
Dead, smiling jihadists with gunshot wounds to it@ieheads is for example shown in
Inspire #6. Upon dying, a shot jihadist “laughed &ft this world”. His death was mourned
briefly, but his family and friends were soon “extrely happy for him” (p. 25). Osama bin
Laden’s death is a heroic death, being describéaspire #6, and is featured as “not an
embarrassment or shame”, and they pose the quéBlochivalrous men and heroes die in
situations other than battles?” (p. 8). They alsibenthat he, in death, will be a spirit through
whom the jihadi culture will thrive upon for gengoas to come. The heroism is also
visualized through, for example, Florida terrofshar Mateen, and the death of “Jihadi
John” in Dabiq #13. Furthermore, Inspire frequendlgollects the martyrdom of the terrorists
behind 9/11. Recent suicide missions are desciibeunttually every magazine in the data
material, for example the Paris attacks in Dabig #id the Belgian suicide bombings in
Dabiq #14. After the Boston marathon bombing, “Abinar” tweeted that “I wish | was u

#Tamerlan” — Tamerlan being the brothers behindtrabings.

AbuOmar

| wish | was u #Tamerlan , umade e mothear

whose son has bn Killed by LS 2 smyl, | ask
Allah to join usir Jannah.

Framing

The construction of the heroic death needs to lberstood within the context of
suicide and honour, in the realm of the Islamicoamtistishhad (“martyrdom”, or loosely
translated; heroic deattuicide is, paradoxically at first sight, a sinslam, even in Salafi-
Jihadi interpretations of it. A hadith states thEhe Prophet i) said, "Whoever purposely
throws himself from a mountain and kills himself|lwe in the (Hell) Fire falling down into
it and abiding therein perpetually forevéf.Drawing upon this, jihadism needs to reconstruct
the whole concept of purposefully ending one’s e to circumvent the shame related to

suicide.

% “Heroic death” p. 32 innspire#11
%7 (Sahih al-Bukhari 5778: Book 76, Hadith 90) Sep:Hsunnah.com/bukhari/76/90 for the entieith
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Further, the heroic death should also be contaxealin relation to the tragic and
celebratory. In this interplay, the death frenegliperate the problem in themmah(tragic), a
solution to the problem (celebratory), and dyingoleally to save themmabhserves as the

motivation for solving it (Page, Challita & Har2911).

Cultural meaning and emotions

In the West, dying is usually something sad, feamd an unwanted ending of the self.
In the jihadi subculture, however, death can aksa positive thing. This is necessary to work
around the suicide paradox. This is done by cooshg suicide terrorism as case of
altruism, where thd...] attacker does not kill himself for personabs®ns, but sacrifices
himself for God” (Moghadam 2009: 60). They alsorg@e themselves for themmah As
Oliver & Steinberg (2005) notes, jihadists oftemkhof their forthcoming death with positive
connotations and positive feelings, because thelout to “die alone in order that a million
might life” (p. 122). Therefore, it is not suiciger se his selfless act of sacrifice also has a
more selfish side as well. Indeed, suicide termoris an[...] act of self-destructiomndan
act of self-recreation” (Cottee & Hayward 2011: 9&@phasis in original). The martyr dies
to protect thexmmahput also to reconstruct himself as “the heroic awe-inspiring figure”
(Cottee 2014: 991), and the heroic death is “p.mhanifestation of a desire to be a self’
(Khosrokhavar 2005: 66), and can be usdibarate the self from this life, and recreate it

into something better in the afterlife.

Additionally, the fact that jihadists seemingly pdbe bodies of their killed comrades
implies a constructivist focus within the subcuituAs seen, jihadists strategically, narratively
and culturally construct suicide as heroic andoasething positive. As Moghadam (2009)
notes, fallermujahideerare oftentimes congratulated by alive fighterspmhwould “weep
because they were not also slain in battle” (p. Bg)posing a fallen friend to make it look
like he is smiling while crying because you your$eld to stay behind in this life, death is
structured and constructed as something beautibulitilize another metaphor from serial
killer scholarship, this is part of the ‘signatuoé’the death frenzy. Death producing happy
feelings is characteristic for jihadists, and feldying is seen as “the vice of unbelievers”
(Khosrokhavar 2009: 64). Achieving martyrdom, anel ¢ultural need to communicate the
wish for it, works as a pair. It is equally importdo show that you do not fear death through
style, as it is to actually becorsbahid(martyr). Playing with death through crying ovédel]i
posing your fallen friend and through discourse aadative can serve as a means to prove
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oneself as a real jihadist. This, in turn, makes o even bigger hero when the martyrdom is
fulfilled. Often, theshahidare praised with connotations like “he was the whe feared
death the least”. It's important to die, but alsshow that you want to die in order to be a

real jihadist, and not leuffar.

Narrative function

The heroic death is a way to achieve superstardsm.key component in the
subcultural style, the heroic death is the ‘end gfamithin jihadi cool. By broadcasting the
heroic death in their magazines, they utilize thadi subcultural style narratively to create
the ultimate superstar badass — the heroic maéyseen, suicide terrorism and martyrdom is
constructed as an act of self-recreation, wherenttheidual leaves the now behind to become
a hero in the afterlife. As such, the jihadi subad the individual an opportunity (the heroic
death) to “define or remake themselves as hergirds” (Cottee & Hayward 2011: 976) and
thus function as attractive, both to outsiders yeots, moderate Muslims) through
radicalization and to insiders (jihadists almostals volunteer to perform suicide missions).

In a sense, the heroic death can hardwire theigitsath self-destruct.

The heroic death can serve as a neutralizatiomiggé. As with any subculture, there
are certain “in-group” feelings and internal loyalfhe rhetorical logic and reasoning behind
the heroic death — where the individual gives kg dife for theummah- is a way to
neutralize suicide terrorism through an appealgbédr loyalty (Sykes & Matza 1957). Within
the jihadi subculture, suicide terrorism may intflae conformity and internally expected. As
such, the situational rationality constructed tlgtothe heroic death may be all the
neutralization needed for individuals to commibaities — in the end, they can argue, “I
didn’t do it for myself” {bid.: 669).

6.4. Death Frenzy: In the Intersection between Culiral Style and Narrative

Jihadis show a great interest in death, both imatiag and broadcasting it as a cultural
product. In the propaganda magazines, they comgt@dmboth. “The jihadi death frenzy”, as |
have called it, is constructed in three ways; trally, celebratory and heroically. It revolves
around, at its core, how jihadigtsnk, feelandexpresshemselvesbout death. This tripartite
concept is “arch-jihadi” and, |1 would argue, uniqared absent from other subcultures in all of
its complexity. The three manifestations are clpgaertwined and connected, but still quite
different. The tragic death is the stylistic andrafive way jihadism constructs and narrates
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the death of its own civilians. Its face is thedlehildren depicted in several magazines,
reportedly killed by the murderous West. It is domsted to awaken feelings of sadness
within theummalh and rage against the West. It uses a paraddrteatliscursivity as it
draws upon Western discourses of sorrow and deatdtder to intentionally differentiate its
own values and morale from the West. Hand in haitld tive emotional meanings goes its
strategy. It is used to win the hearts and mindsoth the local as well as the global
communities. Further, it dehumanizes Westernersanttalizes crimes against them. In

doing so, it enables the celebratory death.

As a stylistic expression and narrative, the celvy is about celebrating the death of
others. By depicting the “clean-up” after terroasiacks and describing them positively, the
jihadi propaganda shows a perverse and abnornmahé&®n of death. As such, it revolts
against other cultures, mainly the Wédurtaddsandapostatesre not spared either. By
doing this, they are able to construct every cagudinon-believers as something positive —
albeit being substantially the same as the trag@thd By juxtaposing Muslim and non-
Muslim civilians, they effectively condemn the Wesits entirety, and continuously
neutralize their own crimes by referring to Westeratality against themmah By
expressing their values of death, they also mat@mgenstruct themselves as fearless, and
thus demoralize their enemy. The celebratory deethifests a lust for death and hate of life,
and hierarchically puts death values as predomwvéhin the subculture. Following this,

jihadists do not only love to kill — they also loteedie.

The last part of death frenzy is how jihadists khileel and express themselves about
martyrdom — predominantly through suicide missidhs;heroic death. The anti-Islamic act
of suicide is re-narrated into an altruistic achefoism, where the jihadists give his body for
God. In fact, it is not suicide at all. Ratheirisia way in which the jihadists can recreate the
self, and become something better in the afteojffeommitting your body and soul to “the
cause”. This may function as an attraction to nem&s and outsider, and as amplifiers of
homology to the in-group. It also, effectively, w&s as neutralization, as the suicide act in
which they die (and kill) is done because of theeléor the group, and the love for God. The
glory and loyalty they die for, makes the martymortal. Jihadists who die in battle or Kill
themselves in acts of suicide terrorism never tdigy— they live on through their legends,
through the magazines, through YouTube and Twidied, through subcultural narratives and

narrations.
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7. CONCLUDING DISCUSSION

This study has conducted a qualitative analysR00fL pages of jihadi propaganda
material, spread over 32 editions of 3 magazinaslighed by 2 major jihadi groups.
Theoretically drawing upon cultural and narrativeninology, it has identified the master
narrative of jihadism and analysed through itscitmal elements, characters and different
genre and type influences. It has looked into Ae@mand Islamic State group specific
narratives, and shown how they are used in creltéeseand even-story narrations. Further, it
has identified and analysed what the jihadi subcaltstyle consists of, and how it is
constructed. By doing so, the study has attemputel@velop the notion of “jihadi cool”, and
move the concept energize and amplify its theamkfaundation. It has also, by drawing
upon cultural criminological theories, shown how gubcultural style is used to construct
behavior, in which jihadists seek to achieve togethss, fame, excitement and resistance. It
is within this homologous relationship betweenetg@dgework, resistance and ideology that

behavior such as terrorism and crime is constructed

These narratives and subcultural style are impogarts of what constitute the vast and
complex jihadi subculture. By analysing these cpigethis thesis has acknowledged the
importance of integrating micro-, meso- and maeneel explanations to fully grasp the
complex immediacy of the subculture. It has comdbiak these levels in trying to understand
the range of emotions, experiences and meanindigitsause to construct their lives, and why
they do what they do and how they become what éney

However, narrative and style are never completghasated and analysing one, but not
the other, neglects the complex interplay betwbeemt and hampers the ability to fully
understand the nature of the subculture. The aisady$hrow propaganda magazines broadcast
constructions of death emphasise the importancaaérstanding the narrative and stylistic
aspects with certain cultural aspects. In thisld&ainzy, they narrate and express sadness
over the loss of their own civilians, but happinesser killing civilian westerners. At the same
note, they reconstruct suicide from being taboo b#ing the desired ending. Importantly,
these death constructions cannot be understoodutitboking into the narrative reality of

the subcultureand how it produces meaning and feelings through style
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Thus, the first part of the research questiaihat characterizes jihadi narratives and
subcultural style’ has been answered by identifying and analysiagléscriptive
characteristics, constructions and implicationthefnarrative and the subcultural style. Next,
the research question askst what is their role in radicalization?As such, | will in this
conclusive chapter offer some thoughts on the Ibétsveen subcultural styles, narratives and
radicalization, as well as some thoughts on thvécate relationship between cultural and

narrative criminology, and recommend some ways &odwn research.

7.1. Cultural Criminology and Radicalization

Cultural criminology integrates micro-, meso-, andcro-level explanations in their
analyses of crime. These gain insight into the enetand meaning within the subculture. As
Hamm (2013) found on prisoner radicalization, slomna subcultural settings “provide both
an underlying structure and a grammar for extresistonnect with one another” (p. 103).
This structure and ‘grammar’ is constructed andesged through style. It provides a frame
of reference for the would-be jihadis that exprssdealization of a badass look and a
glorification of a militarized image; it promisesaement; and provides oppositional
symbolism. Radicalization can, through the lensufural criminology, be seen asalution

constructed through the creative utilizations gfest

Theories of radicalization offer complex and amlbigsianswers to why people
radicalize. Taking into account how diverse theugrvadicals’ is (e.g. Bakker 2006;
Sageman 2008; Veldhuis & Staun 2009; Cottee 201Hig)is unsurprising. However, most
theories agree upon that it involves some sortrfaitien — material, social, moral, political,
religious and otherwise (King & Taylor 2011; Bor@@l1a, 2011b). The concept of
subcultural style can add energy to these thetrresigh its foreground focus. It is not the
marginalization, stigmatization, frustratiper sethat drives radicalization. Cultural
criminologists, in asking “how do terroridesel” (Ferrell, Hayward & Young 2015: 141)
would search for a tri-level answer, looking injgparceived macro-level imposed problem,
b) micro-level emotions connected with said stigteaistential frustration”, cf. Hayward &
Cottee 2011) and c) the meso-level ‘grammar’ thasqribes solutions to it. By investigating
how the jihadi subcultural style can construct catization, then, the explanatory landscape

starts to illuminate.
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The propaganda magazines creates the coolnesbaflgual style through the use of a
badass imagery, involving masculine weapons andianiation, catchy raps andhsheeds,
andgrand descriptions of their ‘lions’. Its uniformgeises membership and togetherness,
and fame and superstardom seem easily accessialgo laestheticizes and even eroticizes
the violent imagery. To understand how style camstroict radicalization, it is feasibly to
discuss how it can be perceived as an attractingico. As Cottee (2009) argued, the
subculture provides its individuals with a “powédréense of identity, and an unambiguous
and infallible guide for negotiating their livestime face of the vertiginous array of choices
and possibilities and temptations” (p. 1127). Tikidone through style. Especially to young
people, being cool and hip may seem and sound seeluand the cool style offers just that.

Importantly, they don’t need tee socially deprived (Borum 2003), victimized or
alienated (Silber & Batt 2007) — and Roy (2017)reaegues that most of them are in fact not.
Simply the subjectivepeerceptionof deprivation [...] will motivate a person to actio(King
& Taylor 2011: 610, emphasis original), and theghsubcultural style provides the frame of
reference and solution to the perceived problenssiie(2009) characterizes these people as
misfits, who “typically join the militants to copeith personal problems or out of loyalty to
their friends, or some combination of the two” 9d). Similarly, Bakker & de Bont (2016)
show how these people can be attracted by “a sdrmdonging, fraternity and comradeship,
respect, recognition, acceptance by a group, iyemtilventure, heroism” (p. 846); all central

within the subcultural style that has been idesdifand analysed in this thesis.

By applying the subcultural style to his own bahd mind, the misfit and frustrated
‘loser’ can socialize himself with other (cool) pd®, and even reconstruct himself as badass.
By singing along tammasheedabout cutting the heads dfiiffar and wielding the AK47-
Balaclava combination, no one can ever think le‘isner’, ‘loser’ or ‘emasculated’ again.
The jihadi subcultural style immediately opens ugnmbership to the group in which he can
socialize and meet like-minded. The existentiastiration of being un-cool and alone is
solved through style (Hebdige 1979; Pisoiu 2015).

However, the subcultural style does not only appeakople who feel deprived,
looking for a solution by employing the badass imagd cool style of jihadism. Another
existential frustration that participating in thiegd can solve is something as mundane as

boredom. Cottee (2011b) suggests that partakimgriarist subcultures, terrorist lifestyle and
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indeed terrorism itself “is attractive, and exextstrong gravitational pull on many young
men” (p. 456). The propaganda magazines constaatigtruct a reality in which jihadis are
involved in thrilling combat, undercover operatiarsl being ‘the hunted’. This excitement
and danger has been analysed under the scopeatedgtheory. The concept shows how
and why some individuals actively seek risky siwag to escape the mundane (Lyng 1990),
and these thrilling emotional experiences can batwhves certain people towards
radicalism and jihadism. In the analysis, | hawyghhghted how jihadists are challenged by
living outdoors, constantly on the run, and engaggangerous battle by their own will. Lyng
(1990) also emphasise the importance of a skiltedtthe edgeworkers draw upon to survive
— “the innate survival capacity” (p .859). Howeury can also use this skillset to determine
how they die; through suicide terrorism, which niestis as the ultimate form of edgework in

the dataset.

Silke (2008) sums up that everything about “becananihadi is a dangerous, high-risk
decision” (p. 116), and the construction of an exgilifestyle can appeals to “potential
recruits, especially on those who are otherwisadi\an ordinary but dull existence” (p. 117).
For these people, radicalization is a case of sgekxcitement and being drawn towards
dangerous frames. They are expecting “to engatieeiglamorous and dangerous life of a
terrorist” (Borum 2011a: 27) when they join. Thetta of excitement and danger is, opposed
to “ordinary life, with its banal routines and dized constraints” (Cottee & Hayward 2011
967), almost like a drug for “those whose lives experienced as dull, unexciting,

unfulfilling, meaningless and solitary” (Cottee 2®1 456).

The jihadi subcultural style is also politicizeddaanacted as resistance, which is
constantly constructed in the propaganda magazdfebe many forms, | have analysed and
showed how they construct resistance through syimhdicule and ritualistic iconoclasm.
These acts are part of the subcultural style, amagh@rformed to manipulate the truth. In their
satirical ridicule of Barack Obama, Anthony Weiaed Yemeni president Saleh, the jihadists
manipulate their own words against them, and ridithiem. They employ the subcultural
style in the propaganda magazines by using ‘nekSpea twofold way of ridiculing their
enemies and simultaneously construct themselvegasd cool. LikewiseDabiqshows
their readers how they demolish places of worsdtgtpes and symbols in a ritualistic

iconoclasm. By doing so, they are effectively remgvhe symbols of their oppressors (both
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their forefathers and religious opponents), in t@napt to remove their powers at the same
time.

All of these manifestations of style — the badasage, street culture influence, musical
expressions, edgework and symbolic and ritualiststance — are linked to, and can
construct, violence in some way. Hence, to propéidguss radicalization, as is this projects
ending goal, one cannot end at these, by sometiamiteyly described as ‘magical’, stylistic
solutions. The homologous relationship betweerestydlues and ideology is what turns the
desire for a solution into radicalization. By apptythe style, individuals access, accept and
eventually express radical ideologies. Throughrthadass look, they aestheticize violence
and weaponry. Weapons, far from being only usesbmbat, become “faddish symbols of
status, as stylistic devices for constructing tleewlving identities” (Ferrell 1995a: 177) to
confirm their new-found status and identity as idoadasses’. The violence itself becomes “a
ritualized mark of membership and belonginigpid.: 177). Constantly familiarizing
themselves with weaponry, their radicalization mtmlence has its foundation. In turn, the
music exposes them to themes of murder and bloddshehich virtually every non-jihadi is
legitimized and (musically) killed. The emotiong$ienasheedsand raps convey can be so
powerful that “youths began to link musical messagetheir focal concerns” (Hamm 2004
327). But being cool and badass is not necessardygh — they are also entering a
subculture that heavily emphasise the values diisgelanger. Some are drawn towards just
this quality; others are introduced to them afoéming. In this edgework aspect of the
subculture, jihadists are constantly living thd asd seeking excitement. The aesthetic and
erotic violence provides one way of living expedmg and sensing this excitement. When,
again, combined with clear frames of resistanceatde/their enemies — which, frankly, seem
to be everyone — they are able to target theievicd towards an entity, and justify using it.

Even something seemingly ‘stupid’ as satire does th

Radicalization is, obviously, a matter of many éast— from the macro-level imposed
marginalization, via the meso-level group dynanmdcthe micro-level individual

characteristics. It is also a matter of style.ne énd,

“Some of these young people experience the effagtsakened social institutions
(disadvantaged communities and schools); and sam®t Some experience profound humiliation
(resulting from childhood abandonment, sexual abase); and some do not. Some engage in

delinquency; but most do nofHamm 2004: 326).
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Whatever their problem — real or perceived; borield kr legitimately marginalized;
wannabe-superstars or religiously discriminatedrega their radicalization is indeed
constructed through their use of the jihadi sulwaltstyle. The jihadi subcultural style
constructs a collective frame, or ‘grammar’, in therds of Hamm (2013), that people can
draw flexibly upon to construct a meaningful liggyd solve existential frustrations. When this

style is homologous with violence, murder, blooadkhed indeed, terrorism, this is what

“provide the pathway for moving from individual ga@ces to identification with radical political
agendas to the abandonment of politics for violemadusively. [...] It provides a portal thought

which we may understand how people evolve intotists” (Hamm 2013: 103).

7.2. Narrative Criminology and Radicalization

Narrative criminology, on the other hand, can gnsght into the radicalizing power of
stories. As narrative criminologists have stressad;atives can constitute behaviour — drug
use, drug smuggling, street fighting and mass m#ealike. Why not radicalization? Stories
are not jusad hocexplanations of why people acted or radicalizecyTére also enablers for
future actions. They influence how people live thiges, understand their actions and
radicalization, and it is when the jihadi narrasivage able to establish and give organized

existence to the life of the storyteller, that cadization occurs.

The master narrative of jihadism professes thaetltsea “War against Islam” ongoing,
led by the American government. This war requirgsand all true Muslim to rise against
their oppressors and wage jihad. Within this mas@erative, there is a range of archetype
and prototypical narrative characters that one esge locate. The archetypes are
thematically specific for the jihad narratives —shootably the crusader and tinejahideen.
They battle within many jihadi narratives, takimg trole as the prototypical hero and villain.
Jihadi narratives also draw upon several genresyisly reflexivity and ability to change
between, mainly, apocalypse, romance and tragduynarrative is very coherent, and

constructs life in many ways, deeply imbedded th®subculture’s core.
Radicalization is commonly thought of as a chapgecess, staircase or pathway to

terrorism. However, the role of narratives is altmamsnpletely excluded from explaining

radicalism and radicalization. This, | believeaitallacy that neglects the constitutive power

98



of narratives. Sociological, psychological, ideatad, and religious explanations try to
explainwhy peopleradicalized The point of inquiry for a narrative criminology
radicalization, however, should bewtheyradicalize One way to view it, is to understand
radicalization as a change in self-narrative afeddiory, where radical narratives that support
terrorism to increasing extent constitute radiadidvioural patterns. Indeed, Braddock (2015)
finds that narratives “comprised of thematic eletag¢hat promote extremist ideologies can
affect radicalization” (p. 41). Amongst these naveainfluences is the “encouragement of
identification with story characters, the aroudadmotional responses, and the definition of
boundaries that distinguish in-groups and out-gsdufp. 50). The master narrative of

jihadism does all of these things, and more.

As a radicalizer, the master narrative then cap dedw together and configure events
in one’s life. The future “is projected as a conttion of the story, as yet unfinished”
(Polkinghorne 1988: 107), and when individuals ¢t the continuation of the story in the
light of radical narratives, they radicalize. AxBuit “seems to follow logically that
radicalisation is linked to the coherence of thdied Jihadi narrative” (Michelsen 2009:
457). This is confirmed by a larger study of 11Teegrown jihadists in England and US,
where Gartenstein-Ross & Grossman (2009) findsahaff them at some point, and to some
extent, had “come to perceive an inherent schisnvdsn Islam and the West” (p. 13), which
confirms that of adaption to the master narratsvienportant in radicalization (Weimann
2015).

With the constitutive view of narrative, this imgdi that the jihadists “makel[s] choices
on the basis of a self that is conjured as theagiist of an evolving story”. (Presser 2009:
184). Introducing a new and coherent narrative,graduce a change of self-narrative, in
which the radical jihadi narratives to an incregsetent dominate their discursive and
narrative repertoire. At the points of radicaliratithey draw upon it more and more, until the
master narrative, in which violence is constru@sa legitimate means, is the biggest
narrative factor when actors narrate and consthgat lives, behaviours, thoughts, values and

ideals.
It is an established truth that not all jihadists fiom socio-economically deprived

areas, that not all jihadists are psychologicattyne to violence, and that not all jihadists are

suffering from relative deprivation through lossidtration, marginalization or
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discrimination. All of the background factors trtoinal research on radicalization focus on,
are part of this. Yet, they are not what deterngmatlicalization. However, they all
incorporate jihadi themed narratives in their ovie$tory — most notably, the master
narrative. By learning, believing and retellingétivest is waging war on Islam” storyline, it
becomes a constitutive and, indeed, radicalizingefan their lives. The master narrative is
coherent, and it provides tropes and event-stéoiethe individual and collective groups to
draw upon. In this maze of stories, the main messaaf the jihadi subculture conveys is that

jihadi is theonly right way to live.

7.3. In the Intersection between Narrative and Stg, Cultural and Narrative
Criminologies

Throughout the work of producing this thesis —lttezature review, outlining
theoretical perspectives and the analysis itsélhas become increasingly clear that speaking
about narrative or culture as isolated units, ssifficient. The theoretical, methodological and
epistemic origins, frameworks and foundations farrative and cultural criminology
resemble each other in many respects. They both uipan social-constructivist traditions, to
the extent that Jack Katz (2016) pondered whetaegative criminology should eseen as a
sub-type of the latter, depending on how phenonogicdl one is inclined to go” (p. 247).
Explaining and analysing how the story goes; witichracters it entails and how they are
used; what genres and types it is cast in and duges are all very valuable reflections on
how stories and storytelling constitute behavi@iories and storytelling are arguably
important. On the same side of the coins, is tihea@nal aspect highlighted in cultural
criminology and the subcultural style that condisubem. Badassery, edgework and
resistance — like in the jihadi subculture — arpregsions of style that construct certain
behaviours. However, they are “are not necesssearable from narrativegb{d.). In the
intersection between narrative and cultural crirogg lies the biggest theoretical potential

for criminologists within both fields.

“Offenders invoke narratives in order to commitees. Offenders also draw on and are
taken by cultural tropes, images and aesthetiestylat are pregnant with meanings” (Katz
2016: 247) — and arguably also pregnant with pterdened and expected emotions. To fully
understand narratives, one has to consider the atyd emotions connected with the narrated
act and the act of narration. Stories are nottpldt they are also lived and experienced. And
likewise, actions are not just lived; they are a@saoctured through stories and storytelling.
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What knits them together and provide the individuaith these tools, is their culture. Just
like others (e.g. Presser 2009; Al-Raffie 2012;dkeeng 2016) have noted, cultures are
created and sustained by narratives, and narraieesulturally dependant to hold meaning.
The cultural repertoire of storied action is exteasyet limited. By investigating this cultural
repertoire and style, researchers can attemptderstand the emotions connected with
stories, and also the stories that enable emdtlnderstanding emotion without a story is
illogical. One cannot explain why the jihadi naivas are attractive without considering the
subcultural style. Likewise, a story cannot be ustb®d without insight into the emotions the
narrated acts produce. Therefore, the subculttyi@ seems illogical without insight into the
subcultural narratives. By highlighting this congtion between narrative and subcultural
style, one can avoid the “bear trap” that is béoancerned only witlstories about reality
andnot reality itself (Aspden & Hayward 2015: 245, my emphasis). Equiatiportant, it is
to view behaviour as enactment of predisposedestdo avoid being concerned only with
reality itself and not the storied enactment ofitgdt is then — and only then — we can fully

“make sense of the senseless” (Presdee 2003: 16).

This is attempted in the analysis of broadcastegflt, through introducing the concept
of ‘death frenzy’. Here, the analysis shows howghipaganda magazines distribute pictures
and stories of dead kids, murdered Westernersanmis bombers, as an enacted stmg
an emotional reality. It draws heavily upon the teasarrative’s characters, but it is also
energized with the emotional aspect of sorrow,lrakton and heroism that is constructed
through style. To consider, for example, why ih@rated as heroic to die, one needs to
consider the subcultural style, where being bagbad. Dying the martyr death is both an
enactment of the master narrative, in which jiteadalled upon through suicide terrorisand
an employment of the ‘jihadi cool’, where one crate be a superstar by seeming brutal and
violent. Likewise, to consider why terrorism attacce celebrated, one has to consider the
narrative crusader character. By casting every graa crusader, they legitimize violence
toward them. Combine this with the style that canly construct frames of resistance
towards them, killing crusaders suddenly becomé lagjitimate resistanandan emotional

outlet of happiness.

Aspden & Hayward (2015), in their conclusion of trerative-cultural criminological

relationship, promotes a wish to “mix of cultunagrrative and psychosocial approaches” (p.
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255) that acknowledges and combines the respesttiergths of the frameworks into a

“critical, humanistic criminology that we can aktgoehind” {bid.).

7.4. Ways Forward

Research in the future can draw upon and use dneefvorks highlighted and
developed in this study to better grasp the commalities of the jihadi subculture and its
narratives. It can also explore the possibiliteesge it on other subcultures — primarily other
extremist and terrorist subcultures. Other qualtatlata could be acquired to test and
develop the concepts, such as interview data, gtapby or netnography. Such data would
be vital for analysing what impact and importartta these concepts actually have on
individual radicals and their lives. Drawing upon this, reskars could ask questions that
does not revolve around today’s focus on “how was ghildhood” or “what kind of
education do you have”, but rather look into hodicals prefer to dress, what kind of music
they like, how they feel about joining their resee groups, how they perceive the world
and so forth.

Moving forward, research should also consider iAatell (1996b) noted long ago —
we must “examine not only criminal subcultures, that legal and political authorities who
construct these subcultures as criminal” (p. 26)sTs important in order to best develop
policies of dealing with radicalization: How ar@rrather, howshould- radicals be
criminalized, in order to maximize the state’s dafiy to successfully control, predict,
prevent and reverse radicalization into jihadisiype®amining legal and political apparatuses,
researchers can also provide crucial insights enthese state actors differentiates between
Muslims and jihadists — a differentiation that xéremely important in today’s contemporary
political landscape. This cannot be stressed enafigbu mistake these two groups for each
other — like Donald Trump, Marine Le Pen and G®éitlers seemingly have — you are
heading in the wrong direction, and you are onhyhiering their narrative of apocalyptic
battle.

Word count: 38 474
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